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KATHLEEN CLIFFORD 


Starring in Paramount’s Forthcoming Serial 


“Who Is Number One?” 








The Story by ANNA KATHARINE CREEN. 
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FRANK FAY 


1562 BROADWAY . stu rx00e 


ADJOINING PALACE THEATRE | THREE 





VARIETY 


Frank Fay, party of many parts, hereby 
igtake my pen in hand and declare myself 
Author, and hereby further declare my- 
self ready to “Auth” (showing humorous 
strain) for all who need 


SPECIAL ORIGINAL SONGS 
SPECIAL ORIGINAL “GAB” 


AND PRODUCING 


AND MOST IMPORTANT OF ALL 


ORIGINAL “DOCTORING” 
FOR ANY WEAK SPOT. 





AT FIRST SIGNS OF FLOPFOBIA CONSULT THE 
R- SPECIALISTS. NO CASE TOO SEVERE FOR 
y™ FAY-TONE. 











—STAFF— 
FRANK FAY, M. D. (Master of Dialogue) 
JIM TONEY, D. M. (Dialogue Manipulator ) 
DAVE DREYER, M. M. (Master of Music) 


CON VALESCENTS—Brice and King, Blossom Seeley, Kramer 
and Kent, etc. 


SLOGAN: “Whatever you be, be original” 


JIM TONEY 


éFAY-TONE INc.*. 
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WAR AN AID TO LONG RUNS 


PROVED BY LONDON CONDITIONS 





Over 12 Shows Now Between 200th and 500th Performances. 


“Bit of Flaff’ Holds Rec 


in “Romance” 


d With 900. Doris Keane 


econd in Favor. 





ondon, Oc 


fected by war conditions, 
nevertheless a fact the\num 

runs in London at presett‘is as big as 
in normal times. 

There are over a dozen now on view 
in this city that give every indication 
of continuing for an indefinite period, 
and of these considerably more than 
half have already registered consecu- 
tive performatices ranging from 200 to 
500 times. There is probably no other 
city in the world that can show: simi- 
lar condition. 

The present record holder is “A 
Little Bit of Fiuff,” a farce by Walter 

W. Ellis, which opened at the Crite- 

rion in October, -1915, and has been 

played there more than 900 times. The 
next longest run is Doris Keane in 

“Romance” at the Lyric, which was 

moved twice without interrupting the 

continuity of its run and is now in 
its second year with a total of over 

800 times. The nearest approach to 

these two is “Chu Chin Chow,” with 

Oscar Asche and Lily Brayton, at His 

Majesty’s, which, while also in its sec- 
ond year, can only boast of something 
more than 500 performances. “Theo- 
dore and Co,” comes fourth in the list, 
with a modest 450 times to its credit. 
Rapidly approaching their third cent- 
ury marks are “General Post” at the 
Haymarket and “The Maid of the 
Mountains” at Daly’s. Gaby Deslys in 
“Suzette” at the Globe and “Damaged 
Goods” at the St. Martin’s each 
reached their 250th, while “Smile” at 
the Garrick, “Cheep” at the Vaude- 
ville, “Bubbly” at the Comedy, “Inside 
the Lines” at the Apollo and “The 
Three Daughters of M. Dupont” at the 
Ambassadors are rapidly approaching 
their second century. 

“Round the Map” has also enjoyed 
an extended engagement at the Al- 
hambra and is still prospering, and 
there are several others, produced this 

season, that bid fair to continue until 
well into next.year. Among them are 
“The Better Ole,” running twice daily 
at the Oxford, which had hitherto 
*housed only variety shows and revues, 


and “Carminetta” at the Prince of 
Wales. 


SAVAGE THROUGH WITH FILMS. 


Henry W. Savage has decided pic- 
ture manufacturing and producing are 
not to his liking after having made a 
try with “Madam X,” “Excuse Me” and 
“Robinson Crusoe.” In the future he 
will release his plays to producers ot 
film drama. 

At present Mr. Savage has released 
“Along Came Ruth,” “Little Boy Blue” 
and “The Prince of Pilsen,” none of 
which has been accepted by picture 
makers as yet. 


KEENAN AT $3,000 WEEKLY. 

The first feature released by Pathe 
with Frank Keenan as the star will be 
“Loaded Dice” from the novel by EI- 
lery Clark, published by Dodd, Mead 
& Co. 

Edgar Selden negotiated the sale of 
the rights. He also placed Mr. Keenan 
with the Pathe for the next year, the 
star receiving $3,000 weekly. He will 
be directed by Herbert Blache. 

Pathe has taken over the Sanger 
Studios on upper Seventh avenue to 
make the productions. 


SURATT’S DRAMATIC SKETCH. 


With her screen playing as the foun- 
dation, Valeska Suratt is preparing to 
return to vaudeville with a dramatic 
playlet having herself and four other 
principals. 

Jenie Jacobs is arranging the time 
at $2,500 weekly. When Miss Suratt 
last appeared in vaudeville it was in 
the centre of a musical comedy turn. 
Her contemplated effort will be Miss 
Suratt’s dramatic debut on the speak- 
ing stage. 


IN NEARLY 400 FILMS. 


Carlyle Blackwell is close upon the 
400th picture play in which he has 
acted the hero during his eight years 
before the camera. 

This number includes many one and 
two-reel productions of the early days, 
but the aggregate is probably greater 
than that of any other screen star. 


ARE PICTURES HIGH CLASS? 
Atlanta, Oct. 3. 

Suit has been commenced against 
Jake Wells, lessee of the Forsythe 
theatre, by Asa G. Candler, Inc., owner 
of the property, to evict Wells from 
possession of the house on the ground 
he is playing pictures not a “high class 
attraction” as provided for in the 
lease, which has four years yet to 
run. 

The complaint also charges moving 
pictures do not cater to the highest 
class of patronage, also called for in 
the lease. 

The Forsythe formerly played 
om age It is now showing feature 

ms. 


CIRCUS SCENE PROFITS. 

Walter H. Middleton has started 
suit against Frank J. Carroll for $1,- 
500, claiming it as one-third the profits 
Carroll derived from the recent Gold- 
wyn release “Polly of the Circus,” for 
which he supplied the circus act. Mid- 
dleton alleges a verbal agreement with 
Carroll. 

Middieton claims he was engaged by 
Carroll to assist him in lining up the 
material for the circus scene, Carroll 
agreeing to pay him $100 per week for 
his services which lasted but two 
weeks and four days. For the extra 
days Middleton was paid $15 per day. 

Carroll states Middleton was en- 
gaged at a flat salary with no further 
agreement. 


The action is being defended by- 


Frederick & Henry J. Goldsmith. 


THRILLERS STILL HEALTHY. 
Chicago, Oct. 3. 

George Klimt’s “meller,” “The Mil- 
lionaire’s Son and the Working Girl,” 
an old-fashioned thriller that makes no 
apologies for its methods but bills 
itself as a “Story of No Mother to 
Guide Her,” is getting big money on 
the six-bit circuits of the middle west, 
though the wise ones said the days of 
that sort of shows were long past and 
over. 


5TH “OH, BOY!” 

A fifth “Oh Boy” is being readied for 
the road, designed for one to three 
night stands. The success indicated by 
the other companies prompted the 
order for an additional production be- 
ing ordered. 

The fourth “Oh Boy” started up- 
state two weeks ago and has been 
playing to big business. 


CHORUS SALARIES SOARING. 
New Orleans, Oct. 3. 

Chorus girls are very scarce in the 
south at present and are commanding 
high salaries. 

Store tabloids in places with seating 
capacities of 200 and 300 are paying 
them as much as $25 weekly. 


WARFIELD SENTIMENTAL. 


Cincinnati, Oct. 3. 

While here last week David Warfield 
confided he had just turned down an 
offer of $1,000,000 for one year’s work 
with a picture company, during which 
time he was to produce his great stuc- 
cesses, “The Music Master” and “The 
Auctioneer.” 

“T am not playing ‘The Music Mas- 
ter’ to make money,” he declared. “The 
public wants me in my plays the same 
as it wanted Joe Jefferson in ‘Rip Van 
Winkle.’” A moment before Warfield 
made the statement, standing in the 


lobby of the Grand opera house, he saw 


an old woman painfully climbing the 
stairs to the gallery to see him. ar- 
field assisted her. “That’s one of the 
main reasons why I continee to play 
‘The Music Master,’” he announced. 
“IT almost weep when I think of that 
rt lady climbing the steps to see my 
p ay.” 


JULIA ARTHUR ENDING TOUR. 


St. Louis, Oct. 3. 

This is Julia Arthur’s final week in 
her “Liberty” playlet in vaudeville, at 
least for the time being. Miss Arthur, 
it is said, wishes to rest. 

The sketch will continue, with a 
week’s lapse, opening at the Orpheum, 
Memphis, Oct. 15, having Gladys Han- 
son in the present role taken by Miss 
Arthur. 


BREIL’S OPERA ACCEPTED. 


Joseph Carl Breil, composer of the 
music for “The Climax,” has had a 
short grand opera accepted by the 
management of the Metropolitan 
Opera House and it will be produced 
there some time before the holidays. 

It is entitled “The Legend,” a Balkan 
story, and runs but an hour and a half. 
There will be no chorus and but four 
principals and two supers. 


EXPECT 15-CENT COIN. 


A determined effort is being made 
to have Congress pass a law orderin 
the director of the mint to coin a 15- 
cent piece. 

It has been pointed out that the 
greater majority of theatres through- 
out the country are now charging 15 
cents admission and when it is figured 
that over ten million people patronize 
the theatres every day the desirability 
of the new coin becomes apparent. 

Hopes have been held out that a law 
of this nature will be passed some time 
in December. 


40 PEOPLE GOING SOUTH. 


The Willard & Baxter Co. is said to 
have organized a company of 40 artists, 
to play under the firn’s manazement 
in South America, leaving New York 
Oct. 15 or 20, 
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LONDON NIGHT AIR RAIDS 


DISCONTINUE 


EVENING SHOWS 





Many Theatres Suspend Night Performances. 


Theatres 


Remaining Open, However, Well Filled. Artists and 
Audiences Calm While London is Bombed by 
Enemy Aircraft. Raids Resumed 
This Week. 





London, Oct. 3. 


Last week was ajtrying one for art- 
ists, Managers ang audicnces, due to 
the moonlight airfraids nightly, which 
commenced: Sept. j24. It was fully ex- 
pected the following night, when sev- 
eral managers ‘“nnounced no evening 
performarces for ten days. 

Theatres oper were well filled when 
the anti-air guns opened up their can- 
nonade and increased in intensity, 
coming nearer and becoming louder as 
the raiders broke through the barrage. 
dropping bombs. The din was nerve- 
racking and incessant. 


Artists and audiences remaified calm, 
performances continuing without a 
single case of “funk” recorded. Many 
leading artists kept the choruses well 
amused and several missed changing 
for new scenes. “All clear” was sig- 
naled before the performances ended, 
and when this was announced from 
the stages it was received with cheers. 


Several other theatres discontinued 
evening performances, but most are 
cairying on as usual, since Monday, 
when the raiders were unable to reach 
the central part of London. 


Daily papers have announced that a 
vote wase taken by theatres as to 
whether to close the theatres or not. 
The vote resulted in the negative, the 
houses remaining open. Late dis- 
patches announce that air raids still 
continue and more theatres are clos- 
ing. 









IN PARIS. 
By E. G. Kendrew. 


Paris, Sept. 18. 

The signs that summer has passed 
and the autumn season commenced are 
found in the closing of the Ambassa- 
deurs, the al fresco Champs Elysees 
music hall, and the reopening of Gau- 
mont Palace, the largest cinema house 
in Europe. The orchestra at the latter 
remains at 50 musicians, which forms 
the attraction of this immense hali. For 
the first week the program was not 


made up entirely of new films, betraying . 


the crisis which now exists. However, 
the syndicate of exhibitors has obtained 
the promise of the French authorities 
that the present stringent regulations 
relative to restricted importations of all 
roducts not considered necessities of 
ife shall be relaxed somewhat in the 
matter of films, both virgin and printed. 
A uniform card for the whole of France. 
showing that a film has passed the 
French censors, will be issued, but as 
the local authorities of each city have a 
right to ban any picture there is no 
certainty that the card will be recog- 
nized by every mayor throughout the 
country. 

A new picture salon, to be cailed the 
Opera Cinema, is being built on the 
Boulevard des Italiens, close to the 
Pathe and the Aubert halls. It will have 
a capacity cf 600,and give a continuous 
show (when normal conditions are re- 
sumed), under the direction of Marcel 
Petit, an administrator of the Olympia, 
who is backed by Dumien, the ex-book- 
maker. At present only nine shows are 
permitted weekly, matinees and even- 
ings included. The continuous picture 
salons now open at 2 and run the pro- 
gram over twice, terminating at 6 P. M., 
with two evening shows (Saturday and 
Sunday). At the Gaumont Palace only 
seven shows weckly wil] be given, with 


three matinees, Thursday, Saturday and 
Sunday. The Saturday matinee is now 
catching on, in view of the recent law 
imposing the so-called English week in 
the wholesale clothing trades. 





A good story comes from the South 
of France, which may deter artists from 
appearing incognito. At a charity con- 
cert the management announced a big 
surprise, and Marthe Chenal, the oper- 
atic star, appeared unnamed to the pub- 
lic. Her efforts fell rather flat, but the 
next day when it became know that 
it was Marthe Chenal in person who had 
lent her talent, some of the influential 
members of the city called on the artiste 
to apologize for their lack of enthusiasm 
when she apneared before them the 
previous evening. This was adding in- 
sult in injury. 





Clara Faurens has dropped her man- 
agement of the Femina, and why she 
brought such a show as “Hello Boys” 
to the city is now a question of indif- 
ference. An oneretta with the sugges- 
tive title of “Sappho,” by A. Barde, with 
music by C. Cuvillier, has been mounted. 
Yvonne Chazel, who was reported to 
have lost a valuable pearl necklace at 
Deauville last week, is now listed for 
the title role. 

Oscar Dufrenne, director of the Con- 
cert Mayol during the war, has secured 
the lease of the Theatre Moliere, which 
he will open early in November as a 
music hall, under its old name of Bouf- 


fes du Nord. A promenade is being ar- 


ranged, of course. 





A. E. Thomas’ “Her Husband’s Wife,” 
done into French by Margaret Miller, 
is due at the Varietes this week, being 
presented by Max Dearly. “Comparti- 
ment de Dames Seules” is the title of the 
new farce, by M. Hennequin, due in Oc- 
tober at the Palais Royal. 





The Enelish opera “Jean d’Arc,” by 
Raymond Rose, was presented in French 
ot Yoera. Ont. 25. with Noté, Frantz 
and Mile. Chenal. This work was pro- 
duced at Covent Garden, London, in 
1913, and the same scenery was used 
in Paris, going after to New York. 


PARIS THEATRES: “Tour of the 
World in 80 Days” (Chatelet): “La Fem- 
me de Son Mari” (Varietes): “Iron 
Master” (Ambigu); “Vous n’avez rien a 
declarer” (Renaissance); “Madame et 
Son Filleul” (Palais Royal); “L’Ilus‘ont 
iste” (Rouffes): “Two Orphans” (Ode- 
on); “Folle Nuit” (Edouard VII); “Le 
Sursis” (Scala); “Traviata” (Empire); 
“Les Petites Michu” (Ba-Ta-Clan); re- 
pertoire at Comedie Francaise and 
Opera Comique; revues at Vaudeville, 
Folies Bergere. Cigale. Marigny, Gaite 
Rochechouart; Pie qui Chante, Mayol. 


PALACE THROUGH WITH REVUES. 


London, Oct. 3. 

The Palace closed Sept. 29 and re- 
opens O-t. 10 with Seymour Hicks’ 
new mucical piece, “Cash on Delivery.” 

Alfred Butt’s new policy for the 
house will be plays with plots and 
nittsic—no more revues. 
_ The Palace paid over $10,090 this year 
in the form of half salaries to .em- 
ployees who joined the colors. 








| STAGE EMPLOYEES WANT RAISE. 


London, Oct. 3._ 

The National Association of Theatri- 
cal Employees has notified Sir George 
Askwith, Chief Industrial Commis- 
sioner, that hereafter they will not be 
bound by his award relative to em- 
ployment in the variety theatres in the 
metropolitan district. They have also 
sent certified copies of their notifica- 
tion to the theatre managers by whom 
they are employed. In other words, 
it is a demand for higher wages. 

Their contention is that the cost of 
living has increased and wages have 
been increased in all other branches of 
labor. They allege that some stage 
managers receive 19 cents per hour as 
against 20 cents per hour paid to un- 
skilled workmen in the building trades, 
ticket sellers working 90 hours a week 
receive as low as $4.25, and so on. 


GWYTHER FULLY RECOVERED. 
' London, Oct. 3. 


Capt. Geoffrey Gwyther, of the Suf- 
folks, now playing in “Carminetta” at 
the Prince of Wales, while doing staff 
work in this country, was thrown from 
a motor cycle and his neck broken. 
After spending six months in a straight 
jacket, he is apparently cured and has 
resumed his stage work. 


“Liars” Successfully Revived. 
London, Oct. 3. 
“The Liars” was successfully revived 
at the St. James Sept. 29, succeeding 


“ - Denrfket ” 
The facCilliSts. 
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LATEST NEWS & WAR FILMS 
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FOUR SWIFTS 


Did you read the tribute that Willard Mack 
wrote of his old pal Jack London? It was 
about the niftiest piece of reading you ever 
heard of and he took you — into ihe old 
Valley of the Moon and made you feel like 
you had lost all in the world dear to you. 
I was in a town up north and alone the night 
I read it—had two bottles of grape and lots 
of Stout, and it was cold and the old fire in 
the wall looked great and I read it several 
times and opened the other bottle and some 
more Stout and § wrote a bunch of letters to 
my pals and then I read it again and sat 
there dreaming and the wine and the Stout 
started coming out of my eves and I fell 
asleep and dreamt he had written it about 
mec. and when I woke up I was sorrv. 

FRANK VAN HOVEN. 























London, Oct. 3. 

An agitation is on here in a protest 
to the Chancellor of the Exchequer, 
the claim being made that a number of 
plays by foreign authors, especially 
American, are not being taxed. The 
charge is made that only in the cases 
where the foreign author is repre- 
sented by an English agent the local 
agent must deduct the tax and remit 
to the treasury. Otherwise the royal- 
ties leave the country untaxed. It is 
alleged that in Ameri¢a the British 
authors are taxed at the source and 
the amount deducted, and ‘*e feeling 
is generally expressed thai a similar 
condition should exist here. 


THREE PLAYS WITHDRAWN. 
London, Oct. 3 
“A Pair of Spectacles” will he with- 
drawn from Wyndhants:Saturday, ow- 
ing to the poor health of Sir John 
Hare and the house will be dark pend- 
ing the production theté of Barrie’s 
new play entitled “Dear Brutus.” 
Jerome K. Jerome’s farce, “Cook,” 
closes at the Kingsway. Saturday and 
will be followed Oct. 11 by Capt. Des- 
mond Cook’s comedy, “One Hour of 





Life.” Lillah McCarthy will have the 
leading part. Edith Craig is the pro- 
ducer. 


“Smile” will be withdrawn from the 
Garrick Oct. 6, opening at the Olympia, 
Liverpool, Oct. 8. Gilbert Miller. who 
has taken a lease of the Garrick, will 
present Oct. 10 Charles Hawtrey in 
“The Saving Grag¢e.” 


LEE WHITE WITH BUTT. 
London, Oct. 3. 

Lee White has left the management 
of Andre Charlot and has been placed 
under contract by Alfred Butt for a 
forthcoming revue. She had been un- 
der the direction of the former for the 
last five years, opening originally at 
the Alhambra with the Perry and 
White team. Her most recent appear- 
ance in London was as the featured 
member of the cast appearing in 
“Cheep” at the Vaudeville. 


SAVOY HIT IN AIR RAID. 


London, Oct. 3. 

In one of the recent air raids over 
London the Savoy Hotel was struck, 
according to a letter received in this 
country f-om Minerva Cloverdale, who 
was stopping there at the time. It 
also contained the terse information, 
“Garrick splintered.” 


LONDON’S STRONGEST BILL. 
London, Oct. 3. 

The Palladium is presenting the 
strongest variety program seen here 
in a long time. 

It includes Bransby Williams. Billy 
Merson, Clarice Mayne and “That,” 
Ada Crosby (a famous contralto), Gus 
Elen, Liane D’Eve, Pierce and Roslyn, 
Hilda Glyder, Half and Tarn. 


“KISS FOR TWO” CLEVER. 
London, Oct. 3. 
The Pavilion opened Oct. 1 as a 
theatre with “A Kiss for Two,” a 
cleverly written, unpretentious farce 
by H. V. Esmond, the author playing 
the lead. 


Mrs. Miller Coming Over for Plays. 
London, Oct. 3. 
Mrs. Gilbert Miller, whose husband 
has taken a lease of the Garrick and 
proposes to establish himself. per- 
manently here as a producer, is sailing 
for America shortly to secure the Eng- 
lish rights to several] American pro- 
ductions. 


“Civilization” Opens. 
London, Oct. 3. 
The film spectacle “Civilization” 
opens at the Polytechnic Oct 6: 


Increased Taxes Now In. 
London, Oct. 3. 
The increased entertainment taxes 
went into effect Oct. 1. 
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“NEW MATERIAL” NECESSARY 
SAYS CHICAGO REVIEWER 





O. L. Hall, of Chicago Journal, an Accepted Western Theat- 
rical Writer, Calls Managers’ Attention to Sameness of 
Programs. Praises Vaudeville and Suggests 
Official Creative Source. 





Chicago, Oct. 3. 


It is a rarety for critics of the met- 
ropolitan press to view vaudeville 
seriously, either in the matter of its 
acts, its people or its progenitors. It 
is still a greater rarity for those 
worthy scribes to devote enough at- 
tention to this most vast of all fields 
in American amusement, to write un- 
der their signatures, a straightfor- 
ward opinion of vaudeville or any 
vaudeville show in particular. Gen- 
erally when they review the two-a- 
day programs, the resultant com- 
ment is either satirical or a string of 
supposedly humorous short  para- 
graphs. Otherwise the entertainment 
is dismissed with a perfunctory notice, 
save when a star of magnitude from 
either the drama or musical comedy 
makes a vaudeville debut. There is 
perhaps no more solidly supported 
amusement in the land that is so in- 
sistently “passed up” by the big 
dailies. Some critics cover their list- 
lessness by a frank admission of ig- 
norance of the subject. 


There are, however, two notable 
exceptions, both Chicago reviewers 
and who occasionally tell of vaude- 
ville performances from the proper 
angle—which is that any amusemeni 
which so continuously attracts so 
many people and, as a rule, entertains 
them so thoroughly, is well worth at- 
tention. 

Last week one of that pair in the 
person of O. L. Hall (popularly called 
“Doc”), of the Chicago Journal, wrote 
what is regarded as the most brilliant 
analysis of vaudeville that has ever 
been read in the west, or the east 
for that matter, the writing being in 
conjunction with the review of the 
current big time bills there. Mr. Hall 
has remarked he does not know 
vaudeville, but his more than half col- 
umn comment belies that. He is con- 
sidered by western showmen as the 
best informed writer on theatricals in 
the country and anything he writes is 
well worth reading at any time. 

What he wrote on vaudeville brought 
profound appreciation and _ respect 
from the booking heads in the mid- 
west metropolis. His splendid effort 
has done much to establish a new 
faith in Chicago dailies, a faith that 
has in a measure been destroyed in 
the last few years by continued caustic 
comment-reviews with the alleged 
humorous paragraphs. 

Said Mr. Hall: 

“It is not easy to write of vaude- 
ville in these early days of the new 
season. The fatalistic overlords of 
the twice-a-day apparently expect 
something good or bad to happen 
without their assistance or conniv- 
ance. The variety current takes its 
own direction; unchecked if not un- 
guided. Occasionally an important 
novelty makes its way to attention, 
but the bills assemble most familiar 
performers, working with familiar 
material both often good enough, 
but neither requiring much celebra- 
tion in print (Mr. Hall referred to 
the current bills). 

“It may be that there is need of a 
creating hand at the eastern source 
of our vaudeville blessings. To be 
sure the vaudeville directors in this 
country are not accustomed to mak- 
ing the entertainment in which they 
trade. They operate and exchange 
to which come performers having 
something regarded by themselves 


“as suitable for the amusement of the 
public. The directors, assaying ma- 
terial carried to their exchange, pro- 
vide a market for what they regard 
as salable. heir judgment is good. 
There are fewer flat failures in vaude- 
ville than in any other form of en 
tertainment patronized by all sorts 
and conditions of people. Rarely 
does one see a standard vaudeville 
show that is even half bad, and the 
chronic patron of vaudeville per- 
haps comes as mear getting his 
money’s worth as any type of 
amusement seeker we have. I doubt 
if he may ever rightly think he 
has been bilked of the fee he has 
paid for admission. 

“Vaudeville is theoretically, and 
usually in fact, the field of the ex- 
pert. It is an uncomfortable 
whereabouts for the amateur. The 
performer who has but eight, twelve 
or twenty minutes in which to 
arouse and satisfy the interest of 
an audience, cannot be a _ bungler. 
(In explanation,‘ Mr. Hall calls at- 
tention to Nate Leipzig who was ap- 
pearing at the Majestic last week.) 
Leipzig, of remarkable dexterity, 
performs quickly a few feats and 
makes an early disappearance (he 
works ‘about fourteen minutes). 
Everything he did had, to one who 
knows nothing of sleight of hand, 
the mark of perfection upon it. Here 
was skill, modestly represented in 
the card trick, and it was skill that 
found applause. This performance 
of the card expert is a good example 
of the perfection demanded of the 
vaudeville “artist,” for in his spare 
act he worked with speed, exacti- 
tude and avoidance of unnecessary 
fluff. Go through any = standard 
vaudeville bill and you find many 
others who equally represent the 
vaudeville idea. 

“It is expertness that keeps alive 
the vaudeville tradition, amd this 
expertness is detected in all good 
acts. 

“But this preservation ‘of the 
vaudeville by the experts is not 
everything vaudeville needs. It -re- 
quires a flash and it requires a fresh 
note. The bill without an important 
novelty never can be a perfect bill. 
And here is where the down east 
directors of vaudeville activity in 
this land fail to meet their obliga- 
tion to the public. They operate 
their exchange for acts already cre- 
ated but they shirk the responsi- 
bility of creating. They themselves 
realize better than anyone else what 
they should be doing. I do not 
know how many times they have 
talked of organizing a producing 
department. One of the leading di- 
recters does a little producing on 
his own account, but he and his as- 
sociates will never be able to keep 
iieir bills continuously fresh un- 
less they hestir themselves. 

“Vaudeville is a hardy form of en- 
tertainment. It has _ prospered 
mightily and it continues to flour- 
ish. It probably will continue to do 
so. The war will give its directors 
something to worry about. It will 
take away scores of acts. The lead- 
ing theatres can get along by 
countering the foss of acts by call- 
ing back over and over again the 
acts constantly available, but that is 
the thing which now afflicts vaude- 
ville. It is too often without a fresh 
note.” 
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HARRY FOX SINGS “BABY” SONG. 


Flo Ziegfeld, Jr., has instructed his 
attorneys to take steps to restrain 
Harry Fox from singing “That’s the 
Kind of a Baby for Me,” the number 
held by Mr. Ziegfeld (performing 
rights) and sung by Eddie Cantor in 
this season’s Ziegfeld “Follies.” 

Mr. Fox used the song last week at 
the Maryland, Baltimore, where he 
headlined the vaudeville program. This 
week Fox is at the Empress, Grand 
Rapids, and is booked for next week 
at the Palace, Chicago. 

The song was first used by Mr. Can- 
tor, has been continually sung by him 
since the current “Follies” was pro- 
duced in New York, and Mr. Ziegfeld 
states he will notify theatres they will 
be held responsible if Fox continues to 
use the number. 

A wire sent by the “Follies” man- 
ager to Fox asking him to take the 
song off was not replied to. 


BOASBERG SETTLED. 


The action of Clarence Harvey 
against Boasberg, the Buffalo jeweler 
(arising from an “installment-jewelry” 
matter), who was sued for false im- 
prisonment, has been settled. Harvey 
accepted a three-carot diamond in lieu 
of cash, much better than some of the 
settlements which the up-state jeweler 
got away with. 

Herman L. Roth once was attorney 
for Boasberg, but represented Harvey 
and at the time the suit was filed ad- 
vised the jeweler there would be 
“nothing doing” on taking notes in ac- 
ceptance of any settlement. Thus was 
the brilliant forthcoming. 

In settling the suit of Toby Claude 
on similar grounds, at Buffalo, Boas- 
berg paid in notes and then went 
through bankruptcy. 

There were a number of inquiries 
as to the identity of James Clarence 
Harvey, who died last week and was 
buried from the Lambs Club. The lat- 
ter was an author and not the Harvey 
mentioned above, who is fn “The Ri- 
veria Girl.” 


EDDIE DARLING’S MEMORY. 


Quite a remarkable feat of memoriz- 
ing was exhibited, impromptu, Monday 
last, by Eddie Darling in the United 
Booking Offices, when that young man, 
without reference to sheets, books or 
notes, recited, without a slip, the entire 
bills for next week (Oct. 8) in their 
running order in the seven big time 
Keith vaudeville theatres he books. 

It has not been extraordinary for a 
booker to recall'from memory one bill 
or two without slipping up, where that 
booker had only those houses to place 
programs in, but the recalling in ro- 
tation of so many theatres, with a total 
of about 60 acts, was considered a freak 
performance by those in the U. B. O. 
who heard :of it. In part it displayed 
the intense interest taken by booking 
men in their shows and the constancy 
of the thought given to them. In de- 
tailing the bills with a majority of the 
acts playing in other houses this week 
also booked by Darling, it required a 
mental concentration to retain the bills 
in their respective weekly groove. 

The houses Mr. Darling listed were 
the Riverside, Colonial, Alhambra, Or- 
pheum, Bushwick, Keith’s, Boston; 
Keith‘s, Washington. 


“JASPER” DEAD. 

“Jasper,” the intelligent dog, well 
known throughout the entire country, 
died Sept. 27 in a dog’s hospital in 
Chicago following an operation. He 
had just begun a long tour over the 
Orpheum circuit. 

“Snoozer,” the dog of the Meredith 
and Snoozer act, died Tuesday night at 
Greenville, S. C., just before the act 
wee scheduled to appear on the stage 


i MAY BE GONE FOP A 


LONG, LONG TIME 











“BREVITIES” INVESTIGATED. 


Edwin Keller, professing to be the 
“business manager” of the weekly pub- 
lication called “Broadway Brevities,” 
had an uncomfortable period with As- 


sistant District Attorney Rittenberg 
Monday afternoon, in reference to the 
kind and style of subject matter 


printed in his sheet. 

The editor of the paper, C. A. Rein- 
hardt, said Keller left last Thursday 
for the Aviation Corps in Canada. To 
most of the pertinent questions pro- 
pounded by the District Attorney, the 
“business manager” answered he did 
not know, as “the copy” did not pass 
through his hands. 

The investigation mostly hinged 
upon the department in “Broadway 
Brevities” headed “Impertinent Ques- 
tions.” Frederick Sumner, of the Vice 
Society, who was present, agreed with 
Mc. Rittenberg that “Broadway Brev- 
ities” was to be given one more (this) 
week to “clean up” its sheet, or Mr. 
Sumner said, steps would be taken to 
suppress the paper. 

The complaint was made to the Dis- 
trict Attorney’s office by an estimable 
young woman of irreproachable char- 
acter (connected with  theatricalsy, 
who imagined she saw in an item un- 
der “Impertinent Questions” published 
in a recent issue of the weekly, an as- 
persion which she resented. Keller 
when called upon to explain the specific 
allusion intended in the covert para- 
graph fell back on his regulation an- 
swer. 

Aiong Broadway of late it has been 
often said that Walter Kingsley, press 
agent of the Palace theatre, was fur- 
nishing “Broadway Brevities,” with 
much of its “inside” matter. It is also 
said several hangers-on of theatricals, 
also others engaged in the show busi- 
ness, had been furnishing someone 
with items concerning well known New 
Yorkers or Broadwayites, of a pecu- 
liarly intimate nature, these items be- 
ing furnished by the contributors to 
escape unfavorable mention of them- 
selves. 

During the examination in the Dis- 
trict Attorney’s office, Keller was asked 
by Mr. Rittenberg if Walter Kingsley 
wrote the department headed “Imper- 
tinent Questions” or contributed any 
part of it. Keller replied he did not 
know, that that matter did not pass 
through his hands. Keller was asked 
if he were aware Kingsley had said: 
“If it weren’t for my ‘Impertinent 
Questions,’ there would be no ‘Broad- 
way Brevities.’” Keller answered he 
had not heard that Kingsley ever made 
that remark. 

Mr. Kingsley stated Monday after- 
noon, when informed by a Variety rep- 
resentative an investigation had been 
made of the matter in “Broadway 
Brevities” and his name had been in- 
volved, that he never furnished the 
sheet with any but signed articles, in 
pursuance of his dutiés as “press 
agent.” 

A large volume of the “inside stuff” 
in “Broadway Brevities” since it re- 
sumed publication a few months ago, 
has been intimate and _ indelicately 
pointed items concerning many show 
people. It has been of such a nature 
it has been readily understood by those 
affected only someone in a position to 
acquire the knowledge through a con- 
nection of importance in theatricals 
could secure it. : 

One story says a well known Wall 
Street broker for a long while has been 
seeking every means to induce the Dis- 
trict Attorney to investigate “Broad- 
way Brevities.” Other people as 
prominent have been seriously ag- 
grieved by the paper which apparent- 
ly believed it was immune, through 
mentioning those who would not dare 
“go through” with anything started 
against it. It seems to have fallen into 
a serious blunder in offending the 
young woman who made the complaint. 
She secured. more. tangible evidence 
against the paper in 24 hours than all 
the others had been able to accomplish 
in months, and had no fear of public- 
ity or an aftermath, through feeling 
secure in her reputation, 
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CABARETS’ FOR LIFE 
AGAINST CHICAGO LIQUOR MEN 





Restaurant Amusement May be Stopped. Musicians’ Union 
Opposed to Proposed Measure in Council Committee. 
“Politics” and Bad Faith Alleged. 





Chicago, Oct. 3. 

The bitter fight against the cabaret 
as an institution here let loose its first 
batteries before the council com- 
mittee on licenses, inflicting the heavi- 
est damages from behind its own lines, 
when the retail and wholesale liquor 
dealers’ associations en masse ma- 
chine-gunned the system for which 
they so long and desperately had 
fought. 

Present indications are that amuse- 
ment in eating and drinking places 
will be wiped out here and that the 
whiskey merchants will accomplish 
what they went after, a showing of 
alleged moral rectitude calculated to 
warp the edge of the prohibition agi- 
tation for a while. 

The main defense of the cabarets de- 
veloped from a logical but unforeseen 
quarter when Joseph F. Winkler, of 
the American Federation of Musicians, 
made an impassioned speech, pointing 
out that hundreds of his men would 
be put out of work. He openly 
charged politics and sneered at the al- 
leged sincerity of the booze magnates. 

Ralph Drew, a cabaret entertainer 
of the better class, held the attention 
of the committee with a statement that 
many of the workers of his craft are 
family men, decent, orderly, tax-pay- 
ing, and entitled to pursue their chosen 
vocations as long as the public sup- 
ports them with patronage. ; 

Bob Doner, a cabaret owner, said 
that barrooms cause more drunken- 
ness, trouble, danger and viciousness 
than the table-rooms—and he pointed 
out that he operates both, and ought 
to know. 

The surprise of the meeting was the 
failure of representation from the 
ranks of the large hotel and cafe 
owners. It is probable that their law- 
yers were in attendance, but the man- 
agers were absent, with the exception 
of E. J. Stevens, of Hotel La Salle, 
where the cabaret is not a considerable 
card, and who suggested that if enter- 
tainment is barred the council might 
as well call off public dancing, too, 
which brought Winkler to his feet 
with the cry that the whole thing was 
a combination between the liquor men 
to stall dry legislation and the restau- 
rateurs to save money by eliminating 
music. 

The brewers, distillers, saloon- 
keepers and reformers were repre- 
sented by the professional secretaries 
of their oganizations. They said that 
investigation had revealed terrible 
conditions endangering the morals of 
the young. They cited many specific 
instances. 

The Chicago “Tribune,” in a bold 
editorial, points out that the attack is 
from the wrong angle, saying: 


“Nor does it seem that the sole 
way of abolishing what evils ex- 
ist in the cabarets is to abolish 
the cabarets. Keep the cabarets; 
abolish the evils. . . . Now 
when the rum trade goes in for re- 
form there are onbookers. cynical 
enough to harbor suspicion. Taken 
under the angelic wing of the rum 
trade this loop would be as puri- 
tanical as Boston.” 


The facts concerning the “cabaret 
scandals” reveal to those who know 
of such things that every time a 
woman of the streets gets into trouble 
in ofr from “the sawdusted-floored 
backroom of a gin shop the news- 
papers call her a “cabareter,” and the 
“joint” a “cabaret.” 

Young girls have been ruined as the 


result of visits to basement dives, 
where jazz bands groan and red-eye 
slops about. But those places are not 
cabarets, even though some employ 
profane and husky-voiced entertainers. 
They are subterfuges to circle the 
ordinance prohibiting women from 
frequenting saloons, and _ therefore 
pose as “cafes.” In 60 per cent of them 
one couldn’t buy a sandwich without 
sending out for one. 

Such places and instances are being 
manipulated by the suddenly Chris- 
tianized grog peddlers to voice their 
artificial indignation on behalf of 
purity. 

There are many respectable cabarets 
in Chicago. The ones that are not so 
are violating ordinances already on 
the books, and can be curbed by en- 
forcement of these regulatory meas- 
ures. The newly proposed legislation 
would be predatory, confiscatory and 
autocratic. 

The committee will informally hear 
arguments at several sessions and will 
report its findings to the council after 
the ordinance is introduced. The pro- 
posed law seeks to prohibit any form 
of entertainment in cafes and saloons 
seating less than 500, except instru- 
mental music, which could be given 
only on approval of the chief of police 
and payment of an additional $300 
annually for music license. 


NEW YORK OPERATORS STRIKE. 


A strike among the picture operators 
of New York and Brooklyn, members 
of Local 306, affiliated with the I. A. T. 
S. E., has been in progress this week, 
with the majority of the film theatre 
managers signing the new agreement 
calling for a sliding scale in the weekly 
wages of the men, and the men return- 
ing to work upon the contracts being 
confirmed at strike quarters at 12 St.» 
Mark’s place (downtown.) 

September 9 the union sent out no- 
tices to all picture houses within the 
ivrisdiction of 306, and following three 
conferences between officials of the 
American Exhibitors League and ex- 
ecutives and committees from the op- 
erators the union notified every man 
on its list to report Monday at 12 St. 
Mark’s place and not. assume _ his 
theatre duties unless the new agree- 
ment had been duly signed. 

The officials of the union, using the 
Deutsch Amerikana Hall as temporary 
strike quarters, made sure that the 
call was followed and when the men 
reported they were not permitted to 
quit the hall until their bosses had 
signed the new scale. 


Monday and Tuesday saw the ma- 
jority of the managers complying with 
the wage increase, while a number 
were still unsigned up to Wednesday. 

The strike involved only the men in 
the houses not paying the scale, the 
Keith, Proctor and Loew houses being 
exempt from the list. The operators 
continued working in these houses. 

Following the call to headquarters 
the Exhibitors’ League placed small 
want ads in the New York dailies, ask- 
ing that licensed picture operators call 
at the League headquarters and apply 
for positions open to experienced 
operators. 

Upon publication of the ads the 
union heads sent up men to apply ner- 
sonally, accept the job and then fail 
to report at the designated time. 

The picture operators fiave been av- 
eragifg $28 a week, espedialiy those in 
the five and ten cent houses, working 
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seven days a week and eight hours a 


day, according to the statement of one 
of the union officials. In houses charg- 
ing more the new scale varies, te in- 
crease ranging from 25 to 75 per cent. 

Around the strike headquarters this 
week were union men from houses on 
the Bowery, Greenpoint, Flatbush, 
East Side, Staten Island, Bronx and 
Westcheser, Fordham and Williams- 
bridge, Williamsburg, Bushwick, Bay 
Ridge, Bath Beach, Ridgewood, East 
New York, Jamaica, Brownsville, East- 
ern Parkway and Coney Island. Every 
section of Greater New York was rep- 
resented. 

The moment a call came from a 
theatre manager, signifying his inten- 
tion of signing, the operator was sent 
posthaste, with a contract and instruc- 
tions to go to work only when the 
agreement was signed. 

Ry Tuesday certain sections were 
solidly signed while others were said 
to be wavering. 

At the union headquarters a VARteTy 
representative found the officials of 
the union in active charge, none of the 
staff having had amy rest or sleep for 
three nights. 

The officers of 306 comprise Sam 
Kaplan, president; Simon Terr, vice- 
president; Ai Macxler, secretary-treas- 
urer; Harry Sherman, recording sec- 
retary, and Harry Mackler, business 
agent. 

On Sherman’s desk were piled a raft 
of signed agreements, with men at 
their posts and others awaiting the 
union O. K. before returning to their 
respective theatres. 

In the conferences, representing the 
exhibitors, were Lee Ochs, William 
Brandt, John Wittman, president of 
the Bronx exhibitors’ local; Messrs. 
Manheimer and Weinstock, downtown 
picture men, and others. 

Wittman, himself an operator, did 
not sign until» Tuesday. One Bronx 
theatre had the operators walking out 
Monday night and leaving the house 
dark, with the men doing so without 
instructions from the union heads, and 
which action will likely result in pun- 
ishment. 

The union officers assert they gave 
the exhibitors plenty of notice, carry- 
ing official notices in certain publica- 
tions, and that when final conferences 
failed in a general consent of the thea- 
tres to sign, issued the strike call. 

The new agreement was supposed to 
become effective Sept. 24, with the 
union men showing drastic action on 
the 28th. The full strike manoeuver 
did not become sweeping in effect un- 
til Monday. 

Since the strike trouble the urion 
has received about 150 applications 
from men asking membership. On the 
comeback of the notices sent out about 
200 picture houses were found to have 
passed out of existence since regis- 
tered as being open for that purpose. 


i SAE 
OPERATORS BOOST SCALE. 
Chicago, Oct. 3. 


The Motion Picture Operators’ 
Union jarred the vaudeville theatre 
managers of Chicago with a short- 
notice demand for an increase of from 
$26 to $42 weekly and other conditions. 

A conference was hastily called and 
the Majestic, where the operator 
works 15 minutes twice daily, was’ re- 
leased from the new scale. 

The Jones, Linick & Schaefer houses 
and other small-time theatres accept- 
ed the ultimatum and agreed to the 
raise. 

A lighter lift was handed to the pic- 
ture houses, from which a $2 a week 
bonus was exacted, the operators call- 
ing off their demand for a four-hour 
instead of a four-and-a-half-hour day. 
This applies only to members of the 
Theatre. Owners’ Association; which 
settled with the men. Unattached ex- 
hibitors are still threatened with a 
strike unless they establish a four- 
hour day and pay overtime rates for 
the extra half hour. 








ANOTHER “BLACKLIST.” 

It was strongly intimated in the 
Vaudeville Managers’ Protective Asso- 
ciation this week there would be an- 
other “undesirable” list issued, if acts 
wishing to play V. M. P. A. houses did 
not protect themselves against playing 
theatres not leagued with that organi- 
zation. 

It was said that since the practical] 
abolishment of the former “blacklist,” 
acts appeared to presume that it had 
been forever stilled and that they were 
growing careless in accepting engage- 
ments and playing in theatres not rec- 
ognized by the V. M. P. A. 

A preventative was menfioned, for 
an act expecting to play V. M. P. A. 
managements and holding contracts 
from agencies or houses they were not 
certain of would be to advise with the 
V. M. P. A. whether they could appear 
in those theatres without fear of re- 
proach or punishment when returning 
to the managers’ association time. 


One manner in which acts were be- 
ing misled, said a V. M. P. A. man was 
for agencies outside the V. M. P. A. to 
issue a “blanket” contract for a short 
length of time, without specifying the 
theatres by name, then sending the 
acts into houses not belonging to the 
organization membership. This would 
be stopped it was stated if acts insisted 
the route be inserted in the agreement, 
with the names of the theatres, when 
they could submit the list complete. 

It appears from all accounts this in- 
timation is aimed at the M. R. Sheedy 
agency, which is somewhat compli- 
cated in its position through booking 
houses which are members: and non- 
members of the V. M. P. A. The Gor- 
don Brother houses booked by Sheedy 
are members, but Fay’s Providence, 
and some other New England time, 
also placed by Sheedy, co not belong 
to the managers’ association. It is said 
the Sheedy office has been issuing 
“blankets” for four and one-half weeks, 
with the acts accepting them, believ- 
ing all the time is for the Gordon 
theatres, which have about one week 
and one-half of the total. 


STRIKE TROUBLES. 


The strike trouble with the musi- 
cians at Hartford, Conn., was adjusted 
this week when a new agreement 
was signed and the union controversy 
amicably settled. 

At Bridgeport, however, the union 
differences there are still muddled. 
The stagehands (local 109) and the 
moving-picture operators (local 277) 
may become embroiled through sym- 
pathy if the musicians are unable to 
come to an agreement with the theatre 
managements. 

From Chicago comes word to the 
local Alliance quarters that the opera- 
tors’ contingency out there has beer 
straightened up and that the new 
scale has been endorsed by the picture 
house managers. 

The strike of theatre people in Cleve- 
land still remains in effect. 


NOTICE TO ACTS CARRYING FILM. 


The existing law in Ohio anent the 
censorship of all film prior to its pro- 
jection in a place of amusement will be 
stringently adhered to in the future. 
Violation calls for a $300 fine and the 
confiscation of the film. 


The picture is passed by the Censor 


Board and a fee of $1 for every 1,000 
feet or fraction thereof is charged. 
Acts usiig pictures on the stage 
should forward a copy of the film to 
the management of the house they 
propose to exhibit it in or direct to 
the Censor Board, accompanying the 
film with a postal money order to 
cover the cost. 

The United Booking Offices have 
delegated Manager Presser of Keith’s, 
Columbus, to supervise the censoring 
of the films carried by all acts booked 
through that agency in Ohio, request- 
ing the acts to ship the film and cost 
direct to Presser. 
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REVISED WAR REVENUE BILL 
HITS THEATRES AND FILMS 





Measure Agreed Upon by Senate and House Conferees Passed 
by Latter Monday. Senate to’Act This Week. Legitimate 
Producers Hit by Ticket and Railroad Tax. Advertis- 
ing and Speculation Measures Stricken Out. Circus 
and Carnival Exemptions Denied. Raw Stock and 
Manufactured Film to Pay Tax. Picture The- 
atres Included in Admission Levy. 





Washington; Oct. 3. 

The House passed the revised War 
Revenue Bill Monday. The Senate will 
probably vote on the measure either 
late today or tomorrow morning. The 
measure was accepted in the House 
without a dissenting vote. The offi- 
cial estimate given out as to the 
amount of revenue to be raised by the 
bill is $2,575,000,000. 

The income ratés agreed upon are 


substantially the same as originaily 


outlined. The House agreed to the 


Senate amendment increasing the nor- 
mal tax on corporations from 4 to 6 
per cent. That the bill abolishes “col- 
lection at the source” in the matter 
of income tax will do away with the 
necessity of managers holding out the 
tax on salaries paid and eliminate a 
large amount of bookkeeping which 


that entailed. 

The changes that were made in the 
Admission Tax Section provide for a 
tax of one cent for each ten cents or 
fraction thereof paid for admission to 
all places of amusement charging over 
five cents. 

Ali exemption of picture theatres 
proposed by the Senate Bill was de- 
feated. All amusements are treated 
alike in the matter of admissions. 
Pictures pay on exactly the same basis 
as stage amusements, except !7 the 
case of pictures not only the admis- 
sion tax is levied, but there is also a 
footage tax on all film sold by the 
manufacturer to the producer, and a 
second footage tax on all positive films 
containing pictures ready for projec- 
tion and sold or rented by the pro- 
ducer to the exhibitor. 

All theatrical and theatre taxes ex- 
cept the tax on admission to be paid 
by the purchaser iof the ticket, were 
defeated. The admission tax does not 
go into effect until Dec. 1 next. The 
method of collection will be fixed by 
the Treasury Department. It may 
be several weeks before this is done. 

Tle tax on all railroad fares be- 
comes active on Nov. 1. It directly af- 
fects producing managers inasmuch as 
it provides for a tax on all railroad 
fares paid on and after that date. 

The tax is as follows: _ 

“A tax equivalent to eight per cen- 
tum of the amount paid for the trans- 
portation of all persons by land or 
water, or by any form of mechanical 
motor power on a regularly established 
line when in competition with carriers 
by rail or water from one point in the 
United States or to any point in Can- 
ada or Mexico, where the ticket there- 
for is sold or issued’ in the United 
States.” 

The tax is imposed on the person or 
persons paying fares, the act providing 
“that the taxes imposed by section 500 
shall be paid by the person, corpora 
tion, partnership or association pay- 
ing for the services or facilities ren- 
dered.” ae 

A further tax of ten per cent. 1s im- 
posed on the amount paid for the 
chairs, berths or staterooms on all par- 
lor or sleeping cars or steamers. 

All exemptions which would apply 


to circuses or carnivals owning their 
own rolling stock were stricken out 
of the bill and these amusements will 
be taxed in the same manner as others 
that purchase transportation from the 
railroad. companies. 

The tax which was included in pre- 
vious drafts of the bill which affected 
newspaper and billboard advertising, 
have been eliminated, as has also the 
proposed tax against theatre ticket 
speculation. é 

An opinion handed down as to the 
application of the income tax as far 
as vaudeville conditions are concerned 
is most clearly set forth when applied 
to the case of a two act. In the event 
of a two act being composed of man 
and wife, there will be but one exemp- 
tion claim granted. The net income 
will be the basis of the taxation. In 
the event of the act receiving $200 
weekly, the commissions, railroad fares 
and baggage transfer are deducted, 
after which the $2,000 allowance for 
married men is also deducted and a tax 
of four per cent. imposed on the re- 
mainder. If the wife draws a weekly 
salary from the act after the expenses 
have been deducted, she is liable to 
taxation on the entire amount she 
receives per annum. 

In the event of the two-act being 
composed of two men and there is a 
division of the net salary after the 
expenses and commissions have been 
deducted, if both men are unmarried, 
they are permitted but $1,000 exemp- 
tion and are taxed on the balance. If 
married, they are allowed $2,000. | 

The question of hotel expenses is 
one that has been raised, but as yet 
there has been no ruling on it, and it’s 
doubtful if it will be allowed. 

The income tax was applied to in- 
dividuals who have been incorporated 
in the new measure is 2 per cent. on 
incomes of more than $2,000 for those 
married, and $1,000 for single persons 
in addition to the present law, which 
brings the tax to 4 per cent. There is 
a provision allowing $200 for each de- 
pendant child for the heads of families. 
This does not apply however to those 
subject to the new reduced taxes with 
the $2,000 and $1,000 exemptions, re- 
spectively, for married and single per- 
sons. 

The surtaxes as agreed upon are: 

One per cent. on incomes over $5,000 and 
less than $7,500, 2 per cent. between $7,500 
and $10,000, 3 per cent. between $10,000 and 
$12,500, 4 per cent. between $12,500 and $15,- 
000, 5 per cent. between $15,000 and $20,000, 
7 per cent. between $20,000 and $40,000, 10 
per cent. between $40,000 and $60,000, 14 per 
cent. between $60,000 and $80,000, 18 per 
cent. between $80,000 and $100,000, 22 per 
cent. between $100,000 and $150,000, 25 per 
cent. between $150,000 and $200,000, 30 per 
cent. between $200,000 and $250,000, 34 per 
cent. between $250,000 and $300,000, 37 per 
cent. between $300,000 and $500,000, 4 per 
cent. between $500,000 and $750,000, 45 per 
cent. between $750,000 and $1,000,000, and 50 
per cent. on incomes exceeding $1,000,000. 

William B. Lindsay, E. P. A., of the 
Lehigh Valley Railroad, which handles 
practically all theatrical business go- 
ing through to the coast, stated this 
week that vaudevile acts starting over 
any of the western circuits with a 
coast ticket purchased in New York 
prior to the date that the new law 
goes into effect, would be exempt from 
tax, that is, providing the usage of 
the ticket began prior to Nov. 1, even 
though the final stages of the jour- 


ney were not ‘completed until after 
that date. The whole trip to the coast 
and return is included in the original 
purchase price, which would exempt 
that purchase or any part of it from 
taxation in his opinion. 

The United Managers’ Association, 
through its attorney, Ligon Johnson, 
informed its membership by bulletin 
sent out Wednesday of the effect of 
the tax on admissions and railroad 
transportation. 


The tax on admissions means that all 
persons entering places of amusement 
free, except employees and officials on 
duty and children under 12 years of 
age, are liable to taxation. The sec- 
tion in full reads: 


Section 700.. That from and after the first 
day of December, 1917, there shall be levied, 
assessed, collected, and paid (A) &@ tax af 
one cent for each ten cents or fraction there- 
of of the amount paid for admission to any 
place, including admission by season ticket or 
subscription, to be paid by the person paying 
such admission: Provided, that the tax on 
admission of children under 12 years of age, 
where an admission charge for such children 
is made, shall in every case be one cent, ard 
(B) in the case of persons (except bona fide 
employes, municipal officers on official busi- 
ness, and children under 12 years of age) ad- 
mitted free to any place at a time when and 
under circumstances under which an admis- 
sion charge is made to other persons of the 
same ciass a tax of one cent for each ten 
cents or fraction thereof of the. price £0 
charged to such other persons for the same 
and similar accommodations ‘to be paid by 
the persons so admitted, and .©) a tax of 
one cent for each ten cents or fractioa there- 
of paid fer admission to any public perform- 
ance for profit at any cabaret or other 
similar entertainment to which the charge 
for admission’ is wholly or in part included 
in the price paid for refreshments, service, 
or merchandise. 


In the case of persons having the perma- 
nent use of boxes or seats in an opera house, 
or any place of amusement, or a iease for 
the use of such box or seat in such opera 
house or place of amusement, there shall be 
levied, assessed, collected, and paid a tax 
equivalent to ten per centum of the amount 
for which a similar box or seat is sold for 
performance or exhibliion at which the bex 
or seat is used or reserved by or for the 
lessee or holder. These taxes shall not be 
imposed in the case of a place the maximum 
charge for admission to which is 5 cents, or 
in the case of shows, rides, and other amuse- 
ments (the maximum charge for admission 
to which is ten cents) within outdoor general 
amusement parks, or in the case of admission 
to such parks. 

No tax shall be levied under this title in 
respect to any admissional the proceeds of 
which inure exclusively to the benefit of 
religious, educational or charitable institu- 
tions, societies or organizations, or admis- 
sions to agricultural fairs none of the profits 
of which are distributed to stockholders or 
members of the association conducting the 
same. 

The term “admission” as used in this title 
includes seats and tables, reserved or other- 
wise, and other similar accommodations, and 
the charges made therefor. 

Section 701. That from aad after the first 
day of November, nineteen hundred and sev- 
enteen, there shall be levied, assessed, col- 
lected and paid, a tax equivalent to ten per 
centum of any amount paid as dues or mem- 
bership fees including initiation fees to any 
social, athletic, or sporting club or organiza- 
tion where such dues or fees are im excess 
of $12 a year, such taxes to be paid by the 
person paying such dues or fees. 

Section 702. That every person, corpora- 
tion, partnership, or association receiving any 
payments for such admission, dues, or fees, 
shall collect the amount of the tax imposed 
by Section 701 from the person making such 
payments, or (B) admitting any person free 
to any place for admission to which a charge 
is made shall collect the amount of the tax 
imposed by section seven hundred from the 
person so admitted, and (C) in either case 
shall make returns and payments of the 
amounts so collected, at the same time and 
in the same manner as provided in section 
503 of this act. 

_ There was much discussion in film 
circles regarding the sections of the 
measure directed against that industry. 
The film trade as a whole had been 
lulled to inaction by the belief that it 
had naught to fear from the War Rev- 
enue measure and the fact that the raw 
material and the finished production 
each had a separate tax imposed and 
that the theatres were included in the 
admission section of the bill started no 
end of talk. 

_In certain circles it was related the 
theatrical managers had put one over 
on William A. Brady. Brady handied 
the fight of the film interests against 
taxation in Washington and on his re- 
turn to New York some little time ago 
sent out a general statement through 


‘the National Picture Association to the 


effect the picture houses and the trade 


were to be exempted. During his stay 
in Washington Brady is said to have 
intimated to certain members of the 
committees that had the drafting of the 
bill it was the $2 managers who were 
getting all the money. The same $2 
managers got back at the picture folk 
by asking for a comparison of salaries 
paid to stars in the speaking and silent 
dramas. That did it. 

There was little or nothing said in 
the film industry regarding what the 
regular theater managers were doing, 
so that when the bill was issued the 
picture folk experienced a_ distinct 
shock. ; 

The tax on films is part of Section 
600 under title VI. Paragraph C states: 
“That there shall be levied and assessed 
upon all moving picture films (which 
have not been exposed) sold by the 
manufacturer or importer a tax equiva- 
lent to one-quarter of one per cent. per 
linear foot, and upon all positive mov- 
ing picture films (containing a picture 
ready for projection) sold or leased by 
the manufacturer, producer or importer 
a tax equivalent to one-half cent per 
linear foot.” 


THEATRE CAVES IN. 
Springield, O., Sept. 27. 

The Columbia caved in while being 
remodeled. Three men are known to 
have lost their lives, 20 injured, with 
one missing. The hope of finding him 
alive has been abandoned. 

The theatre is under lease to the 
Gus Sun Amusement Co., which com- 
pany was supervising the operations. 
The remodeling plans called for the 
extending of the back wall to the same 
height as the side walls and the con- 
struction of a new roof to cover the 
space thus enclosed. The side walls 
were of.13-inch construction while the 
new wall was 17 inches. The old walls 
were strengthened on the inside by 
pilasters of concrete, reinforced with 
iron. These pilasters were pushed out 
into the alley when the wall crumbling 
first in the middle, rolled down grad- 
ually to the rear. 

It was thought at first, the placing of 
a new ventilating system on the roof 
had been the cause of the disaster but 
the inspector in charge of construction 
for Gus Sun felt confident it was not 
from that source the accident occurred 
as the weight was well distributed 
and was centered over the girders of 
the roof which fell intact. - 

Throughout Thursday night work- 
men from the city departments, fire 
departments and help from other the- 
atres, together with volunteers scraped 
through the ruins in hopes of finding 
some imprisoned workmen still alive. 
At midnight this was abandoned and a 
systematic combing process was adopt- 
ed. At daybreak the body of the first 
victim was found and at 8 a. m. the 
second. The workmen were all in- 
sured under the workmen’s compensa- 
tion law. 

Thé¢ first warning came at 2.30 Thurs- 
day, when one of the workmen noticed 
a large gap in the wall. He imme- 
diately warned the others and a mad 
rush for the doors and openings into 
the street began. The north wall of 
the theatre rolled slowly outward into 
the alley on the north side. The strain 
was too great for the south wall and 
that also collapsed. The roof felf 
straight in, carrying everything with 
it. Men who were in the building and 
on the scaffolds had no chance to 
escape. 

Mr. Sun was in Toledo at the time 
of the accident. The plans of the arch- 
itect were approved by the state in- 
pectors -with the exception —of...the 
ventilation space requirements which 
were changed and again submitted to 
the authorities. These second plans 
were accepted and it was on the 
authorization of that body that work 
had been started. 
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VAUDEVILLE 





IN THE SERVICE 





Ed Dunn, a member of Vita’s Big 
“V" comedy squad, has, at his own 
request, been relieved from duty with 
the 13th Regiment, Coast Guard Ar- 
tillery, in order that he may go io 
France immediately, to drive an am- 
bulance. Other Vita actors in the 13th 
are Jess Hunt, a corporai; “Buster” 
Blackton, corporal; Jack Evans, ser- 
geant; Monte Lewis, private. Victor 
Smith, former studio manager for 
Vitagraph at the Brooklyn plant, has 
been granted a commission in the 
Quartermaster’s Reserve Corps. 

Maj. Reginald Barlow, New York 
actor, is now in charge of the bayonet 
school which has been opened for Na- 
tional Army recruits at the big can- 
tonment, Camp Devens, Ayer, Mass. 
Major Barlow is also commander of 
the first battalion of the 302d Regi- 
ment. He is instructing the new men 
in all the arts of thrust and parry. 
The men he is teaching at present 
will later become instructors them- 
selves. 

The entire staff of Irving Rosen As- 
sociates, producers, including Rosen, 
Paul Strashun and Harry B. Harris, 
have enlisted and closed their offices. 
Harris is in the Naval Reserve, await- 
ing a call, Strashun is with the 3rd 
Military Base Unit, and Rosen is in Co. 
7, 152nd Depot Brigade, being in the 
third draft call. 

Fred. C. Place, staff photographer 
for Pathe News, located in Chicago, 
has been appointed lieutenant in the 
American Aviation Corps. He enlisted 
as a sergeant and in ten days was ap- 
pointed. 

Chester Blackwell, of the U. B. O. 
(bookkeeping department), was noti- 
fied last Thursday to report to the 
Navy Yard for his assignment to the 
Naval Reserve. 

The Four Arflerican Patrolers en- 
listed in Cheyenne, Wyo., six weeks 
ago, Louis Jacques of the act being 
oe bandmaster of the 25th Cav- 
alry. 

Edward Susdorf, comedian with 
“Oh, Boy,” arrived at his home in 
Cincinnati this week to enter the army. 
He enlisted last summer. 

Eddie Jermon, with the officers’ 
training corps, Plattsburgh, expects 
to be transferred to South Caroiina 
shortly. 

Wm. G. Carmichael, formerly press 
agent for Forbes Robertson on his re- 
cent farewell tour, has joined the Eng- 
lish Royal Flying Corps. 

Robert Drady, Jr., 18 years old and 
only son of Bob Drady, manager of 
the Casino, San Francisco, enlisted in 
the army, surprising his parents. 

Francis Schwartz, formerly : with 
Elsie Janis’ Co., is at Columbia, S. C., 
in the Quartermaster’s Dept. 

James Gorman, Jr., with the Marine 
Corps at Ft. Hamilton, N. Y. 


DRAFTED. 

Eddie Schultz, gripman, belonging to 
No. 1 New York stagchands, is at Camp 
Upton, L. I. Other drafted men re- 
porting at Yaphank from the New 
York local are Joseph Anello, assistant 
electrician, Olympic, and Frank Heinz, 
electrician, Loew’s Orpheum. Among 
No. 1 men enlisting lately are Max AI- 
bert, assistant electrician; Hippodrome, 
with the Signal Corps, and Ed. P. 
Flynn, stagehand, with the First Field 
Artillery. : 

Bob Poshay (Poshay and White), 
accepted’ in San Francisco. Lew 
Leondar (Leondar and Miller), ac- 
cepted, same city” Wri’ C.” Kohier, 
head usher at the Cort, San Francisco, 
ordered to report Oct. 19, at American 
Lake. McLeary and Runyan, Coast 
act, dissolved through one of its mem-r 
bers accepted. 

Harry Watkins ¢“Twisto”) is with 
Battery B, 319th Field Artillery, Camp 





Gordon, Atlanta. Twisto left the Pan- 


tages road show at Kansas City Sept ° 


20, when called by the draft. He is 
putting on shows for the different Y. 
M.'C. A.’s at camp, three times weekly. 

Sammy Levy, of Waterson, Berlin & 
Snyder’s professional staff, who was 
examined and found peffect two weeks 
ago, has had his claim for exemption 
turned down and will soon join the 
Yaphank ranks. 

Sammy Smith, with Waterson, Ber- 
lin & Snyder, accepted. He has put in 
his claim for exemption on _ the 
grounds his mother and sister are en- 
tirely dependent upon him for sup- 
port. 

Arthur McBannas, with Juggling Mc- 
Banns, ordered to report Monday, 
obliging act to disband and cancel 
its date for Pittsburgh and Johnstown 
this week. Laveen and Cross substi- 
tuted. 

Oliver Bingham, of Bingham and 
West, has been ordered to report to 
Camp Mead, Md., and was forced to 
jump there from St. Louis, cancelling 
38 weeks on the W. V. M. A. time. 

Tommy Gray, the vaudeville humor- 
ist, announcer, author, composer and 
scerario writer, was called for exami- 
nation this week to aid Uncle Sam in 
his struggle for Universal democracy. 

Harry Eedelheit and Tom Weiss (of 
the Kalmar, Puck & Abrahams staff) 
were ordered to Yaphank this week. 
Archie Goettler, the composer, was 
notified to prepare for duty. 

Frank Anderson, of Anderson and 
Westberg, proprietors of the Liberty 
theatre, Polso, Mont., has been called 
to the colors and has sold out to H. G. 
Jorgenson. 

Jesse Weil, who recently reported 
to Camp Upton, L. IL, has been ap- 
pointed a clerk in the quartermaster’s 
corps. He is now stationed with Co. 
F, 307th Infantry. 

Sidney Schallman, the former ten- 
percenter in Chicago, left for Rock- 
ford, Ill, having been refused exemp- 
tion on grounds that he was paying 
alimony. 

Harry H. Poppe, recently appointed 
publicity representative for the Yorke- 
Metro Pictures Corporation, was or- 
dered to report at Yaphank last Sat- 
urday. 

C. W. Conner, manager of the Lyric, 
Havre, Mont., has been drafted and 
W. H. Wheeler, owner of the property, 
has assumed management. 

Ollie Bingham ‘has been drafted and 
the vaudeville team of Bingham and 
West has been disbanded. Miss West 
is seeking another partner. 

Charles Thompson, juggler, ordered 
to report Monday, canceling his en- 
gagement at Johnstown and Pittsburgh 
this week. Turelly replaced him. 

Dell Chain (Hufford and Chain) 
answered the selection call to his 
home in Ohio. Nick Hufford will play 
alone until he finds a new partner. 

A. W. Plues, manager of Vita’s New 
Orleans branch, has been drafted and 
last week lett for Camp Pike,. Ari- 
zona. 

Sam J. Parks, author and once of 
Van Osten and Parks, has been added 
to the National Army via the Draft 
route. 

Joe Raymond, of Fuller’s Orchestra, 
drafted under exceptional grounds for 
exemption, allowed until Oct. 11, to 
provide further proof of statements. 

Jimmie Hanley, the composer, con- 
nected with the Shapiro-Bernstein 
Music Pub. Co., ordered to Yaphank, 
Oct. 11. 

Jerry Clayton (Draper and Clayton), 
drafted, stationed with Co. I, 305th In- 
fantry, Camp Upton, L._1. 

Save, with “Sporting Widows,” ac- 
cepted. He has filed exemption, claim- 
ing dependents. 

Chester Hugo, stock, with the Hugo 
Brothers Co., playing western dates, 
ordered to report. 

Allen Schnebbe, treasurer of the 
Hudson reported at Yaphank Saturday. 








He was succeeded by Jerome B. Flynn. 

Morton Beck, to have opened in 
Buffalo with Billy Sharp’s Review, 
will go to Yaphank. 

Charles Wesson, of Blutch Cooper’s 
“Best Show in Town,” playing juvenile 
roles, drafted. 

Samuel Miller, formerly of the Hip- 
podrome, is now at Camp Stafford, 
Alexandria, La. 

Jimmie Grimes and Freddy Mayer, 
of the Garden theatre, Buffalo, ordered 
to a southern cantonment Sept. 28. 

Benjamin E, Pikelt, manager of 
Keith’s, Lowell, Mass., exempt on ac- 
count dependants. 

Jack Waldron (Young and Waldron) 
broke up the newly formed act to re- 
port Oct. 2 at Yaphank, L. I. 

Willie Lee of Carmen’s Minstrels 
was drafted this week and forced to 
retire from the act. 

Clinton Hodder, dramatic juvenile, 
accepted. Orders not yet received. 

Benny Piermont reported to Yap- 
hank, L. L., Saturday. 

Jim Barton, burlesque comedian, re- 
jected as physically unfit. 

William Weston Rae called to camp. 


14 ACTS IN CAMP BILL. 

The United Booking Offices is ar- 
ranging weekly show$’ for the soldiers 
at Ft. Slocum, N. Y., just above the 
New Rochelle city limits, the booking, 
staging and transporation arrange- 
ments supervised by Jules Delmar. 


The shows are given every Wednes- 
day night, staged in the Drill Hall, 
which seats 5,000. Up to the present 
week the shows were given in the open 
air, but climatic conditions necessi- 
tated the move. A complete equip- 
ment of stage effects, including scenic 
and lighting fixtures has been erected, 
while an orchestra of nine pieces at- 
tends to the musical end. 

All expenses are paid by the camp 
director, the acts leaving New York 
Wednesday afternoon at 2.15 from the 
Grand Central Station. Automobiles 
convey the entertainers to the camp 
where dinner is served in the officers’ 
quarters at 6 p. m. Rehearsals are 
held at 3.30, and the performance be- 
gins at 7 p. m. 

The bill for the current week’s show 
included “Cabaret De Luxe,” Tommy 
Haydn, “Builet Proof Lady,” 7 Ameri- 
can Minstrels, Potter and Hartwell, 
Conrad and Connelly, Apollo Trio, 
Cahill and Romaine, Linton and Law- 
rence, The Skatelles, Martelle, Chas. 
Gibbs, Gus Edwards Co., 4 Meyakes. 


STAFFS’ LOYALTY. 


The Interstate Circuit of vaudeville 
theatres, located in south and south- 
western cities, has decided, through its 
president, Karl Hoblitzelle, that the 
working forces of the several houses 
need display loyalty by subscribing 
to the second Liberty Loan. 

Mr. Hoblitzelle, in New York this 
week, said he intended issuing a gen- 
eral’ order calling upon every em- 
ployee of the circuit to subscribe for 
the bonds, to some amount, and that it 
would be mandatory for each employee 
to so subscribe, unless a sufficient rea- 
son was returned for not doing so at 
present. 

Mr. Hoblitzelle stated his circuit 
would carry the bonds at the easy con- 
venience of the purchaser in repay- 
ments, but that he wanted the Inter- 
state staffs a solid phalanx of govern- 
ment bondholders during the war. 

The German war film has been taken 
by the Interstate for its tour. 


AIDING SMOKE FUND. 
Youngstown, O., Oct. 3: 
While Dorothy Regel was here last 

week, with her vaudeville playlet, she 
worked assiduously to further the 
Smoke Fund of the Youngstown “Indi- 
cator,” securing about $800 for the pa- 
per in four days. 
_ Miss Regel received front page pub- 
licity in the “Indicator” meanwhile. 





SECOND LIBERTY LOAN. 

The second offering of an issue of 
Government bonds gen to $3,- 

000,000 is now under way. 

i the words of William A, Nash, 
chairman of the board, “The Liberty 
Loan, by its very nature, is a prior lien 
on everything in the land and the very 
best investment that the citizen can 
have.” He emphasizes that it 1s the 
imperative duty of all Americans to 
subscribe to it. ‘ 

A call was sent out this week to the 
theatre managers of New York and vi- 
cinity for a meeting this afternoon at 
the offices of the United Managers 
Protective Association to discuss plans 
for concerted action on their part in 
behalf of the new loan issue. 


LOEW SHOWS AT CAMPS. 
New Orleans, Oct. 3. 

E. A. Schiller, the Loew southern 
representative, has arranged to place 
vaudeville bills in several of the south- 
ern cantoniments. : 

Acts playing New Orleans will be 
routed immediately thereafter for a 
half week at Hattiesburg, Miss., where 
a temporary theatre has been erected 
within the military grounds. Thirty 
thousand soldiers are quartered at the 
Hattiesburg base. : 

The army vost at Chattanooga 1s to 
have Loew shows, splitting with the 
circuit’s house in the town proper, and 
giving the acts a carfare jump. 

Loew vaudeville was instituted for 
the first time at Augusta, Ga., Monday. 

F. H. Turner has been placed in 
charge of the Crescent, New Orleans, 
succeeding Abe Seligman, who may ac- 
cept a position tendered him at the 
Tulane by Manager Tom Campbell. 
Mr. Turner, who is already actively 
engaged at the Crescent, was con- 
nected with the Loew interests at Bal- 
timore. He is a former newspaper 
man. 





WAR CONTEST’S FINAL. 


Tonight (Friday) at the Fifth Ave- 
nue, New York, will be the final in the 
elimination War Song Contest, held at 
the same house last week. : 

The contenders for the finish are 
five, Waterson, Berlin & Snyder (“Joan 
of Arc”), Witmark (“Somewhere in 
France”), Piantadosi (“Smile, Smile”), 
Charles K. Harris (“Just Break the 
News to Mother”), Feist (“Long 
Way”). 


ALLAN MUDIE KILLED. 


Allan Mudie was killed in action on 
the west front in Flanders Sept. 20. He 
was made a captain a few ways before 
his death. 

Mudie played opposite Julia Sander- 
son, Hazel Dawn, Ina Claire and other 
prominent stars in this country, where 
he was prominently known. 


UNIFORMS FREE. 
Trenton, N. J., Oct. 3. 

The State street theatre and the 
Taylor O. H. have increased their or- 
chestras to six musicians apiece. 

All men in uniform are admitted free 
of charge to the State street while the 
Taylor has increased iis prices. 


BUILDING NEAR CAMP. 
Chicago, Oct. 3. 
W. S. Butterfield will build a 2,000- 
capacity vaudeville house at Battle 
Creek, Mich., near Camp Custer. 


Delmar Sisters Have Sad News. 

The Delmar Sisters have received 
word of the death of their brother, a 
lieutenant in the Gordon Highlanders. 
He was one of the first English sol- 
diers to go into the trenches, was 
wounded five times and received three 
medals for bravery. 

The father of the Delmars was at- 
tached to Kitchener’s staff, but has 
been missing for two years, with no 
word as to his whereabouts. Evelyn 
Delmar, a sister, has been active in 
Red Cross work for the past nine 
months, canceling bookings to assist 
in the movement. 
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an. J.C. A. Ce 
Fort DuPont, Del., Sept. 25. 
Editor VARIETY: 


I’ve about run out of material for 
entertaining the boys here and I’m 
turning to VARIETY 

I wonder if, through you, I'can pro- 
cure some good dramatic recitations, 
also Kipling’s “Gunga Din,” “Boots,” 
or some of Service’s best. 

Including myself there are a dozen 
professionals here and we've been put- 
ting on all the after pieces we know. 

Corporal Jos. H. Steele. 


Boston, Oct. 1. 
Editor VARIeTy: 

Replying to the garrulous McKer- 
ville’s letter in Variety, concerning 
the origin of the billiard table. 

In 1900 I was a member of the Or- 
pheum Road Show. Mr. K. was also 
a member. One evening along about 
the time the fourth flagon of amber 
brew had been served, in.a fatuous 
mood I confided to Mr. K. an idea 
suggested to me by one Edwin Glover, 
stage manager, actor, animal imper- 
sonator, etc., extraordinary, now of 
Atlantic City. 

“Eggie,” as we used to cail M. Aglos 
Brunins Kerville, like a true continen- 
tal acrobat, filched the idea. He bought 
a billiard table about the size of a 
Taylor wardrobe trunk, and began 
practice upon it early each morning. 

I was informed of this and chal- 
lenged him with it. He said he had a 
table, but merely meant to balance it. 
He covered the stage manager’s hand 
with silver, threw an occasional meat 
poultice into him, and finally got him 
to sign an affidavit he had seen him 
perform an act with a billiard table. 

“Eggie” had a noisy three-sheet 
struck off, crammed full of pictures and 
reading matter. He immediately pro- 
ceeded to Europe and had very little 
trouble laying off with kis new act. 

Old Eggie does not do anything I 
do with my pool table, and I do not 
know of an act in vaudeville that I 
would rather foliow. W. C. Fields. 


} 
Chicago, Sept. 30. 

Editor Variety: 

“Sime’s” comment upon the English 
‘prevailing in “The Innocent Maids” as 
per his review of that show last week, 
leads me to suggest a reward be of- 
fered for the discovery of a singer, 
male or female and of any color, who 
pronounces “Tennessee” as it is 
spelled. 


So far as our warblers are con- 
cerned, “there ain’t no such state.” 
Many seem sure there is a “Ten-neh- 
see,” a great many have heard of 
“Ten-nay-see,” but the great, very 
great, majority stand forth and deliver 
their sentiment regarding dear old 
“Ten-nuh-see.” 

Second and third prizes ought to be 
awarded to the few who use Cincin- 
nati and Missouri, as it is. 

Yours for clean shows and good 
English, Henrietta Harrison. 


(P. S—Is “Sime” blond or brunet?) 


SIGMUND RENEE BOBS UP. 

The arrest last week'of a man giving 
the name of Dr. Carl von Edwards, 
charged with the larceny of $35,000 
worth of jewels from the wealthy wid- 
ow of a Buffalo brewer, a Mrs. Strang- 
mann by name, has several angles 








which the daily papers did not pick 
up. 

The accused man, whose wife and 
three daughters are doing a four-act in 
vaudeville (on the Pantages circuit last 
season), is the same individual who 
vamped from Manhattan last winter 
with all of May Ward’s diamonds, said 
to have had a-.value of $5,000. 


When Miss Ward was asked:at po- 
lice headquarters to identify the man 
at the Tombs Monday, she quickly 
picked him out of the line-up and be- 
came so angry she planted a healthy 
right wallop to “Edwards’” chin. This 
led the accused, who is a shrimp in 
stature, to write his wife asking her to 
mollify Miss Ward and try to effect 
his release. He has been separated 
from his family for ten years. 

Edwards is not the man’s name, it 
being one of a number of aliases he as- 
sumed at will. It was as Sig Wallace 
May Ward knew him, at which time 
a charge of white slavery was quashed 
through the efforts of Herman L. Roth, 
who represented Miss Ward, the latter 
really responsible for the dropping of 
the charge. He also used the alias of 
Seigel, but his rightful name is Sig- 
mund Engel, although he was at one 
time known as Sigmund Renee, who 
represented himself at one time as 
managing the Renee family. He was 
involved in trouble around Chicago 
some time ago. Engel was brought 
back to this city from Detroit, where 
he was arrested last week, having been 
indicted for the Strangman theft. En- 
gel is also under indictment here for 
the larceny of Miss Ward’s: jewels. 
Bail in both cases was fixed at $10.000. 

Engel (or Renee) cunningly bluffed 
his way inte Mrs. Strangmann’s con- 
fidence. In Brooklyn a short time ago 
he spied an apartment house called the 
“Edwards” and after “fixing” the jani- 
tor, entered and “bawled out” the man 
in the presence of Mrs. Strangmann, 
having teld his comnanion that the 
house belonged to him. 


DIVORCES. 


Gertrude Van Atta (mother of Vera 
Van Atta) has brought suit for divorce 
against Harry L. Van Atta. 

Tiny Leone, leading woman with the 
Ed. Williams stock, is suing her hus- 
band (Harry James Wallace, with the 
Otis Oliver Players) for divorce. 

Claire DeVine, a principal with Henry 
Dixon’s burlesque show, has filed di- 
vorce proceedings against Walter S. 
Blake. — 


Louise Giesen has parted from her 
husband and is suing him for divorce. 

A divorce was granted the wife of 
Robert C. Camby at Los Angeles, Sept. 
21. Camby is a publisher of a picture 
magazine. , 


PROPERLY SIGNED CONTRACTS. 


The Vaudeville Managers’ Protective 
Association has determined to ignore 
all complaints on contract abuses here- 
after, whether presented either by the 
managers or artists, unless the agree- 
ment has been signed by the artist or 
an artist’s representative who carries 
a written authorization to contract en- 
gagements for the principal. 

Numerous complaints have reached 
the organization wherein agents at- 
tended to the signing without proper 
authorization, the investigation caus- 
ing a useless waste of time with no re- 
sults. 


UDEVILLE 


ORDERED TO PLAY FOR LOEW. 


Welis, Norworth and Francis, two 
boys and a girl, are playing at Loew’s 
Victoria on 125th streét this week, by 
order of Pat Casey, acting for the 
Vaudeville Managers’ Protective As- 
sociation. 

The three-act accepted a Loew con- 
tract for 12 weeks, to open Sept. 17. 
They “stalled” the date to Sept. 24 and 
again “stalled,” with the Loew booking 
otfice learning they had meanwhile ap- 
peared in a Poli house, also playing the 
Harlem opera house. 

The matter was brought to the at- 
tention of the V. M. P. A,, and investi- 
gated by Mr. Casey, who decided the 
claim of the turn ‘i was waiting for 
new costumes was not a justifiable rea- 
son for not opening on the Loew cir- 
cuit. 


$750 A SONG. 


According to report Blanche Mer- 
rill is the highest priced writer for acts 
vaudeville now possesses. Miss Mer- 
rill is said to have accepted an order 
from Trixie Friganza to write a com- 
plete new act for Miss Friganza, who 
is now on the Orpheum Circuit, at the 
rate of $750 per number. The Merrill- 
Friganza new act will probably have 
three or four song numbers. 

Gertrude Hoffmann has ordered an 
exclusive song from Miss Merrill, to 
use in her forthcoming Orpheum Cir- 
cuit tour, and Corinne Farber, of the 
Farber Girls, has also commissioned 
Miss Merrill to turn out a special num- 
ber which she is to sing in the Shubert 
niusical production the girls have been 
engaged for. 

The formér top price charged by 
Miss Merrill was last reported at $500, 
that charge having been first made to 
Fannie Brice for each of the songs 
furnished Miss Brice by Miss Merrill 
for the “Follies” of the past two or 
three seasons, the Merrill songs be- 
coming the hits of that show each 
time. 

Some years ago $50 was deemed a 
large figure for a special vaudeville 
song and $100 was called “exorbitant.” 

The current song hit of “Rambler 
Rose” at the Empire, sung by Joe Caw- 
thorne is an interpolated number by 
Irving Berlin, called “Poor Little Rich 
Girl’s Dog.” Mr. Berlin is_ reported 
having charged Cawthorne $500 for it. 


“TIPPERARY” BEFORE REFEREE. 

The suit which Alice Smvth Burton 
Jay of Green River, Washington, 
started, allegingy that the — of 
the song “Tipperary” was a lift from 
a trio part arrangement of her 
march, “Yakima” is to come up before 
J. Campbell Thompson, as _ referee, 
with Victor Herbert present to decide 
the technical questions of composi- 
tion. 

The hearing is ta be held some time 
next week. . 

House, Grossman & Vorhaus are 
acting in behalf of Chappell & Co., the 
publishers of the song. whom the 
plaintiff seeks to enjoin from further 
distributing or selling the song and 
wishes an accounting from. 


BERTRAM MEMPHIS MANAGER. 
Memphis. Oct. 3. 


J. A. Bertram has been selected to 
succeed Arthur Lane as manager of 
the Orpheum theatre here. Pending 
his permanent appointment the place 
will be held by C. E. Bray. 

Lane disappeared last week and has 
not been heard from since, there being 
no trace of his whereabouts or the 
cause of his departure. 


Stage Manager Retires with Wealth. 
Chicago, Oct. 3 

Phil Howard, who retired as stage 
manager of the Palace music hall, is 
out of active service forever, he says, 
and will loaf hereafter. 

Phil made a canny investment in 
Central Baggage Company stock which 
pays him handsomely. and he is said 


to be worth between $50,000 and $60,000. 
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“KIDNAPPED ” “BRAIN-CHILD.” 
Chicago, Oct. 3. 


Art’s lament will resound piteously 
at the hearing of Cromwell vs. Hitch- 





cock, a newly filed suit in the Mu- 
nicipal Courts. Frederic Cromwell 
charges Charles W. Hitchcock with 


having kidnapped the child of his brain 
cradled in a manuscript designed as a 
vaudeville act, but not yet accepted for 
such, He values the inspiration at 
$170 and costs. 

Cromwell alleges that Hitchcock, 
representing he was backed by Louis 
W. Hill, the railroad nabob, in a pro- 
ject for fiim production, induced plain- 
tiff to mail him the papers, and that 
Hitchcock not only never reimbursed 
him, but appropriated the script and 
even the postage stamps thereunto 
gummed against possible return there- 
of. Cromwell wrote Hill, who an- 
swered rudely that he had never heard 
cf Hitchcock. 

Cromwell says Hitchcock was for- 
merly a director here for the/Chicago 
Photoplay Co., which dissolved after 
statements that it had the support of 
many millionaires, including the Swifts 
and Armours. He is now with the 
Active Motion Picture Co., a Chicago 
concern. 

Cromwell was stage manager for 
Ralph Herz here in “Oh, So Happy” 
(“Good Night, Paul”) and has a suit 
pending against Herz also. 


ACT NOT A COPY. 
Washington, Oct. 3 


Justice Stafford in the District Su- 

preme Court here Friday dismissed the 
case of the may Fe ower Amusement Co. 
against Garry McGarry on the latter's 
answer to a plea for an injunction to 
restrain him from further producing 
“The Garden of Aloha.” 
_ The principal allegation in the in- 
junction plea was that the McGarry 
act has been plagiarized from the 
“Bird of Paradise” and the use of the 
song “Aloha-oh” was restricted by 
copyright. 

Affidavits from the Hawaiian mem- 
bers of the McGarry company were 
to the effect the song was taught to 
them 20 years ago w their mothers 
and was an accepted folk song of the 
Hawaiian Islands. 


SETTLE OLD GRUDGE. 


The Loew office was unexpectedly 
treated to a fistic affair Tussday morn- 
ing when Al Fennell (Fennell and Ty- 
son) and Fred Lorraine (Fred Lorraine 
and Co.) endeavored to settle a slight 
difference that has existed for the past 
seven years. 


While passing Fennell, Lorraine ac- 
cidently stepped on his foot. The en- 
suing conversation led to the combat. 
During the course of the struggle, Moe 
Schenck and Abe Freeman attempted 
tu separate the men, who left the Loew 
office, intending to finish it on the fifth 
floor instead. The boys followed them 
there and were compelled to break 
them after a few minutes of sparring. 
Lorraine, according to the account, be- 
came so enraged he grabbed Fennell 
by the throat and soon the effect was 
telling, whereupon Abe and Moe at- 
tempted to stop them once more, but 
instead Abe was hit on the wrist and 
Moe on the eye. Moe felt it more than 
Abe. and the only thing Moe is now 
worrying about is which one of the 
combatants hit him. 





SHERMAN HOTEL BURNED. 

The hotel owned and conducted by 
Dan Sherman at Davenport Center, 
N. Y., was burned to the ground Tues- 
day afternoon, Mr. Sherman Iosing ev- 
erything. 

Sherman’s Hotel was one of the few 
really popular theatrical resorts of the 
east, for summering, and the artist had 
built up a clientele that promised the 
necessity of larger quarters. 

It is quite likely he will rebuild for 
next summer. 

































































































‘ys id a BSE Wiad 








10 





VAUDEVILLE. 


—— 


NEW ACTS 





Fred Zobedie, with wife, in new act. 


Gus Fay and Charles Schroader. | 

Jimmie Sheer and Muriel Darling in 
“Wopology,” comedy act. 

Rice and Newton; Mortimer Sisters 
and Pearl Watson (Mark Levey). 

Clarice Vance in a single act by Jean 
Havez. : 

Mike Coakley and Joe Dunleavy in 
“Over There.” 

Florence Cox and Dick Stewart, two- 
act. 

Sam Bernard is to return to vaude- 
ville Oct. 22 in a single turn. 

“Wifeing,” by S. J. Kaufman, a sketch 
with five people for Harold Vosburg. 

Reine Davies, single, Jean Havez au- 
thor. ; 

“World Dancers,” No. 2, with Kinney 
and Lusby featured. 

Emelie Egemar (formerly of O’Brien 
and Egemar). new single 

Bert Taub and Irene Kearney, two- 
act. 

W. H. St. James in “A Chip of the 
Old Block.” 

Katheryn McConnell, single. For- 
merly dancer in Ed. Reynard’s ventrilo- 
quist act. 

“Altruism,” Washington Sq. Players 
sketch, for vaudeville with 10 people, 
produced by Lewis & Gordon. ; 

“The Dream,” a musical drama with 
four men and two women. Paul Mizgo, 
foreign, will be leading man. 

Barney Norton (Norton and Noble) 
in a new act with his sister, Madge 
Norton. 

Bernard Daly, former star of “Isle of 
Dreams,” in specially written singing 
act, special scencry. 

Chester Spencer and Lola Williams, 
a new act entitied “Standing Room 
Only.” 

“Lincoln of the U. S. A.,” sketch re- 
cently completed by Ralph P. Kit- 
tinger. : 

Al Weston and Irene Young in a new 
act by Searl Allen, called “Tied By the 
Tide.” 

Nell MacFarlane, a_ well-known 
Coast concert singer, in a single spe- 
cialty. 

“The Job,” a comedy sketch by Ed- 
ward McNamee, produced by William 
Stuart and a cast of five. 

“Here and There,” a musical comedy 
act in two scenes by Joseph Burrowes, 
with 14 people, Ned Norton and Irene 
Wilson featured. 

Laura Guérite will play a few weeks 
in vaudeville, after which she sails for 
England to go under the management 
of J. L. Sachs. 

Arlova and Munsey joined the Pan- 
tages show in Los Angeles this week. 
It is a new combination from the 
coast. 

The name of the “Winter Garden 
Revue,” playing the Pantage’s Circuit, 
has been changed to the “Follies 
D’Vogue.” 

Jimmie Hussey assisted by a com- 
pany of eight, in a travesty being 
written by Aaron Hoffman and calied 
“Cohen on the Force.” 

E. H. Hibben has changed the title 
of his act from “Maid of the Movies” 
to “Norine of the Movies” to prevent 
a titular confliction with the single 
act of that name. 

Hill, Tivoli Girls and Hill, 2 women. 
2 men, the latter formerly of Hill, 
Cherry and Hill (bicycle act) who dis- 
solved after a partnership (vaudeville) 
of 12 years. 

Mrs. Thomas Whiffen in a new com- 
edy playlet by Richard Atwater called 
“Foxy Grandma,” with two assisting 
players. The act is produced by Ralph 
Dunbar and staged by Hamilton Cole- 
man of Chicago (Harry Weber). 

William B. Friediander will produce 
a new version of “The Night Clerk,” 
designed for the big time and ready 
for showing early next month. It will 
hold about 26 persons on its roster. 
There is an act of similar title on the 
small time, with 22 persons, which will 





be withdrawn when the newer turn is 
ready. 

Al Shean, supported by Charles 
Warren and a company of two in 
“The Hero,” a comedy by Nathan Kus- 
sack. Leander de Cordova and a com- 
pany of three in “Good Service,” by 
Joseph Huberman, and three acts by 
john B. Hymer, “From Denver to 
’Frisco,” “Perdition,” and “Champagne 
and Buttermilk,” to be produced by 
Lewis & Gordon. 

Bert La Mont has tltree acts under 
way, all to be ready within four weeks. 
A comedy and singing training camp 
sketch, “Fall In,” with five men, will 
be ready in two weeks. Leona Stev- 
ens and Leonard Hollister will open 
within three weeks in “The Valley of 
the Moon.” The act has nothing to do 
with the story that ran in a magazine 
or with the Metro picture by that 
title. “A Seashore Revue,” with Bob 
Cantwell and George Milton, previ- 
ously with the Primrose Four, is now 
rehearsing. The act will carry six 
girls and three special sets. 


; ILL AND INJURED. 


Louis Wesley, seriously ill for some 
months, is at Lakewood, N. J., where 
he is reported progressing. The affec- 
tion from which he is suffering is a 
peculiar one and is known as Hodg- 
kins disease, really a breaking down of 





automobile Sunday, slipped and fell, 
scratching one side of his face. He 
was at his office Monday. 

The mother of the Four Jahnsleys 
being seriously ill, the act canceled at 
Keith’s, Toledo, this week; replaced by 
the Rita Mario orchestra. 

Lillian Pearson, eye trouble, to re- 
ceive treatment from Chicago spe- 
Cialist. 

James J. Armstrong, in bed for sev- 
eral days, is back at his Broadway of- 
hice. 

Mike Coakley is “nursing” a severe 
attack of la gerippe. 

H. H. Feiber, of Feiber and Shea, is 
taking a rest cure at a sanatarium. 


IN AND OUT. 


Weber, Beck and Frazer appeared 
at the Palace, Rockford, Ul., as a two- 
act, Beck out through lost voice, dur- 
ing the last half of last week. 

This«year, when railroads can look 
mysterious and say, “War emergen- 
cies” to every complaint, has been hard 
on the Palace, Chicago. Not a single 
show has gone on intact at a Monday 
afternoon, every one being broken up 


,more or less by failure of baggage to 


arrive on time. 

Joseph E. Bernard and Co. withdrew 
last Thursday noon from the Royal 
bill, owing to illness. Moore and 
Whitehead replaced them, doubling 
from the Riverside 


Howard and Clayton were forced out 


of the City bill the last half. No act 
was substituted. Miss Clayton fell 
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the glands. Bruce Duffus is actively in 
charge of the Wesley office. 


Minita Bristow, leading woman in 
the Jos. E. Bernard and Co. sketch, 
had to retire from the act this week, 
obliging its cancelation for two weeks, 
until Miss Bristow recovers from her 
illness. 


Gretta Tyson, wife of Marty Semon, 
was taken to St. Mcry’s Hospital at 
Waterbury, Conn., suffering from an 
attack of gallstones. 

Samuel Meyers, theatrical manager 
for a long time on the staff of the 
Frohman Co., is seriously iil at his 
home. 

Sol Lesser, under instructions of his 
physician, has left for California to 
fully recuperate from his recent at- 
tack of typhoid fever. 

Ben Bornstein, of the Harry Von 
Tilzer Music Co., sneezed last Friday 
and has been unable to move his head 
since. He apparently twisted a liga- 
ment in his neck. 

Dorothy Jardon underwent an oper- 
ation to relieve throat and nose trou- 
ble, which threatened the complete loss 
of her voice. She is convalescing at 
Colorado Springs. 

Eddie Calam (Dolly and Calam) was 
beaten last week by gangsters on his 
way home, stabbed in the neck and 
about the throat with a penknife. 

Helen Manning (Four Manning Sis- 
ters) is at the Lake Park Sanitarium, 
in Minnesota, suffering from a ner- 
vous breakdown. 

William Henderson, advertising 
manager for the McClure’s Pictures, 
is very ill and grave fears are enter- 
tained as to his recovery. 

Mrs. Eddie Foy, recently seized by 
an attack of pleurisy, is noticeably 
improved. She has been recovering at 
Colorado City. 

S. K. Hodgdon, in stepping out of an 


while skating and wrenched her ankl 
severely. 
Francis Renault was forced to can- 
cel after his first performance on 
Thursday of last week at the Bay- 
ridge because of his voice failing. 


Loew’s Ave. B suffered three disap- 
pointments the last half of last week, 
when Ryan and Julliette were unable 
to appear through illness, replaced by 
White and White. Skipper and Kas- 
trup, by a misunderstanding in book- 
ings were placed in a Fox house. The 
vacancy was filled by Bea Harney and 
Co. Milloy, Keough and Co. filled the 
opening left vacant by “The Innocent 
Bystander” that failed to show. 

Blossom Seeley was forced to retire 
from the Bushwick program during the 
latter part of last week, her company 
offering a specialty in her absence. 
Miss Seeley returned Saturday and 
Sunday and danced, but her voice 
would not permit her singing. 

The Six Piano Girls closed their 
Pantages tour after Butte, the posi- 
tion being filled by Hoey and Lee, who 
jumped from Chicago to open in Spo- 
kane Oct. 7. Claudia Coleman, with 
the same show, was moved ahead, 
leaving a vacancy being filled by “All 
Wrong,” which leaves New York to 
join the show in Spokane. 

Buehla Pearl will open at Pantage’s 
eens instead of Morris and Beas- 
ey. : 

Lee Kohlmar and Co., substituted for 
Friedlander’s “The Naughty Princess,” 
at the Palace last Sunday to enable the 
musical “tab” to jump to Cleveland. 

Howard and Howard did not appear 
at the Winter Garden Sunday night 


owing to. the indisposition of Willie 
Howard, who was unable to come over 
from Pittsburgh. Raymond Hitchcock 
replaced the team. ; 

Sophie Tucker, who is at the Palace, 
Chicago, this week, was handicapped 
through failure of her props to arrive 
even as late as Tuesday evening, some 
of it coming from St. Louis having 
gone astray. Olive Briscoe was also 
hampered through the same cause and 
she opened Monday’s matinee in 
street clothes. The Watson Sisters at 
Keith’s, Philadelphia, also appeared in 
street attire Monday, for the same 
reason. 

The . pianist of the Chinese Duo 
worked alone at the Orpheum, Los An- 
geles, on Monday, this week, the other 
member of the turn being forced to 
temporarily lay off because of throat 
trouble. : 

Esther Jarrett, prima donno, with 
“The Naughty Princess,” which recent- 
ly showed at the Palace, New York, 
lost her voice this week and Norma 
Brown, who replaced Alice Dovey in 
the “Step This Way,” was engaged to 
take her place, joining at Pittsburgh. 

Florence Webber replaces Wiona 
Winter in “Dew Drop Inn,” in St. 
Louis next week. Miss Winter has 
been routed for the Orpheum Circuit. 

Through some confusion the Shar- 
rocks canceled the last half at Proc- 
tor’s, Yonkers, N. Y., for this week, 
with -Frank. Fay substituting. The 
Sharrocks play the house the first half 
next week. 


In‘ the Service. 


Lon Livingston, of Local No. 68 T. 
M. A., is an electrician, on the “Iowa,” 
U.S. N. 


Horace M. Finley, in the Marine 
Corps, now at St. Julien’s Creek, Nor- 
folk, Va. 


MARRIAGES. 


Eddie Janis (Barnard and Janis) 
last week at New Orleans to Renee 
Chaplow (McMahon, Diamond and 
Chaplow). Both acts will remain as 
formerly constituted. 

Ethel Petit, in “Springtime” and 
“Very Good Eddie,” to Arthur Somers 
Roche, playwright, at St. John’s Epis- 
copal Church, Yonkers, N. Y. 

Vera Pearce, in pictures, to Fred- 
erick Wilmot Smith, a lieutenant at 
Fort Wadsworth, at All Soul’s Church, 
New York. 

Ralph G. Kemmet, who has been con- 
nected with Margaret Anglin, to 
Helene Lynds Murray, known as Hel- 
ene Stanley, at Syracuse, Sept. 29. 

Emily Miller and Billy Wilson, of 
Wilson and Mitchell, deny the recent 
published reports of their marriage. 

Ruth Lockwood to Abe Leavitt, 
Sept. 30, at the home of the bride’s 
aunt, Short Hills, N. J. 

Ann O'Day, leading lady of the Em- 
erson Players, Lowell, Mass., to Ros- 
coe W. Maples, Sept. 25, at Sacra- 
mento Cal. 


BIRTHS. 


A daughter was born Sept. 8th to 
Mr, and Mrs. Harry Odenheimer, the 
mother being Hattie De Von, of the 
De Von Sisters. 

Mr. and Mrs. Harry Cooper (daugh- 
ter). The child was born while Cooper 
was appearing at the Alhambra, allow- 
ing him to be present. (The baby bears 
a resemblance to her. mother.) 


Mr. and Mrs. James A. Bliss, Sept. 
30, a daughter. . The mother is profes- 
sionally known as Marie Palmer. 


~ 





Other vaudeville news will be found on Pages 19-22. 
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Hundreds of thousands of America’s 
best young men have been called to 
the colors and are permanently sta- 
tioned at training camps throughout 
the land. These men and boys, the 
majority coming under the latter class- 
ification, have hitherto been = ac- 
customed to some form of recreation 
or amusement after their day of toil. 
They, who are giving up futures to 
defend our country in the great Euro- 
pean struggle, are the same young men 
who have done yeoman service in the 
construction of show business, as .a 
business. They are largely responsible, 
indirectiy for your present success 4s 
showmen. And now that amusement 
and recreation are denied them, with 
their long day of training completed, 
they are confronted with the bleak at- 
mosphere of a circular tent, and pos- 
sibly, a book. What a wonderful treat 
it must be for those young men to wit- 
ness a vaudeville or burlesque perform- 
ance during the course of their week’s 
work! That it is a genuine treat 1s 
quite obvious when one considers the 
present-day vaudeville and burlesque 
audiences are largely composed of uni- 
formed men. Some of the booking 
agencies are sending weekly shows to 
the cantonment camps, supplying the 
attractions and generously giving their 
time and experience toward the success 
of the affairs. It costs the artist noth- 
ing but the loss of time expended in 
the journey, and this “Loss” is gen- 
erally balanced by the manner in which 
he is entertained by the commanding 
officers. Many volunteer for this work, 
but that isn’t sufficient. Everyone 
should gladly agree, when requested, to 
do their share toward entertaining the 
troops. The artist, when idle, should 
register with the agents supervising 
these entertainments and consider it 
a duty and pleasure to be included in 
such programs. The present conduct 
of showmen in this respect may ulti- 
mately mean much jfor the profession. 
Theatrical men in large numbers have 
voluntarily joined the service, while 
thousands of others, including the 
best-known men of vaudeville have 
been added to the National Army via 
the draft route. When the inevitable 
peace is declared the layman should 
look up to the artist and theatricals, 
rather than the reverse. Only the ar- 
tist can force this condition. Full credit 
and wide publicity should be given 
those who co-operate in the entertain- 
ment of the country’s defenders. And 
those who refuse, without a legitimate 
excuse, should be branded as “Slack- 
ers. 
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Booking men might make it known 
that where a refusal is entered for a 
service entertainment, without a valid 
reason furnished, that the names of 
those refusing will be published in the 
trade press. They may use VARIETY for 
that purpose. It means too much to 
the good of all show business to have 
the soldiers say a volunteer perform- 
ance was unsatisfactory, and perhaps 
made so through the refusal of a play- 
er especially selected for a “spot” to 
be on hand. One bad show or one 
no-show (after promised) will coun- 
teract the appreciation of the sol- 
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diers for a hundred good shows. This 
war has and will do much to place 
theatricals where they belong among 
the important professions of the land, 
to unite the professional and the lay- 
man, and to raise the standard of the 
show business as well as elevate its 
members in the estimation of the 
country at large. For these reasons, 
as well as for the important -one that 
those at home should never hedge 
without good cause, there should be 
no “playing slackers” in the rear of 
that vast army of boys who know not 
whether they will ever return. 





Burlesque, with the best season in 
its history confronting it, would do 
well to eliminate the “encore” abuse. 
Musical directors with many of the 
shows, on both wheels, seem to take a 
fiendish delight in recalling the chorus 
for numbers, without the slightest en- 
couragement from the audience. Oft- 
times the leader repeats choruses with- 
out a single bit of applause, bringing 
the group back on a dead silent house 
This may be essential to prolong the 
performance where a short “book” is 
employed, but short “books” should 
not be permitted. And the “encore 
fiend” should be cured at any cost. 
The burlesque executives would do 
well to issue a general order prohibit- 
ing more than one encore unless de- 
manded by the house (ushers barred). 
The abuse has become so general, bur- 
lesque audiences are growing wise to 





They have another play in prospect in 
which they may place Cumberland in 
instead of the Davis piece. It is by 
Avery Hopwood, who has not yet 
completed his manuscript. - The agree- 
men with Woods caHs for a_ four- 
week notice on Cumberland’s part. 

Al Jolson tip-toed through Chicago 
last week enroute from one one-night 
metropolis to another Among the 
few who intercepted the star in his 
flight was Gus Kahn, song writer. Jol 
son chatted for a few minutes, and told 
an anecdote of a deer hunt in a west- 
ern canyon. “We were riding along a 
trail so narrow the horse was slapping 
the side of the mountain with his tail 
—~and it was getting narrower,” said 
Jolson. “Unconsciously I broke into 
song. And the song that came to my 
lips was ‘When I Leave the World Be- 
hind.” “Gee,” said Kahn, “even ’way 
out there you wouldn’t plug one of my 
numbers.” 

A suit for $10,000 damages has been 
brought against Jack Wilson by the 
father of a boy Wilson is said to have 
hit with his machine on the Bowery. 
It is said the boy was “hitching” on the 
rear of a street car, when he was 
pushed off by the conductor and in 
front of Wilson’s car. He was hit by 
the fender and knocked down, but not 
seriously enough to cause any broken 
bones. The boy ran away, but Wilson 
followed in his machine and rushed 





eral plays. 


terms Lait “The New O. Henry.” 


branch. 





JACK LAIT JOINS “VARIETY” 


Jack Lait is now in charge of Variety’s Chicago branch in the Ma- 
jestic Theatre Building, having joined the staff last week. Mr. Lait 
succeeded Jack Pulaski, who returned to the New York office. 

Mr. Lait is probably the best known ,theatrical-newspaper man in 
this country, among professionals. 
Chicago dailies, in all positions, from dramatic editor to news gatherer, 
and was long known in Chicago newspaper circles in his general re- 
porting days as the crack special man of the city. He has authored sev- 


At present the Chicago “Tribune” is heavily featuring Mr. Lait in = 
series of short stories, written especially by him for that paper, which 
Last Sunday (Sept. 30) the “Tribune” 
gave a page display announcement to the commencement of the Lait 
series Oct. 7, with “Bungalow Isle” the first of the stories. The same ad- 
vertisement was published in 173 newspapers the same day. 

Jack Lait’s love lies with theatricals and his newspaper instinct fol- 
lows, which, as a consequence, much to the surprise of his many pro- 
fessional friends (including Variety’s staff) led Mr. Lait to favorably 
consider this paper’s proposal that he assume charge of the Chicago 


He has covered theatricals on the 








the trick and before long applause will 
come at a premium in a_ burlesque 
theatre. Many numbers deserve two, 
and sometimes more encores, but when 
every single number is encored two, 
three and even more times, with prob- 
ably one or two auditors expressing 
audible satisfaction, the thing becomes 
extremely painful to endure. 





Harry First, who is general under- 
study for “Business Before Pleasure,” 
is being suded by Charles Horwitz, the 
plaintiff asking for damages to the 
amount of $375, same being for claimed 
royalties. First signed a contract with 
Horwitz agreeing to appear in a 
playlet written by the latter called “12 
O’Clock” and agreeing to pay $25 
weekly as royalty. The contract-stip 
ulates that First must play the act at 
least fifteen weeks each season, or 
until the author would have received 
$1,000 in royalties. Herman Roth is 
defending First and has set up a de- 
fense that the contract does not set 
forth just what season the playlet is 
to begin showing. 

John Cumberland, who won much 
favorable comment from the Chicago 
critics for his portrayal of the sup- 
posedly amorous husband in “Parlor, 
Bedroom and Bath.” may not remain 
with the Woods hit longer than the 
Chicago run, since the Selwyns plan to 
feature him in a new comedy, called 
“The Mighty Hunter,” by Owen Davis. 
Cumberland is under contract to the 
Selwyns and was “loaned” to Woods. 


him off to a hospital. Melvin H. Del- 
berg is attorney for Mr. Wilson. 





Following the discontinuance of his 
suit for separation against his wife, 
Cecil Cunningham, Jean Havez was 
served with papers in an action for 
absolute divorce by her. According to 
the complaint filed by her attorneys, 
Frederick & Henry J. Goldsmith, Miss 
Cunningham alleges Mr. Havez ‘com- 
mitted a statutory offense with an un- 
known woman last September. The 
wife is asking no alimqny or counsel 
fees. 

Word was received at the headquar- 
ters of the I. A. T. S. E. Monday that 
the union stage hands and operators 
in San Francisco had been granted 
wage scale concessions by the ‘Frisco 
managers. William Rusk, first vice- 
president, wired the adoption of the 
agreement, this signing of which does 
away with recent talk that there might 
be trouble with the manager over the 
scale at that point. 





Rolfe P. McQuellan, husband of a 
cabaret singer, and Mrs. Mabel Cooper 
Marks, of Cincinnati, are being held 
by the Federal authorities at Atlanta. 
McQuellan, a musician in the 3d Ohio 
Artillery Band, it is charged, deserted, 
from the Chillicothe, O., encampment 
with Mrs. Marks, while his wife was 
singing at the Hotel Deshler, Colum- 
bus. 





The Palace theatre, Toledo, Hurtig & 





Seamon, lessees, is now a combination 
house, showing International shows 
the first half and Shubert productions 
the last. “The Bird of Paradise” 
opened the new policy with “Good Bye 
Boys” (to be renamed “The Girl in 
Stateroom B”) following. Bernard 
Lustig is managing the house. 


Closter, N. J., with his theatre man- 
aged by Jenie Jacobs, is now giving a 
nightly performance of four acts and 
pictures, with two shows Saturday 
night, to good business, the town hav- 
ing many soldiers nearby. Closter 
formerly supported a Saturday night 
vaudeville show, with a picture feast 
Wednesday. 

A German farmer up New York state 
received a letter from his brother in 
Germany about 10 days ago. Over the 
flap on the back was a paster bearing 
the picture of the Kaiser. In it was 
printed, “If you love your Kaiser don’t 
take this off.” The farmer removed 
the paster and underneath was written, 
“We are starving.” 


Frank Bambard, of the old vaude- 
ville team of Swan and Bambard, died 
at his home in Bay City, Mich., last 
week. The team some years ago was 
a standard turn. Last season the de- 
ceased played “Grogan” with Billy 
Watson’s “Beef Trust” (“Krouse- 
meyer’s Alley”). 





Dan P. Clark, one of the popular 
Chicago railroad agents, who with his 
brother, Charles, handles the theatrical 
business for the Michigan Centrai in 
that city, is coming to New York 
around the first of the year, acting 
here in a similar capacity for the 
M. C. 





» 
The City orchestra played “The 
Prince of Pilsen” music (from the 
Luders’ catalog) during the last half. 
The music was applauded. Playing 
German music and airs as well as 
operas in American theatres is now 
the subject of considerable newspaper 
discussion. 





The Casino is dark. When Elliott, 
Comstock & Gest were unable to open 
there Monday with “Kitty Darlin’,” the 
new Alice Neilsen show, the Shuberts 
had no other piece ready to step in, 
so the houSe remains closed until next 
Tuesday, when “Furs & Frills” opens. 





Fred Speare expects to enter the 
producing field at the conclusion of his 
present tour. He is re-writing his 
sketch “Everyman’s Sister” into a 
y sgt play, which he intends to pro- 
duce. 


The army men at Fort Jay, Gover- 
nor’s Island, N. Y., have been seeng a 
free vaudeville show booked by John 
Lamp, of the Proctor offices. Mr. 
Lamp bas had a stage built at the fort 
and gives a_ performance’ every 
Wednesday night. 


Henry P. Dixon, who came to New 
York to attend a sick relative and also 
attend to some burlesque business, in- 
cluding the incorporation of his show 
interests, rejoined his show on the 
road the latter part of last week. 





Harry Munns, of the Sol & Fred 
Lowenthal law office, Chicago, who has 
been in New York taking depositions 
in an important case, left for home 
Wednesday afternoon. 

Sol Turek will place his initial Loew 
show, consisting of five acts, in the 
Stamford, theatre, Stamford, Conn., 
Oct. 11. He will thereafter book the 


’ 


last half only. 


Dr. Melvin Wolk, house physician at 
the Palace and Broadway theatres, 
who has heretofore been located on 
West 46th street, has moved his offices 
to 140 West 55th street. 
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LEGIT “EQUITABLE CONTRACT” 
ADOPTED BY BOTH FACTIONS 





United Managers’ Association and Actors’ Equity Association 
Agree Upon Legal Form Tuesday. Now Being Printed. 
Arbitration Board Established, Free to Equity 
Members. Jollification Evening to Follow. 





At a meeting held Tuesday after- 
noon in the offices of the United Man- 
agers’ Association, between that body 
and the members of the Council of the 
Actors’ Equity Association, the newly 
formed standard-contract was formally 
ratified by members of both organi- 
zations. The meeting lasted over an 
hour and three-quarters and the mem- 
bers of the players’ association were 
most agreeably surprised by several 
suggestions which one of the most in- 
fluential members of the manager’s 
association made. 

The contract was immediately rushed 
to the printer and the forms will be 
ready for distribution within a week. 

Ligon Johnson and Paul Turner 
acted as attorneys for the Managers’ 
Association and the Actors’ Equity re- 
spectively, and drafted into legal lan- 
guage the agreements which the com- 
mittees from the two organizations 
passed upon. It was their legal 
achievement which was ratified at the 
Tuesday meeting. 

With the establishment of the per- 
manent board of arbitration, the mem- 
bers of both organizations will be 
given the services of the board gratis, 
but those who are not members of 
either the managers’ or the actors’ as- 
sociation will have to pay for the 
services of the board. 

Within the next month the Actors’ 
Equity will Wold a jollification in cele- 
bration of its accomplishment, and 
a number of the managers who were 
present at the ratification meeting 
have expressed a willingness to be 
present as guests and address the 
gathering on the subject of the new 
contract and why they believed that 
it was a necessity of the day in the 
profession. 

The completion of the managers’- 
players’ agreement in the legitimate, 
places that field, internally, as between 
the managerial and playing sides, 
along the lines in the similar situa- 
tion twisting in variety circles. Where 
the managers and artists are both rep- 
resented by organizations working in 
friendly understanding to adjust dif- 
ferences. 


CAMP SHOWS UNDER WAY. 
Boston, Oct. 3. 

The White Musical and Entertain- 
ment Bureau of this city is organiz- 
ing fifteen companies to present stand- 
ard light operas at the various army 
cantonments throughout the country. 
Three companies are already under 
way and playing. They are present- 
ing “The Mikado,” “The Chimes of 
Normandy” and “Pinafore.” Each of 
the companies carries a chorus of 18 
and principals. No sceriery is used. 

The Matt Grau Agency in New York 
is furnishing the people for the firm 
here. Reports from the three com- 
panies already opened indicate they 
are playing to a most satisfactory busi- 
ness. One of the shows played Fort 
Wadsworth, S. I., last week for one 
night as a break in. Another com- 
pany played one of the camps adjacent 
to this city. The third is headed for 
the southern encampments. 

As soon as the entire fifteen com- 
panies are out it is planned to send 
them over the circuit of National 
Guard encampments and the National 
Army cantonments, playing each of 
them a week, the shows working on a 
wheel arrangement similar to that em- 
ployed in burlesque. As soon as one 
company completes the route it will 


lay off for a week either in New York 
or Boston for rehearsals of a new vehi- 
cle and then start over the same route. 
It is planned to keep each of the com- 
panies working 48 weeks in each year. 


7TH AVE. AT $1 SCALE. 


Loew’s 7th Ave. swings into the dJe- 
gitimate Monday night next, the de- 
cision to house combinations there 
coming on the eve of the opening of 
the Victoria, the new Loew house sit- 
uated between the Harlem opera house 
and Hurtig & Seamon’s, on West 125th 
street, which started away with vaude- 
ville Monday. Eddie Mannix, who has 
been looking after Palisades Park for 
the Schenck brothers, has been ap- 
pointed house manager of the 7th Ave. 
The switch in policy means the crea- 
tion of a new legitimate neighborhood 
playhouse (scaled at $1 top). As there 
is no popular price combination house 
nearby this thickly populated district, 
or between the Standard (90th St.) and 
Bronx opera house, the Shuberts have 
supplied the bookings for the immedi- 
ate future. 

The opening attraction is “Good 
Night Paul,” which leaves the Hudson 
because of prior booking there of 
Billie Burke in “The Rescuing Angel.” 
Following “Paul” will be “The 
Knife,” with “Mary’s Ankle” in the 
offing. 

There is said to be a territorial 
agreement the Shuberts shall book no 
other combination theatre between the 
Standard and Bronx opera house, but 
if this be so, it has been abrogated 
through the announced opening of the 
7th Avenue booked by the Shuberts. 


ASKS $50,000 FOR PROMISE. 


_ Dixie Compton, who has appeared 
in the legitimate and pictures, has re- 
tained August Dryer as attorney in a 
suit against Albert E. Potter for 
breach of promise to marry. The ac- 
tress in her complaint alleged that 
July 25 last she and the defendant ob- 
tained a license to marry, but since 
that time the bridegroom that was to 
be has had a decided reluctance to 
make use of the permit. 

Miss Compton, who was in support 
of Roscoe Arbuckle’s latest comedy 
film, “Oh Doctor,” believes she is en- 
titled to $50,000 for the anguish and 
humiliation suffered because of Pot- 
ter’s refusal to marry her. 


PLAY ON N. Y. CELLARS. 


What is expected to prove a melo- 
dramatic thriller on the International 
circuit will be produced shortly under 
the joint direction of Aiston & Woods, 
the piece entitled “In the Cellars of 
New York.” 

Hal Reid wrote it, basing the story 
on a sensational murder case. Reid 
turned the completed manuscript over 
to Arthur Aiston this week. The piece 
may open at the 14th Street theater. 


CLOSING AFTER TWO WEEKS. 


The second company of “The Love 
o’ Mike” after a brief tour of two 
weeks is to close in the Canadian ter- 
ritory Saturday.. The company will he 
brought to New York and disbanded. 

Later another No. 2 show of this 
piece will be organized, but it is doubt- 
ful if any members of the present or- 
ganization will be included on the 
roster. 


LEGITIMATE 


COLOR PAPER PROBLEMS. 


New York lithographers and bill 
makers have done all sorts of experi- 
menting with color processes since the 
war, the big fight having cut off the 
chemical supply from Germany and 
thereby hitting the litho concerns a 
body blow. 

The price of paper and the inability 
to obtain the inks and dyes necessary 
to make all sorts of colors desired has 
sent litho rates up, yet the billposting 
plants have tried to make up for the 
war deficiency. 

One New York company was suc- 
cessful with several processes but got 
nothing like the old forms, the blends 
not being as fine. However, they have 
done real well and the color schemes 
blend sufficiently to give general satis- 
faction 

In other years the billposters were 
stated as using bluestone in com- 
pounding billboard paste with the re- 
sult the paper was shortlived, cracked 
easily and did not stand the wear and 
tear it should. Improvement has been 
made by the billers excluding the old 
paste formula and sticking more to 
the gum mixture which procedure has 
received the endorsement of the Ad- 
vertising Men’s Association et al. 


HOPKINS’ PLYMOUTH OPENING. 


The Plymouth, Arthur Hopkins’ new 
house, situated on 45th street, will open 
Wednesday night next (Oct. 10), with 
William Gillette in “A Successful Ca- 
lamity.” The attraction will have but 
a short showing before taking to the 
road and a new Hopkins production 
is due for a premiere at the Plymouth 
late next month. 

The house manager will be Brock 
Pemberton, late of the New York 
“Times.” 

The regular $2 scale will obtain, save 
on Saturdav nights and holidays when 
the top will be $2.50. 


OPERA PLAYERS BREAK UP. 


New Orleans, Oct. 3. 

The Comic Opera Players, who took 
to the road after appearing at the Tu- 
lane in this city for three weeks, came 
to grief at Baton Rouge, La. The prin- 
cipals returned to New York, with the 
girls accepting positions in musical 
shows at various southern points. 

The Comic Opera Players, formed in 
New York. cost its projectors several 
thousand dollars. 


BOLD TITLED PLAY ENDS. 


Giving the excuse the leading man 
had been caught in the draft and had 
to join the colors, “The Barren Wom- 
an,” produced by the Middleton et al. 
interests, stopped its road tour abrupt- 
ly upstate last week. 

Two companies of the Lem Parker 
plav had started out. with one having 
a shorter life than the other. 


“MASQUERADER” BUY RENEWED. 


After handling the seats for “The 
Masquerader” for one week on the 
regular commission basis, the theatre 
ticket agencies late last week decided 
to return to the outright buy for that 
show. 

A deal for 300 seats nightly with a 
one-third return for four weeks, was 
placed and the buy resumed Monday 
night. 


CORBETT’S WOMAN OPPONENT. 


Vera Rohem has been signed for the 
new Winter Garden show to appear in 
a ring with Tames J. Corbett and box 
with him. Miss Rohem was formerly 
with Rohem’s Athletic Girls, later with 
“The Passing Show of ’16.” 


Cohan & Harris Production Schedule. 

Cohan & Harris have planned their 
next three productions in the follow- 
ing order, “Up in the Air,” “The Beau- 
tiful One”. and the Irving Berlin-Roi 
Cooper Megrue piece. 

Ruth Oswald was engaged this week 
for one of the productions. 





READABLE OPERA ADS. 
Chicago, Oct. 3. 


Celofonte Campanini, the guiding 
spirit of the Chicago Opera Associa- 
tion, has started on his newspaper 
campaign to popularize grand opera 
here and the page announcements that 
appeared last week indicate the maxi- 
mum sum of $50,000 for the work, as 
previously mentioned in Varrery, will 
be expended. 

The announcements are excellently 
framed and very cleverly worded. 

The ads read: “New artists are mak- 
ing their first appearance here. Gene- 
vieve Vix, the favorite of all Paris, is 
coming. She has just left for the 
American headquarters in France to 
sing for ‘Pairshang and his Sammies.’ 
So our American soldiers will hear her 
before she sings here. And Chenal, 
who has made herself immortal by her 
singing of the Marsellaise to the sol- 
diers all over France—she will also 
be here.” 

The reason for the advertising cam- 
paign is stated: “This year because the 
Chicago Opera Association has been 
encouraged by a very much larger ad- 
vance sale than usual from its old pa- 
trons, and because it has been decided 
to place the advantages of great musti- 
cal events before a wider range of 
music lovers, this new policy of a pub- 
lic sale is now announced.” 

The announcements are further light- 
ed up with: Music has its history and 
its great climatic moments just the 
same as great social movements or 
religions or wars. And these moments 
one never forgets. No one will ever 
forget the quiet Sunday afternoon 
when Galli-Curci’s marvelous voice 
came like the burst of a meteor on an 
unexpecting audience and men and 
women went mad with delight.” 

Galli-Curci is the star of the Chi- 
cago organization. She will be heard 
in New York this winter, when Cam- 
panini will hold forth with a short 
season at the Lexington avenue opera 
house. The opera season in Chicago 
is ten weeks. 


“DEW DROP INN” CONTINUES. 


Louisville, Oct. 3. 

“Dew Drop Inn” is playing here this 
week, with two or three more weeks 
routed for it. The show was expected 
to close at Cleveland last week. 
Arrangements were made for the trans- 
portation of the company back to New 
York after that date, but it is reported 
financial interests connected with the 
organization determined to keep the 
performance moving for a while. 

This action was taken while the 
show’s manager, Myron Rice, was ill. 
He is now in New York. 


RENTS GARDEN FOR REHEARSAL. 


Joe Weber has rented the Garden 
theatre for the final week of rehears- 
als of his newest production, “Her 
Regiment.” 

Mr. Weber takes the house Oct. 15, 
with the show opening its brief road 
tour Oct. 22 


MINSTRELS CLOSE. 

Klein Brothers & Hengler Minstrels 
closed its ronte last Saturday at York, 
Pa., the company returning to New 
York with the understanding that the 
troupe was to be reorganized under 
new management. 


FARRAR IN CONCERT. 


Providence, R. I., Oct. 3. 
From announcements made here for 
the Ellis Concerts, to: start Oct. 30 in 
Infantry Hall, Geraldine Farrar will be 
on the concert stage this season. She 
is listed among the Ellis singing stars. 
Lafayette, New Orleans, International. 
New Orleans, Oct. 3. 
The Sanger Amusement Co. has 
taken over the Lafayette and propose 
to use it as a local stand for attractions 
routed south over the International 
Circuit. 
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$3-A-SEAT ADMISSION SCALE 


FOR THREE BROADWAY SHOWS 





Century, Winter Garden and Globe to Put New York’s Highest 
Legitimate Production Scale Into Effect, With New 
Pieces Opening. War Tax Concerned in Raise. 
Former Permanent High Scale, $2.50. 





A three-dollar per seat admission 
price has been decided upon by the 
managements of at least three of the 
new musical attractions coming to 
Broadway. 

The Shuberts are to charge $3 a seat 
flat for the next Winter Garden show, 
and Dilfingham & Ziegfeld have de- 
cided that is to be the price for the 
lower floor at the Century for the com- 
ing season. 

The other show is “Jack O’Lantern,” 
the new Fred Stone piece, due at the 
Globe was the first of the New York 
houses to boost the price to $2.50 Sat- 
urday nights, during the run of “Chin 
Chin.” This move was later picked 
up at a number of other houses and 
this season several attractions have 
been charging $2.50 for the entire or- 
chestra and. some balcony seats every 
evening during the week. 

The buy by the speculators for the 
Stone show has not been made as yet 
the brokers waiting until the manage- 
ment definately decides what scale of 
prices they are going to charge for the 
engagement at the Globe. 

The agency men stood ready to buy 
the entire lower floor of the Globe for 
the first 12 weeks of the Stone show 
at $2.50 flat. Several at present state 
they believe it will be a mistake to 
make a $3 scale operative at the box 
office at the Globe, although admitting 
if there is anyone that car demand 
that price and get it, Stone is the 
logical star for the trial. At the $3 
scale the Globe will hold approximately 
$2,650, with a $2.50 and $2 balcony and 
a $1 gallery. 

, The record at the Gobe for a single 
performance is $3,711 chalked up on 
the New Year’s Eve performance of 
“Chin Chin” when a $3.50 scale was in 
effect. 

The managers state the idea of ask- 
ing $3 is to pay the War Tax, seeming- 
ly figuring the extra 20 cents will help 
their gross. They will pay ten per 
cent. of the face value of the ticket to 
the government. In figuring this they 
are apparently overlooking the excess 
profit tax. The Government officials 
are taking the profits of 1912-13-14 and 
through this they will arrive at an av- 
erage, from which will be compiled a 
statement and theatres as well as other 
businesses will come under the juris- 
diction of the Government in this par- 
ticular. 


At the $3 scale of admission, running 
to $2 in the first balcony and down to 
50 cents in the gallery, the Century can 
play to $5,480 a performance. The in- 
creased ‘ee will prevail throughout 
the week, excepting at the Wednes- 
st matinee, when the scale drops to 

top. 

The Sunday night performances at 
the Century, to commence the first 
Sunday after “Miss 1917” opens (now 
set for Oct. 27) will be scaled at $2. 

Beginning this week the Princess, 
with “Oh, Boy,” raises its scale for 
both Saturday performances. At night 
the lower floor will be $3, the mezza- 
nine $3.50, and the lower boxes $4, 
for the matinee the lower floor and 
mezzanine will be $2.50, with the boxes 
at $3. This is the same Saturday and 
holiday scale in effect during the 
winter. Seats for this attraction are 
now selling to: New Year’s. 


PLAYS WAITING. 


Despite the oft-heard wail that there 
are too many legitimate theatres in 
New York, there isn’t nearly enough 


to house the large list of attractions 
knocking at the door of the metropo- 
lis seeking entrance. 

A small portion of the list is as 
follows: 

“Drafted” (E. H. Frazee) opens in 
Albany Monday; “Broken Threads” 
and “The Torches” (James Shesgreen, 
in association with the Shuberts); 
“Seven Days’ Leave” (Daniel Froh- 
man); “On with the Dance” (A. H. 
Woods), which opens in Wilmington 
October 15, then Atlantic City and 
Washington, by which time it is hoped 
to secure a New York house; “Yes or 
No” (Anderson & Weber); “Going Up” 
(Cohan & Harris); “Driftwood” (Wil- 
liam Harris); “Why Marry,” with Nat 
Goodwin, Arnold Daly and Edmund 
Breese (Selwyns); “The Star Gazer” 
(Shuberts) ; “The Grass Widow” 
(Madison Corey); “The Rainbow Girl” 
(Klaw & Erlanger); “Three Little 
Bears” (Charles Frohman, Inc.); Tyler 
Hopkins, and Klaw & Erlanger’s new 
play for Mrs. Fiske; Arthur Hopkins’ 
play for Marie Doro; John Cort’s 
piece with Josephine Victor; “General 
Post” (Charles Dillingham), and so on. 


RICE’S BENEFIT, OCT. 28. 


The testimonial performance to Ed- 
ward E. Rice, commemorating his 40 
years of theatrical management, will 
take place Sunday evening, Oct. 28, at 
the 44th Street theatre. 

Raymond Hitchcock is sponsor for 
the affair and has undertaken the mak- 
ing of all arrangements. He says that 
if one-tenth of the now famous artists 
who greatly added to their fame while 
under the Rice banner will come for- 
ward for this occasion, the performance 
cannot fail to be one of the most mem- 
orable in the history of the American 
stage. 


BARRYMORE IN REVIVALS. 


“Rambler Rose” will leave the Em- 
pire for the road next month, at which 
time Ethel Barrymore will begin an 
all-season engagement. 

Five plays are in prospect. The first 
is “Camille.” a revival, as will be three 
of the others, “Mid-Channel,” “Cap- 
tain Jinks” and “School for Scandal.” 
This latter will be in the nature of an 
all-star offering, with Miss Barrymore 
in the role of “Lady Teazle.” 

Sometime during the season she will 
produce Edward Sheldon’s new play, 
“The Bride of Sighs.” 


ALL STAR “WHY MARRY?” 


The Selwyns will shortly have ready 
“Why Marry,” which will have a cast 
of ali-star complexion, since Edmund 
Breese has joined and is to be featured 
shone with Nat Goodwin and Arnold 

aly. 

The show is due at Cohan’s Grand, 
Chicago, some time next month and 
is expected to play on the road until 
the completion of the Selwyn, New 
York, which is promised delivery by 
the builders Feb. 1. “Why Marry” is 
planned as its first attraction. 


Author’s Protest Heeded. 


Alice Deal Pollock and Rita Weiman 
registered a complaint to the Shu- 
berts over the one-sheets in the sub- 
wav advertising the screen production 
of “The Co-Respondent,” of which they 
are the authors, the paper not bearing 
their names. 

The matter was immediately ad- 
justed. 


LEGITIMATE 


y 


GREATEST STAGE COLLECTION. 
Chicago, Oct. 3. 

Harvard University is to have the 
most complete collection of stage pic- 
tures, letters, books, programs, play- 
bills, posters and manuscripts in the 
world. 

In America there has been three pre- 
tentious collections. One was owned 
by Robert Gould Shaw, of Boston. 
Another was the Wendell collection. 
The third was owned by Robert Sher- 
man, former president of the Strollers’ 
Club, the Chicago players’ club which 
lapsed some time ago. 

Announcement has been made by 
Sherman that the Strollers’ Club col- 
lection, the largest individual collection 
in existence, has been sold to Mr. Shaw, 
who will present it, as he did his own 
collection, to the library of Harvard 
University. The owner of the Wen- 
dell collection, who died recently in 
France, was also a Harvard graduate, 
and he willed his coliection to the uni- 
versity. 


DENVER’S BIG SEASON. 


Denver, Oct. 3. 
_ “Playgoing conditions are better in 
Denver today than they have been for 
at least five years,” said William Hene, 
acting manager‘of the Broadway thea- 
tre, discussing the present season with 
the local correspondent of Variety. 
“There was not a night during the first 
few weeks this fall when we did not 


do over $1,000.” 


Max Fabish of the Denver Orpheum 
has a similar story of local theatrical 
optimism. 

“Since I have been manager of the 
Orpheum,” he said, “I have never seen 
so much interest in theatregoing. Our 
last season was prosperous, but this 
one is breaking records. I consider this 
condition due to the economic prosper- 
ity of the people, to the increased earn- 
ings of the middle classes, and higher 
wages for labor. These factors have 
counterbalanced the rise in food prices 
and in taxes.” 


The people have been going to the 
theatres in greater numbers and with 
more money in their pockets. They 
have been willing to buy $2.50 seats to 
see Al Jolson and have felt they were 
getting off easily the past week at $1.50 
tor Max Figman. 


The feeling seems to be that there is 
nothing in the fact of the country be- 
ing at war that should keep people 
from the playhouses. Everybody is 
willing to economize in food and fuel, 
not necessarily because of the greater 
cost of these commodities, but because 
any uncalled-for use depletes a supply 
that is limited and to that extent hin- 
ders the nation’s war program. 


But the theatres are in a different 
category. Not attending them would 
conserve nothing that is wasted by 
going. 


MILLER AT CRITERION. 


Henry Miller’s “Anthony In Won- 
derland,” which opened at the Star, 
Buffalo, last night, is scheduled to suc- 
ceed Robert Hilliard at the Criterion 
the latter part of this month. 

“Anthony .In Wonderland” was to 
have been the opening attraction at 
the new Henry Miller theatre, but the 
playhouse will not be in readiness in 
time. Ruth Chatterton in a new play 
ae the house. 


“FOLLIES” BIG BOSTON GROSS. 
Boston, Oct. 3. 
The gross receipts of Ziegfeld’s “Fol- 
lies” for its first two weeks of the local 
run have exceeded all previous box of- 
fice takings by that show in Boston. 
Each of the two weel.s has drawn in 
over $23,000 to the Colonial, at the pres- 
ent prices of $2.50, top. 








i MAY BE GONE FOR A 


LONG, LONG TIME 





“CHU” HEAVY AND BIG SHOW. 

“Chu Chu Chow,” the Oscar Ache- 
Frederick Norton conception which 
Comstock, Eliot & Gest have had in 
preparation, has the definite opening 
date of Oct. 15, unless the ship bring- 


ing the final and important portion of 
the production from London, arrives 
safely. The*Manhattan opera house 


will be dark next week in preparation 
for the premiere, a reconstruction of 
the stage being necessary. The apron 
will be extended 16 feet over the or- 
chestra floor, covering a number of 
rows of seats. That is several feet 
more than the extension employed for 
“The Wanderer.” 

“Chu Chin Chow,” which Morris Gest 
bought for this country on the say-so 
of Gene Buck, is costing its American 
producers nearly $175,000 to put on. Mr, 
Gest stated this week there were more 
props to be used than in any ten shows 
with which he has been previously 
identified with. 

This show, described as “having the 
melodrama of “The Whip,’ the smart- 
ness of a George Cohan revue and the 
production finesse of a Belasco,” has 
some most interesting data concerning 
its American staging, which is being 
done by Lyle Sweet, of London. The 
company has a roster of 375, there be- 
ing a large chorus but no supers. There 
are 1,700 different wigs, all made by 
Clarkson, of London, while there are 
1400 varied costumes, many of bril- 
liant beauty. A belt of gold cloth 
which Henry E. Dixie will wear in 
one scene cost $600. There are six 
shops, mostly housed in various parts 
of Manhattan, turning out numerous 
props. One prop resembling a sort of 
totem pole consumed six weeks in the 
making. 


PECULIAR PIRACY CHARGE, 


A precedent was established at the 
Third Avenue theatre Saturday. Re- 
cently a stock company was installed 
there, with a Mr. Durand (the husband 
of Marie Durand, who dramatized 
“Lena Rivers” and “Ishmael” for the 
stage) directing the production and 
putting on the Durand pieces. 

Friday Durand did not return, ace 
cording to members of the compan 
and they continued to play “Ishmae 
that night and the following day. They 
were then surprised by legal papers 
served on each member charging 
piracy of the copyrighted play, “Ish- 
mael.” The complainant was the 
authoress, Miss Durand. 

The company closed as a natural 
consequence Saturday night, with the 
court expected to clear » the abrupt 
closing and the alleged play violation. 

A new policy is to be determined this 
week for the Third Avenue, with the 
present house holders likely to install 
tabloid stock and pictures. 


PLAYING UN-NAmED PIECE. 


Pittsburgh, Oct. 3. 

Josephine Victor opened here in an 
unnamed play at the Duquense Satur- 
dav night, John Cort producing. 

The show, by James Buchanan, was 
known in rehearsals as “The Verdict,” 
but before the premiere it was decided 
to open the play and offer $100 as a 
prize for a title to be chosen from 
those submitted by the Pittsburgh pub- 
lic. Newspapers carry advertisements 
on the competition. The title selec- 
tion will be made before the show 
leaves, it being in for two weeks more, 

The play is of socialistic trend an 
classed as a melodrama. Important 
members of the cast, in addition to 
Miss Victor. are Frank Sheridan. Paul 
Everton, Howard Lang and Marie 
Chambers. 


HILL’S MINSTRELS ORGANIZING. 


Gus Hill is organizing a huge mins- 
trel show. to be sent on tour in about 
six weeks. 

It is understood he has made a prop- 
osition to Lew Dockstader to head the 
orvanization, to he known as Gus 
Hill’s American Minstrels, 
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Chicago, Oct. 3. 

Openings and switches on all sides 
gave the legitimate deck here a double 
shuttle 

“Captain Kidd Jr.” pulled out while 
, g fair business ($9,500 the first 
week, $8,600 the second and $8,200 the 
third) to make room for Cohan & 
Harris’ new star and play, Leo Ditrich- 
stein in. “The Judge of Zalamea,” at 


their Grand opera house. 

Morosco pushed “Canary Cottage” 
into the Olympic, dispossessing “Par- 
lor, Bedroom and Bath,” a huge winner 
at $2, which in turn filliped pop vaude- 


ille out of the handsome Colonial to 
thar. nd continue its rut at $1.50 
| i T me pened its season 
wit! Our Betters,” advertising with 
lines that intimate its raciness, a dis- 
tinct diversicn from constituted poli- 


cies for this staid house. 

The little Playhouse gives films the 
gate for Stewart Walker of Portman- 
teau Players memories in Tarkington's 
“Seventeen,” a juvenile romance tried 
out in the east and found not heavy 
enough to fill theatres of normal di- 
mensions 

Yiddish plays take the Haymarket, 
with a Kessler stock. The Auditorium 
has “The Eyes of the World” until 
Sunday, when Sarah Bernhardt comes 
to fill in time until the grand opera. 
“The Man Who Came Back” has 
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et at the Princess for a drive. “Oh 
Boy” is turning them away at the La 
Salle Otis Skinner is doing nearly 
ipacity at Powers’ with “Mister An- 
tcnio.” “Pals First” is dragging along 
its final fortnight to good but not ex 
citing returns. “Upstairs and Down” 
has dropped from its sell-out start but 
is doing $10,000 weekly at $2 in a house 


The burlesque 


ot meager proportions 


> 


Philadelphia, Oct. 3. 

The Brat,” with Maude Fulton, the 
author, in the title role, was the only 
new attraction of the week. It opened 
the season at the Lyric and was warm- 
ly received by a well filled house. It 
is here for three weeks. 

“The 13th Chair” is nearing the end 
of its run at the Adelphi. Business is 
still good. While no official announce- 
ment has been made, it is understood 
“Good Gracious Annabelle” comes in 
two or three weeks. 

“The Wanderer” is doing good busi- 
ness at the Metropolitan. Patronage 
has been picking up steadily and it 
looks like a good run for the show. 

The big business of the legitimate 
houses is being done by Fred Stone in 
“Jack o’ Lantern,” which is filling the 
Forrest at every performance with a 
heavy advance. The show has another 
week to run, to be followed by “The 
Grass Widow.” 

This is the last week for “The Wil- 
low Tree,” which has been done nicely 
at the Garrick. “Cheating Cheaters” 
Oct. & 

Billie Burke is doing a fair business 
in “The Rescuing Angei” at the Broad- 
way. It isa little too early to expect 
big business in this house. 

The Wainut has Eugenie Biair in “A 
Royal Divorce” this week at popular 
prices and “The Feather” is at the Or- 
pheum. 

San Francisco, Oct. 3 

“Watch Your Step” opened at the 
Columbia this week and was exception- 


1 
ll received 


ally Wel The daily papers 
treated the show very well and busi- 
nes } 93104 he it) f- tory f - th, rete 
Herev 44 Prgss ind-fFred Hiide 
brandt took down the top honors of 
t] 
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ella é ew aiid her company 
opened at the Alcazar in “Little Miss 
Fix-It” to a fair attendance. The per 


formance went big, Miss Mayhew 
gathering the best results of a very 


good cast. The Roof Garden revue 
taged before the show proper devel- 
oped into a rather tiresome affair, the 


ily redeeming feature being the 
Gardner Trio, which scored a hit. 

At the Cort “The Knife” plays to a 
light attendance for this, its second 
week. 


Los Angeles, Oct.*3. 
“Under Pressure,” the first Klaw & 
Erlanger stock production, is playing 
the Mason this week to fair business 
Bertha Mann is featured. The produc- 
is highly praised by the local pa 
rs The same company will present 

“Here Comes the Bride” next week. 
\t the Morosco “His Majesty, 
Bunker Bean,” is playing its third and 
last week. “The House of Glass” will 
follow Sunday. This production will 
introduce the new Morosco !eading 

lady, Betty Brice. 


DITRICHSTEIN PLAY IS SHY. 


* 


Chicago, Oct. 3. 

A premiere of unique interest at Co- 
han’s Grand opera house exposed a de- 
cisive if not brilliant innovation in the 
accepted and conventional works of 
Leo Ditrichstein and Cohan & Harris, 
all so prosperous and favored that they 
need no experimenting. The play was 
“The Judge of Zalamea,” a costume 
drama of a century ago, classic in its 
native Spain. 

Ditrichstein, who has been beloved 
as a roue, as a boulevardier, as a par- 
lor-beau, wears the hat-cloth of a me- 
dieval peasant magistrate, who cracks 
epigrams into the teeth of his mighty 
superiors, who worships his children 
and who serves the law sternly. It is 
not & happy role for him, though few 
men could play it better. The few in- 
clude Otis Skinner, Herbert Tree, 
Frank Keenan and Louis Mann. It is 
that sort of a part. 

The first act was beautiful, the sec- 
ond act was terrific. If the play had 
ended when the second curtain rang 
down the weird experiment might 
have been a success. As it is, a weak 
third act where everything ends hap- 
pily except for the villain, who is 
hanged and shown dead with the nocse 
about his neck, dulls the fine edge 
whetted by orthodox dramatics of the 
Shakespearean type and a splendid ex- 
ample of staging and producing. 

The play is billed here for a limited 
engagement. It could scarcely weather 
a long stay. It has the marks of a sur- 
render on the part of the managers to 
a sincere and serious desire on the part 
of their new star to do something big 
and classic, such as come into the 
breast of every able player after he has 


for many seasons mouthed the collo- 


quies of contemporaneous authors and 
has piled up a fortune for himself and 


his sponsors. gut Mr. Ditrichstein 
was wrong—at least he erred in the 
selection of his play. It wot Se ae 

sCCTION OF His Play st WOuUIG nave 


been better had he played “Romeo” or 
even “Hamlet.” 

The plot has to do with a captain, 
quartered temporarily in Zalamea, 
who falls bestially in love with the in- 
genue daughter of the richest man in 
town, courts her viciousy, then carries 
her away and outrages her. She stag- 
gers back, tells her father, who has 
been elected magistrate. The magis- 
trate tries the offender and has him 
hanged. Enter the King of Spain, who 
is shocked, then convinced, then enthu- 
siastic over the deal 
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and makes no obeisances to the “popu- 
lar appeal” except in bursts of melo- 
drama. There is little comedy, though 
many of the lines are worth repeating, 
even if they are of the “old s hool.” 


LEGITIMATE 


Ditrichstein scored a personal hit. 
Gareth Hughes. as his son came 
through with a clean, virile, lovable 
performance. Betty Callish as a vivan- 
diere of pronounced Spanish method 
slammed her points hard and ring- 
ingly. 

But the most important event of the 
affair was the discovery of a dramatic 
notable in Madeline Delmar, who 
gripped the audience and wrenched 
its heart by super-realistic pathos in 
the scene of her home-coming, despoil- 
ed and dishonored. Not since Emily 
Ann Wellman ran away with “On 
Trial” in the same theatre has Chicago 
seen such intensely emotional regis- 
tering. 

Sam Forrest’s staging cannot be crit- 
icised. The lighting effects would flat- 
ter Belasco. Nothing was deleted or 
forgotten in a manly and costly effort 
to deliver a perfect production in cast, 
settings, supers, costumes and inteili- 
gent and artistic combinations of all 
the resources of the craft. 

But “The Judge of Zalamea” is shy 
a triangle, sidewalk repartee, a grass 
widow, a workimg girl and the Stars 
and Stripes, all of which are demanded 
for a run these days and at least one 
of which is essential. 

Milwaukee, Oct. 3. 

Of the many things which might be 
said of “The Judge of Zalamea,” the 
new vehicle of Leo Ditrichstein which 


was given its first showing at the 


6 
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Davidson Sept. 27, two appear to stand 
out with considerable prominence— 
the fact that it so well fulfills the strict 
requirements of modern commercial 
drama and the probable opening up 


of an encouraging avenue for commer- 
cial producers in the selection for 
dramatic material the gems from the 
pens of lesser known classics. 

The presence of Mr. Ditrichstein, of 
course, has much to do with the im- 
pression of the play and its probable 
tuture. It is, unquestionably, one for 
discriminating theatergoers, for it has 
striking literary and dramatic quali- 
ties. Never before has it been done in 
English, having been first presented in 
1625 in Madrid, the native city of the 
author—Calderon de La Barca, one of 
the most eminent exponents of the 
Spanish drama. 

The chief motifs are the basic vir- 
tues and vices—love, honor and jus- 
tice, with an occasional pictured hint 
of caste distinctions. Twenty-four 
hours cover the action of swiftly de- 
veloped scenes in the little town of 
Zalamea where the king’s soldiers are 
quartered, the story centering on the 
tragic romance of a captain in the 
army of Philip II, King of Spain, and 
a beautiful peasant girl of the better 
class, and the subsequent swift revenge 
by her father. 

The role of the judge is exacting, but 
by no means «nsurmountable for the 
star, and in the character he is admir- 
able in dispensing with an impartial 
hand justice to his impetuous son and 
the ravisher of his daughter alike. 
Madeline Delmar and William H. Pow- 
ell are well chosen in completing the 
central trio, while Gareth Hughes, 
Betty Callish and A. G. Andrews share 
in the heavier responsibilities of the 
well-balanced cast. 

3road scenic possibilities have been 
appreciated in producing something 
artistically discreet, yet lavish, while 
the musical setting adequately assists 
in carrying out the poetic illusion. And 
it might be mentioned that whoever 
trained the 75 or more supers did not 
quit until the job was given a fine 
finish. After four performances in 
Milwaukee the play was taken to the 
Windy City for a run. 


“KISS ME AGAIN” WON’T GO OUT. 
“My Home Town Girl,” renamed 
“Kiss Me Again,” with Hyams and 
McIntyre, has all activities called off. 
Hyams and McIntyre are returning 
to vaudeville in a new act. 


“7 DAYS LEAVE” NEEDS REPAIR. 


Boston, Oct. 3. 

“Seven Days’ Leave,” the London 
thriller by Walter Howard, was given 
its first American performance at the 
Majestic last night. 

Daniel Frohman, in this production, 
is returning to the field of active 
legit management, and the big disap- 
pointment of the first night came in 
the failure of Frohman to splurge 
scenically. Instead the English scenery 
has been either copied or imported. 

The play is out and out old fash- 
ioned melodrama smacking of “The 
Soudan,” “Iron Master” and other im- 
portations. 

It is a war play involving a lady of 
nobility who swims a few miles out 
into the English Channel and cuts the 
wire of a buoy, thus bringing a sub- 
marine to the surface which is prompt- 
ly sunk by waiting destroyers. The 
sub was waiting to kidnap*a British 
officer who was to be taken to Ger- 
many and tortured to divulge British 
military secrets. 

The comedy is crude and at times in- 
troduced in a disconnected manner, 
merely to lighten the heavier matter. 

“Seven Days’ Leave” will probably 
survive, but to continue as a $2 produc- 
tion some of its present crudeness 
must be eliminated. 

The cast does the best possible. H. 
Coopercliffe, France Bendtzen, Galway 
Herbert and Miriam Collins do espe- 
cially well. Courtenay Foote fell down 
badly on the first performance, de-, 
livering his lines to loudly and with 
too much speed. 





“SEVENTEEN” A SURPRISE. 


Chicago, Oct. 3. 

“Seventeen,” the Booth Tarkington 
play which Stuart Walker tried out in 
Indianapolis last summer, opened at 
the Playhouse Monday with the first 
night indicating a surprise money hit, 
even though it is housed in a theatre 
where art runs rampant and dollars 
seldom venture. 

Mr. Walker will probably bring 
“Seventeen” to Broadway before the 
season has much further progressed. 

The piece did the most unusual thing 
oi running two weeks in Indianapolis, 
something unheard of before in stock 
there. 

Gregory Kelly heads the cast . 


“PAUL’S” CO. DEMAND SALARY. 


The first performance of “Good 
Night Paul” at the Hudson Monday 
night was slightly held up, when time 
arrived for the second act to start, 
through, it is said, Frank Lalor de- 
manding back salary due him, which 
he received. 

Other members of the troupe also 
asserted arrearages must be paid them 
and they are believed to have been 
satisfied before the curtain rang up. 

The Monday night attendance was 
not a heavy one and it was reported 
that day Ralph Herz, who is in control 
ot the show, was attempting to in- 
terest new capital in the project, sub- 
mitting figures and estimates to one 
or two men with money he had ap- 
proached. 

The “Paul” piece is due to leave the 
Hudson Saturday and proceed to 
Loew’s 7th Ave. for next week, suc- 
ceeded at the downtown house by the 
Billie Burke play, opening Oct. 8. The 
first act of the Burke piece, “The 
Rescuing Angel,” is being touched up 
this week over in Philadelphia. Other- 
wise it has been pronounced fit by 
those who viewed it. 





Hitchcock’s Australian Soubret. 

Raymond Hitchcock has placed Gick 
Watson, the Australian soubret, under 
contract for the new revue which he 
and Ray Goetz are to produce about 
Jan. 1. 

Miss Watson scored recently in the 
antipodes in the McIntosh “Follies.” 
She was placed with Hitchcock & 
Goetz by Jack Hughes. 
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In making the production of “The Riviera 
Girl,” Klaw and Erlanger decided to turn to 
the modern school of stage decoration in the 
matter of both settings and costumtng. There- 
fore, they engaged Josef Urban to design the 
scenes and the dresses. With this accom- 
plished the producers evidently gave their un- 
divided attention to the supervision of the 
building of the show and the sewing of the 
costumes and let the book “go hang.” 

The result is that walking out of the New 
Amsterdam theatre after witnessing a per- 
formance of “The Riviera Girl’ one carries 
away the recollection of a gorgeous scenic in- 
vesture ard an ever-occurring flood of color- 
ful costumes, but that is all. There is nothing 
in the score of the musical comedy by 2m- 
merich Kalman that impresses and not a single 
strain of any melody lingers in the brain or 
ear as one wanders forth, and as for the 
book and lyrics by Guy Bolton and P. G. Wode- 
house, the least said the better. That is at 
least true of the book; the lyrics may be good, 
but when one doesn’t hear them one cannot 
judge. The best obtainable in a lyric way is 
an occasional word here and there, but that 
is ali. 

As for comedy in the book, there isn’t ary, 
except for an out and out “hokum”’ fall and 
a very flagrant lift from the vaudeville act of 
Sdvoy and Brennan. The latter is in very 
bad taste and reflects no credit on either the 
actor employing it, the author for sanctioning 
its use, or the management for permitting it. 
The “lift’’ referred to is the usage of the 
expression, “I’m glad you ast me, dearie, I’m 
glad you ast me,”’ which, had it been employed 
but once during the show would not have 
been so bad, but the fact that it is used once 
in the first act and twice in the second act 
makes it ail too apparent the “lift” was pre- 
meditated. Sam Hardy is the offender in this 
respect, and itis he is also the perpe- 
trator of the aforementioned ‘“‘hokum’’ fall, 
which comes as the aftermath to the song, 
“Let’s Build a Little Bungalow in Quogue,” 
in the burlesque sailor’s hornpipe that Hardy 
does. It brought the biggest laugh of the en- 
tire performance. 

There are three acts, employing as many 
scenes, in which the action of “The Riviera 
Girl” is revealed. The locale is Monte Carlo, 
and the first scene shows the Garden theatre 
of the Cote d’Azur, splendidly done. The 
second is the garden surrounding the villa of 
one of the principals during the course of a 
flower fete, and the third is the rotunda of 
the Cote d’Azur at night. For all three Urban 
has empleyed that unusual blue sky for his 
back. It is the same blue that Maxfield Par- 
rish is famed for, and further, there is a sug- 
gestion of the latter artist in the trees in the 
second act. 

The story concérns a young nobleman who 
wishes te marry a vaudeville artiste, with 
the usual parental objections on the part of 
his father. The introduction of an extremely 
aggressive American from one of the towns of 
the hinterland, who is supposedly abroad to 
study gambling conditions for a report to a 
vice committee in America, but really trying 
te work out a system to break the bank, really 
starts the complications. it is his suggestion 
that the youth with the desire for matrimony 
be informed that his father can be tricked 
into accepting the girl. The scheme being to 
marry her to some broken-down nobleman, who 
will allow his name to be used for a fee, part 
the couple immediately after the ceremony un- 
til a divorce is arranged and then when she, 
freed by the court, with the title, the boy’s 
father can have no further objections. But 
the father is in on the deal and a double-cross 
has been arranged, the hired nobleman is to be 
further paid not to permit of a divorce until 
the boy has married elsewhere. As the story 
develops it is discovered the supposed waiter 
who was employed as the bridgeroom is in 
reality a Prince, and when the time for part- 
ing comes the bride discovers that she is 
really in love with him and he with her. 

Wilda Bennett plays the title role in a rather 
charming but rather unanimated fashion, sing- 
ing seven of the seventeen numbers in the 
show. Arthur Buckley has the tenor role of 
the youthful lover, Charles Lorenz, singing 
rather well, but handling his lines poorly. 
Carl Gantvoort, as the Prince, was all that 
could be desired from any standpoint, carrying 
his role most convincingly at all times. The 
comedy is entrusted to Sam Hardy, as the 
aggressive American, and J. Clarence Harvey, 
as Baron Ferrier, and Louis Casavant, as 
Count Michael Lorenz, the two latter char- 
acters being boon companions. There are but 
two other principal women of note, Juliette 
Day as the wife of the American, and Viola 
Cain as the daughter of the Baron. The for- 
mer works hard and is exceedingly pleasing 
in all that she does. The work of the latter 
is hardly more than a bit. 

The other minor principals include, first and 
foremost, Frank Farrington, as an English 
waiter, who manages to extract laughs by try- 
ing to unburden his matrimonial troubles on 
everyone; Eugene Lockhart, proprietor of the 
Monte Carlo resort where two acts take place; 
William Sadler, J. Lowe Murphy, Louise Evans 
and Marjorie Bentley, who has a dance spe- 
cialty in each act. 

There are six numbers in the first act, the 
one coming nearest to scoring being that led 
by Harvey and Casavant, backed by the male 
chorus, while Miss Bentley offers her first 
dance. In the second act there are, inclusive 
of the opening and finale, seven numbers. A 
quartet, ‘Man, Man, Man,” might. have been a 
hit had the iyrics been distinguishable by the 
audience, while a duet by Hardy and Juliette 
Day, “Let's Build a Little Bungalow in 
Quogue” could have been developed into the 
hit of the show but for the same reason. It 
was not until the last act that one of the 
numbers really got over, and that was the 
comedy number, ‘“‘Why Don’t They Hand It to 
Me,” led by Hardy with the chorus working 


well behind him. In this act there are but 
two numbers, but the opening chorus is a 
most elaborate affair. 

There are thirty girls in the chorus and six- 
teen boys. In addition to this there are four 
dancers, K. & E. duplicating the Dillingham 
idea of a quartet of super-chorus girls. In 
this case they are girls formerly with ‘The 
Follies,”’ namely Bessie Gros, Mae Garman and 
Florence and Ethel Delmar. Some of the 
chorus boys double for a bit here and there 
in the show. 

All in all, “The Riviera Girl’ is an enter- 
tainment that falls short of satisfying to a 
great extent, but the scenic and costuming are 
paramount. It is safe to predict though that 
law and Erianger will keep the show at the 
New Amsterdam for some little time, their 
advantage being that they get both ends, the 
house and the show. Of course the practical 
guarantee of almost $80,000 that they have 
received from the ticket agencies will assure 
them their production cost, and after the first 
eight weeks of the run are completed the show 
should turn a big profit. The agencies leave 
a little more than a hundred seats on the 
lower floor for the house to dispose of and 
these, in conjunction with the upstairs busi- 
ness, will take care of the house end and leave 
something over to go toward the salaries. The 
show, however, is of the type that will be 
more of a downstairs draw rather than at- 
tracting balcony and gallery audiences. 

There is one feature of the performance that 
is worth more than passing mention and that 
is the unusually large orchestra, there being 
almost forty men in the pit, and the manner 
in which they are handled by Charles Previn 
is as much a part of the performance as any- 
thing on the stage. Fred 


KITTY DARLIN’. 


“Dubious ” could not commence to express the 
impression received from the first act of 
“Kitty Darlin’,”’ as given during its out-of- 
town trial. It’s the musicalized “Sweet Kitty 
Bellairs,”’ with its book and lyrics by that 
rushing team of writers, Guy Bolton and P. 
G. Wodehouse, while Rudolf Frimi composed 
the music. 

And Alice Neilsen is the star! Brought back 
to the stage by E!liott, Comstock & Gest, the 
producers of this piece, which David Belasco 
is said to have supervised in its staging (and 
also having an interest). Miss Neilsen is the 
head of a badly miscast troupe. The mis- 
casting is almost wholly with the male prin- 
cipals. That was done so badly the piece has 
not a chance with the company playing it 
at the Weiting, Syracuse, last week. 

Ths show did $5,UU0U gross there on the week 
of eight performances, with a salary list of 
$3,800, plus transportation and other charges. 
To this iow gross may be attributed in part 
the absence of Miss Neilsen for two nights 
from the cast, she returning with a voice 
sounding slightly husky, and which, while 
strong enough in its lower tones, did not 
soar with ease, not permitting Miss Neilsen 
a full range apparently. Miss Neilsen is 
reported securing $1,500 for her portion from 
the salary expense item. 

The first act is mainly lacking in every- 
thing, including a garden set that, while per- 
haps it may not be improved upon, could be 
brightened up. The second act is ‘‘the’”’ act, 
closely followed by the third, and last, a ball- 
room scene that bespeaks the Belasco hand, 
as much as the envntre act setting did, al- 
though the latter could have been reproduced 
from the original production. 

As the second act held up the performance, 
so did Edwin Stevens as Col. Villiers hold up 
the act. In fact, Mr. Stevens is the main 
strength of the show, giving a splendid per- 
formance all the time and outdoing himself 
as the soused colonel of the 5lst, in the apart- 
ment of his nephew, Lieut. Lord Verney. 

John Phillips played Lord Verney. He is a 
tenor with a voice, but nothing else. Another 
mis-cast was Frank Westerton, as Capt. Spicer, 
an 5 still another of the men is weak in his 
role. 

The management made a mistake in insert- 
ing a chorus girl (Doris Faithful) to do a 
toe dance in the ballroom scene. If the toe 
dance is deemed essential to this ‘“‘house party,” 
a toe dancer should have been engaged. It 
was cheating of the cheapest sort. H. Jess 
Smith and Eleanore Danieis, as man and maid, 
had a duet with dance in which they scored ; 
it was so unexpected and came as a pleasing 
diversion. 

Among the women is another huge favorite 
of the past,gPauline Hali, playing Lord Ver- 
ney’s Aunt, with a few lines. Of the other 
principal women, Sidonie Espero, with but one 
number, in the first act, had everything the 
other female leaders seemed to miss. It was 
said around Syracuse that while Miss Neilsen 
was out of the show, Miss Espero sang the 
title -role with complete success. Her voice is 
fresh, she has appearance and her role of 
Lady Bab, the villainess, calls for an acting 
effort Miss Espero was quite competent to 
cope with. 

“Kitty Darlin’’’ is now a romantic musical 
piece, doomed perhaps to never be big, for its 
music can not carry it over. The outstanding 
part of the score is,‘‘Just We Two,” sung at 
the finale of the second act by Miss Neilsen 
and Mr. Phillips. It’s very pretty and were 
the prima donna in voice would have evoked 
more encores than it did. Much of the music 
is reminiscent, although this can not be 
charged against Friml any more than other 
composers of Irish airs. ‘“‘Those Endearing 
Young Charms,’ among Irish songs, seems to 
be what Irving Berlin's Friars’ song-speech has 
been to reg numbers, 

There is a chorus of about 50 girls, becom- 
ingly gowned, handsomely so for the ballroom 
dispiay, and there are chorus boys. 

There is sentiment in the story, retained 
fully from the original, and Miss Neilsen 
acted her role very well, much better than 
she sang it, but ‘‘Kitty Darlin’’’ is a ‘“‘cos- 
tume play.’’ As such in these days if remains 
questionable, but at all events, if it fs to have 
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a life, there must be substitutions made among 
the players and the first act given a very 
large and strong dose of.ginger—otherwise the 
audience may not remaih for the finish. About 
the sole comedy of the performance is borne 
and furnished by Mr. Stevens. 

If the show is taken off for revision, it may 
help it; if too much is not expected from Miss 
Neilsen, that may also help, although if Miss 
Neilsen rather than the play is depended upon 
to draw, that, of necessity, must be a handi- 
cap, and ‘if the management believes this is 
the season for Irish musical plays, one might 
comment that they arrived a season too late 
with ‘‘Kitty Darlin’.”’ Sime. 


MISALLIANCE. 


Same old Bernard Shaw; same old trick of 
grouping a lot of contrasting characters 10 
make scintillating dialog; same old five- 
minute speech placed in the mouth of one of 
the characters to drive home a summing u» 
of that person’s opinion of a prevailing coa 
dition ; same old everything we have been ac- 
customed to expect from Shaw and which we 
shail never faii to enjoy, for the reason that 
he says the most obvious and commonp!iace 
things through the mouths of his puppets, and 
we never cease to be startled at them, be- 
cause they are human and lifelike and so 
thoroughly unexpected in a public playhouse. 

For instance, a virile, middle-aged, sclf- 
made man of 58, with a grown-up family, cn- 
counters a gorgeous female professional wire- 
walker of 35. She is a woman oi tke world, 
knows “life’’ and all that sort of thing. His 
heart is still young and his wife is a set- 
tled, buxom, gray-haired lady content to sit 
and knit. Without very much linessing, he 
makes her a proposition to become his mue- 
tress. And he does it in such a maiter tnat 
you cannot help but feel that it is true to life. 

As to the main plot, that is a rather diffi- 
cult task to summerize. Suffice it to say 
that it can best be described by one of Shaw = 
own speeches in the first act, when one of the 
characters says: “No man should know his 
own child—no child should know its own 
father.”’ 

On the opening night ithe piece rai ciose to 
three hours, but has since been chopped to let 
out by 11 P. M. Two and a half hours of 
brilliant wit, with only a couple of brief in- 
tervals, is a sufficient dose of even Shaw— 
just sufficient, and not too much. In that 
length of time one can get more iaughs than 
out of any musical comedy in town, and all 
of it is entertainment. Here are a few of the 
author’s epigrammatic sayings in the piece, 
taken at random: 

“We're all scandalméngers; that’s only 
human nature.” 

“In the theatre of life everyone may be 
amused, except the actor.” 

“Age is squeamish, fastidious, sentimental.” 

“Girls withering into women; women wither- 
ing into oid maids.” . 

“It requires some natural talent ‘c be 
wicked.” 

“Read any man’s letters to his children— 
they’re not human. They’re all about scenery, 
hotels, trains, etc.’’ 

“Tn 100 years it will be considered bad 
form to know who your parents are.” 

“IT am a Pole. Lucky people to have their 
government off their hands.”’ 

“They are evidently not warriors or states- 
men or they wouldn’t risk their lives.’ 

“A married man can do what he likes, if 
his wife don’t mind. A widower must be 
careful.” 

“She wants a Bible.” 

“Perhaps she wants to read it.’ 

“But why should she on a week day?” 

" “Coramon people do not pray—they only 
eg.”” 

“Nothing is worth doing unless the” conse- 
qences may be serious.” 

“That’s not good sense, but it’s literature.” 

Comparatively little of the beauty of» the 
above quotations can be gleaned without the 
dialog leading up to them. It is almost futile 
to attempt to give one an idea of their bril- 
liancy. , 

Oh yes, the name of the “piece” is ‘‘Mis- 
alliance,”” and it was presented for the first 
time last Thursday eyening at the new 
Broadhurst theatre by William Faversham 
with a well chosen cast headed by Maclyn 
Arbuckle, who scored one of the biggest hits 
of his career. The remainder of the cast is 
Frederick Lloyd, Philip Leigh, Elizabeth 
Risdon, Mrs. Edmund Gurney, George Fitz- 
gerald, Warburton Gamble, Katharine Kael- 
red, Malcolm Morley. Not to give praise to 
each and every one of them individually 
would be doing them an injustice. Perhaps 
it was the wonderful things they had to say 
that made them ali stand otit so effectively. 
On the other hand, if they were not artists 
they couldn’t have delivered their lines, no 
matter how clever the dialog. 

The new Broadhurst theatre is a deceptive 
one in its intimacy, giving the impression of 
being small. As a matter of fact it has 617 
seats on the lower floor, has a single, long 
balcony and can hold, in money, at reguiar 
two dollar prices, $1,980. The decorations 
of the auditorium are Grecian and the color 
scheme Pompeiian red, with a soft, yellow 
lighting scheme. The stage is 40 feet deep 
by 100 wide, capable of housing a good-sized 
musical show that could do a business of 
over $14,000 a week. And George Bread- 
hurst has it on leasehold for the same rental 
as Oliver Moroscy pays for his Bandbox. 


Stupid asa fox thet Broadhurst chap. Jalo. 


MOTHER CAREY’S CHICKENS. 
“Mother Carey's Chickens,” at the Cort 
theatre, is either a satisfying entertainment 


or it isn’t, aecording to individual prefer 
ence. If you are content with a pretty little 
bucolic comedy, with heart interest, admirably 
played by an exceptioanlly well-balanced com 





pany, it is first-rate entertainment. If your 
taste in the legitimate line runs to strenuous 
drama, it is a pretty slim plot for a full eve- 
ning’s entertainment. : 

The piece is in three acts, written by Kate 
Douglas Wiggin and Rachel Frothers, from 
the book of the same title by Miss Wiggin. 
It is pretty much the style of show as was 
“Rebecca of Sunnybrook Farm” and, if mem- 
ory is not fickle, that rural comedy enjoyed a 
forced run in the metropolis, which is, in fact, 
the history of most of the rustic pieces, from 
“The Old Homestead’ to the present day. 
Pieces like “‘The Old Homestead” and “Way 
Down East” had to be crammed down the 
public’s throat before it was generally ac- 


cepted. ‘Homestead’ dropped $70,000 before 
it began to make money for Denman Thomp- 
son. In order to keep the weekly expenses 


of ‘‘Way Down East” down to an economical 
basis, William A. Brady paid Lottie Blair 
Partter, its authoress, a lump sum in lieu of 
royalties and kept the show in New York until 
he had established its worth. Probably the 
only inter-urban piece that was a hit right 
from the start in New York was “Shore 
Acres,”’ made so by the very strong melo- 
dramatic situation with mechanical and sce- 
nic accessories at the end of the second act. 
At the opening night in New York, a quarter 
of a century ago, at the Fifth Avenue theatre, 
the audience was exceptionally demonstrative 
and the critics were thus persuaded that it 
was a good play 

But, to return to ‘“‘Mother Carey's Chickens,” 
judged by present-day standards, it is an ar- 
ray of well-drawn characters, relating a sweet, 
peaceful story with nothing more violent in 
the way of action than the mislaying of a 
letter which very nearly breaks off a very 
rapidly. growing love affair between a young 
couple. Just a pretty picture of pure, sweet 
home life. 

Edith Taliaferro is her usual self in the 
ingenue lead, with Thomas Carrigan playing 
opposite in a manly, sincere fashion. Wal- 
lace Owen as an elderly ‘‘rube,” Ursula BEls- 
worth as his wife and Helen Marq a as their 
daughter, are a trio of character artists—it 





would be hard to duplicate in their respective 
roles. It is doubtful if in the entire cast, down 
to Charles Eaton as a six-year-old boy, a 
more perfect company of artists could have 
been selected. Jolo. 


HERE COMES THE BRIDE. 


Good old-fashioned uproarious farce@that 
makes the audience laugh from the first to 
the final curtain. “Here Comes the Bride”’ 
passed through various vicissitudes before it 
finally reached the stage via the Klaw & 
Erlanger route, those managers acting as 
sponsors for the production by a-special ar- 
rangement with Bdgar J. MacGregor. Orig 
inally the piece was to have been produced 
by H. H. Frazee, from whose hands it passed 
to Mr. MacGregor. At present K. & E., Mac- 
Gregor and Max Marcin are interested in the 
property. Marcin is one of the co-authors, 
Roy Atwell having been his collaborator. 

Much of the success of the piece, which 
seems to be accepted as a hit by a great 
many, is due to the manner in which it is 
played Loud and fast seems to be the metre 
most suited, and the company just romps 
through the performance. The question now 
remains whether or not the public will accept 
farce of the old order with the usual impos- 
sible complications even though it makes them 
howl. If they will, then ‘‘Here Comes the 
Bride’ is assured of a long run on Broad- 
way. 

The theme is that of “easy money” and the 
complications that it,leads to. A young lawyer, 
with but one client whose case he is handling 
on a contingent fee basis, is in love with the 
daughter of a wealthy man. The latter is one 
of those roaring old bulls, whose bellow is 
much worse than his actions and who believes 
all the young men paying attention to his 
two daughters are fortune seekers. He dis- 
covers the elder daughter and the young law- 
yer have a marriage license and are preparing 
to elope. He comes down on them ‘wna s 
and the engagement is apparently broken off. 

As a result, the young attorney who has 
been instructed by the father to absent him- 
self until he can show an income, jumps at 
the chance to marry a woman who he is not to 
see at the ceremony or te eyer meet again, ar- 
rangements having been completed that will 
mean a divorce will be granted inside of a 
year. For this he is to receive $100,000. This 
offer happens after he has apparently lost the 
sirl, been served with dispossess notices at his 
rooms and office and has but 30 cents in his 
pocket. He accepts, and the ceremony is per- 
formed in his office. 

Meantime his chum, who is courting the 
sister of the girl the lawyer was engaged to, 
has arranged for the latter to share the home 
of his parents with him until he can arrange 
for the other quarters, said parents having de- 
parted for California that morning. The scene 
switches from the lawyer's office to the home 
of the chum’s parents, and the last two acts 
take place there. The first occurs on the eve- 
ning the marriage was performed, and the last 
act is in the morning following. 

The girl whose engagement was broken de- 
cides she would rather follow the dictates of 
her heart, and with bag in hand enters the 
lawyer's office just after he has made it pos- 
sible for the first slice of the “easy money” 
to be turned over. When, stating she is pre- 
pared to elope, all that he can reply is “My 
God'’’ which brings the first curtain down 
with a roar. 

After beings 


turned down by her she 
6s hame.aea.ahe hag ; sent 
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the intention of asking the daughter of the 
house to put her up for the night When she 
discovers they have left for California she 


decides to remain over night at any rate. 
few minutes after retiring the bridegroom 
(Continued on page 16.) 
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NEWS FROM THE DAILIES 


(Below ts news matter not collected by Variety but rewritten in 
condensed form from the items relating to theatricals appearing in the 
New York daily newspapers between the dates of Vanirty’s weekly 
dssues.) 








The Playwrights’ Club moved last week into 
its new quarters, at 1440 Broadway. 





“The Grass Widow” opens at Atlantic City 
Oct. 8. 





“Seven Days’ Leave’ opened at the Ma- 
jestic theatre, Boston, for a brief engagement 
preliminary to its New York opening. 





Grace George will open her repertoire sea- 
son at the Playhouse Oct. 8, with ‘“Eve’s 
Daughter,” a new play by Alicia Ramsey. 


ony 8 


Liiac Time,” with 
performance of tha 
the soldiers, Oct. 28. 


Jane Cowi, will give a 
play at Plattsburg for 


Daniel Frohman took “Seven Days’ Leave” 
to Boston last Thursday and opened Tuesday 
preliminary to its New York presentation. 





Marjorie Wood and Edna Baker have re- 
placed Mary Boland and Willette Kershaw in 
the cast of ‘“‘Yes or No,’ now rehearsing. 





The Irving Place theatre opened last week 
with “Der Einsame Weg"’ (The Lonely Road) 
presented in German. 





Rehearsals of ““Madame Cecile,’’ Louis Ans- 
pacher’s comedy, will begin shortly under the 
direction of the Selwyns. 





“Over the Top” has been decided upon by 
the Shuberts as the musical revue for the 
44th St. theatre roof. 





Edgar MacGregor has acquired the rights of 
a new play by Myron C. Fagan, entitled ‘Self 
Defence,” which he hopes to produce within a 
short time. 





Early in November the Selwyns will present 
“Losing Eloise,””’ a comedy by Fred Jackson, 
with a cast which includes Charles Cherry, 
Charles Harbury and Elsie Leslie. 


Margaret Anglin has leased Daly’s and will 
present herself in a repertory of plays. The 
opening piece will probably be “The Broken 
Gate,” by William Hurlburt. 








The opening date for Grace George’s en- 
gagement at the Playhouse has heen set for 
next Tuesday. She appears in “Eve's 
Daughter” that night. 





“The Rainbow Girl’ is to be K. & E.’s next 
production, a musical comedy by Renold Wolf 
and Louis Hirsch. The cast includes Billy B. 
Van, Sidney Greenstreet, Dorotay Follis and 
Henry Clive. Rehearsals begin next week. 


Mme. Frances Alda will appear at the Sun- 
day night concert of the Hippoarome, Oct. 7, 
for the British and Canadian Recruting Mis- 
sion. The Kilties Band and Mr. and Mrs. 
Vernon are also on the bill. 





A number of the young women engaged for 
“Miss ‘17’ will dance for convalescents at 
the Marine Hospital of the Brooklyn Navy 
Yard. One evening each week someone will 
go from the theatre to entertain the sailors. 





The one-act plays by J. M. Barrie, which 
were done at the Empire last spring, will be 
sent on tour by the Chas. Frohman Co. They 
include “The New Yorld,” “The Old Lady 
Shows Her Medals,” ‘‘Barbara’s Wedding.” 





William Hodge will appear in a new piece, 
“A Cure for Curables,” by Earl Derr Biggers 
and Lawrence Whitman at Trenton, Oct. 4. 
The play, produced by Lee Shubert, was sug- 
gested by a magazine story. 





Virginia Brooks Washburn, author of “Lit 
tle Lost Sister,’’ is defendant in a divorce suit 
filed by her husband, Charles M. Washburne, 
formerly connected with a vaudeville booking 
office. Mr. Washburne charges desertion. 


Raymond Hitchcock has offered his 44th St. 
theatre to Edward Rice for the benefit per- 
formance which will be given the latter Oct. 14 
in recognition of Mr. Rice’s fortieth anni- 
versary as a manager. 





A. L. Erlanger is organizing a ‘‘Theatre 
Day” for the benefit of the Red Cross for the 
afternoon of Oct. 26 ayrer Jacal theatre man- 
ager is expected to give his services and 
theatre free for the purpose. 


The Shuberts intend establishing a special 
department where writers will receive in- 
struction, free, except for a form of contract 
which will bind the successful playwrights 
to the Shuberts for a term of years. 


Clune’s theatre and the Crown were traded 
at Pasadena, Sept. 22, by the owners, M. Pierce 
and A. L. Phillips, for 1,683 acres of land. The 
new owner of the Crown theatre is Mrs. L. F. 
Pine and of Clune’s, A. L. Caldwell. 


“The Judge of Zalamea,”’ with Leo Ditrich- 
stein, opened at the Davidson theatre, Mil- 
waukee, Sept. 27. The company supporting 
Mr. Dietrichstein included Madeline Delmar, 
Betty Callish, Wuiiam Ricciardi, Gareth 
Hughes, A. G. Andrews, Percy Ames, Walter 
Howe and John Bedouin. ’ 








Following an old custom, a gold piece was 
presented to Frederick Lloyd, who plays John- 
ny Tarleton in “Misalliance’’ at the new 
Broadhurst theatre. “According to tradition, 
to open a new theatre a new gold piece must 
be bought by the lessee, producer and builder 
and given to the actor who speaks the first line 
upon the stage. 


“The Barton Myst..jy,” a drama by Walter 
Hacket, is rehearsing under direction of the 
Shuberts and will be seen in New York in a 
few weeks. A. E. Anson is in the lead, and in 
support will be Charlotte Granville, Henry 8. 
Stamford and G. W. Anson. Henry Irving 
played the piece for 200 nights at the Savoy, 
London, a few years ago. 





_ George Harcourt, dancing partner of Joan 
Sawyer, whose real name is George Hoff- 
meister, was arrested last week at the River- 
side theatre for contempt of court, failing to 
pay his wife alimony to the amount of $1,185. 
He communicated with Mrs. Hoffmeister’s at- 
torney and made a settlement. 


Lieut. John Phillip Sousa and his entire 
Great Lakes Naval Band will give a concert 
at Carnegie Hall, Oct. 6, for the benefit of 
the Red Cross, and the pageant of “The 
Drawing of the Sword” will be given indoors 
in the same manner and with the same cast as 
at the Rosemary Pageant at Huntington, L. L., 
the day previous. 





Wall Street was invaded last week by mem- 
bers of the Stage Women’s Relief Fund, in- 
cluding Fanny Dupree, Inez Buck, Margaret 
Carol, Grace Wick, Vera Bassett, Mary Cun- 
vingham, Beatrice Prentiss and Andre Barnett, 
who were distributing circulars petitioning 
Congress to enact a law inflicting punishment 
upon persons responsibie for pro-German ac- 
tivities. 


CRITICISMS. 


MISALLIANCE, 


A comedy by George Bernard Shaw, pro- 
duced by William Faversham at the Broad- 
hurst theatre, Sept. 27. 

On the whole, to take refuge in the use- 
fully vague phrase of village reporting, a 
pleasant time had been had by all; but what it 
consisted in and what the play was all about, 
defies analysis.—Times. 

A real.success was the result, and in bring- 
ing about this happy outcome Shaw owes as 
much to Faversham as Faversham owes to 
Shaw.— World. 


SATURDAY TO MONDAY. 


A comedy in four acts by William Hurburt, 
based upon a story by Jessie Leach Rector. 
Produced by Winthrop Ames at the Bijou, 
Oct. 1. 

There ~rere times, indeed, when the general 
conduct of affairs reached the verge of amateur 
theatricals. But, on the whole, the evening 
was bright and enjoyable. The prevailing at- 
mosphere was of sparkling gayety. At times, 
notably during the first five minutes, the dia- 
logue rose to heights of brilliancy seldom 
equaled on any stage. The mounting was in 
excellent taste, and the cast was of rare dis- 
tinction. Times. 





“Saturday to Monday” was not very highly 
developed as a play, although it successfully 
filled all necessary purposes as an evening’s 
diversion. World 


THE LAND OF THE FREE, 


A drama in three acts by Fannie Hurst 
and Harriet Ford. Produced by William A. 
Brady at the 48th St. theatre Oct. 2. 

The result leaves something to be desired 
as drama, being the sketchy and discon- 
nected product which our forefathers knew 
as chronicle history; but it is interesting 
none the less, and it affords Florence Nash 
an opportunity to develop talents of which 
her most fervent admirers have scarcely 
thought her possessed.—Times. 





Though it was all in a vein of rough 
melodrama, the story had a humap touch 
and a sincere ring. © * * The ending of 


the piece came a long way from living up to 
the promise of its beginning.— World. 





THE JUDGE OF ZALAMBA, 


(Cohan’s Grand Opera House, Chicago.) 

Me.. Ditrichstein in this adventure adds to 
the dignity if not to the fortune of himself 
and Messrs. Cohan & Harris.—Ezaminer. 





_ failure. 


Only those who know the woodenness of 
character depiction in the continental drama 
of 200 years ago can appreciate Mr. Ditrich- 
stein's portrayal. 


ENGAGEMENTS. 


Madame Yorska and Fred Burt (““Madame 
Cecile’’). 

Cecil Lean and Cleo Mayfield (Century). 

Jerome Patrick and Rex McDougall (‘The 
Three Bears’’). 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment 
debtor, the second the judgment creditor, and 
the amount of judgment. 

Bee Bee Photoplay Corp.—N. Y. Edison Co., 
$223.93. 

Geo. Blumenthal—H. Bartsch, $411.38. 

Joseph Daly—J. Plunket et al., $231.75. 

Oliver and Peggy Herford—M. Meyer, $74.55. 
BANKRUPTCY PBTITIONS. ... 2.6 cos csc 

John J. Reisler, liabilities, $2,977; no assets. 


SHOW REVIEWS. 
(Continued from page 15) 


enters and also retires, taking the room across 
from that of his former fiancee. Here for a 
few minutes Otto Kruger does a most capable 
bit of pantomime. The curtain is lowered for 
haif a minute, denoting a lapse of 10 hours. 
In the morning he and the girl discover they 
have been in the house over night alone. The 
frantic father of the girl, in trying to pre- 
vent her from marrying, informed the police 
and the papers got hold of it with the result 
lengthy accounts of the elopement appear. 
When young Carleton, and later the supposed 
bride’s sister, appear, it is accepted the young 
couple have been married, especially as they 
are found in the Carleton home together after 
having spent the night there. The father also 
comes on the scene and congratulates the 
couple, and as they are about to break the 
real news in walks the mysterious veiled bride 
of the day previous, she having decided that 
a youthful husband of so handsome appear- 
ance will be a valuable asset to assist in main- 
taining the brood of chicks she has amassed 
by a quartet of previous marriages. This 
brings another whoop of laughter and the 
curtain for the second act. 

The third act straightens out the story, 
which seemed to become all the more involved 
instead of readily lending themselves unravel- 
ment. A few minutes prior to tne final cur- 
tain a solution is discovered. Between this 
point and the lowering of the asbestos a most 
ingenious bit of staging is uncovered. A 
scene is enacted off stage and the imagination 
of the audience does the rest. The result is 
laugh after laugh. Mr. MacGregor should re- 
ceive unmeasured credit for this innovation if 
for no other feature of the performance which 
he has staged. 

There is no dobt that with a cast other 
than the one that is at present appearing in 
“‘Here Comes the Bride” the piece would be- 
come commonplace and undoubiediy doomed to 
But this cast is a corker. Mr. 
Kruger does some of the very best work of 
his career as the young lawyer, and Francine 
Larrimore, his flancee, while starting rather 
slowly in the first act, climbs ——— as the 
piece goes along and scores unmistakebly. 

Franklyn Ardell, as James Carleton, the 
young chum, is breezy and carries the comedy 
whenever he is on the stage. His smile and 
personality are cOmpeilling and his vaudeville 
methods are most acceptable in this charac- 
terization. Mildred Booth plays opposite him 
and does particularly well during the last two 











* acts. 


The big comedy scream is Maude Eburne as 
the rather antiquated bride, who is very deaf 
but still has a large-sized longing for a matri- 
monial mate. She scores every minute. 
George Parsons, as the opposition lawyer who 
presents the chance of easy money to Frederick 
Tile (Otto Kruger) has little to do but makes 
a distinct impression in the two acts in which 
he appears. William Holden was a convinc- 
ing father of the blustering type and Frank 
Walsh as Judge Huselton had but three scenes 
before the audience and was the dominant 
factor in the one that took place off stage, 
each of the four being resultant in much 
laughter. 

There are eight other minor roles, all of 
importance to the action, and most capably 
played by Albert Reed, Thomas Meegan, Wal- 
ter enner, Jean Shelby, Kenneth Keith, Wil- 
liam Lennox and Marie Majeroni, all names 
that carry certain weight. The interest that 
Max Marcin holds in the show is variously 
reported and some seemingly in the know 
state it is 20 per cent. of the production in 
addition to his royalty rights. The whole is 
stated to have been offered by the author at 
$2,500 the day after the opening without any 
buyers appearing. ji 

The general indication from the public de- 
mand at the box office after the first two 
nights could be taken as a promise of ulti- 
mate success for the piece. Fred. 





BELASCO RETURNS PLAY. 


David Belasco has returned the 
manuscript of “She Who Hesitates” to 
the publishers, Dodd, Mead & Co., for- 
feiting the advance royalty that he had 
paid for the production rights of the 
neve. ‘ 





i MAY RE GONE FOR A 


LONG, LONG TIME 





“The Grass Widow” 


by Rennoild 
Wolf and Channing Pollock, which 
Madison Corey is producing, opens at 


Atlantic City Monday. Otis Harlan 
was added to the cast last week. 

The Weber-Anderson production of 
“Yes or No” opens at the Murat, In- 
dianapolis, Oct. 11. The show plays the 
Garrick, St. Louis, the following week, 
then the Davidson, Milwaukee, follow- 
ing with three days each in St. Paul 
and Minneapolis. In the cast are Emili 


Polini, Marjorie Wood, Edna Baker, 
Robert Kelly, Malcolm Duncan and 
Frank Wilcox. 

“The Claim,” a new comedy drama 
will open in Yonkers today (Friday), 
the estate of Henry B. Harris produc- 
ing. This show is the first collabora- 
tive work of Charles Kenyon and Frank 
Dare. The cast includes Florence 
Roberts, Florine Arnold, Edward Rob- 
ins and Geraldine O’Brien. 

The show will come into the Fulton 
on Monday night, succeeding “Strand- 

d.” 


ed. 

“The Jack Knife Man,” which the 
Harris estate tried out some time ago 
will shortly be brought forth for a 
Broadway showing, ; 

“My Irish Cinderella,” which Cecil 
Spooner presented in stock has been 
acquired by H. S. Schuter who is 
sending out a road company, headed 
by Daisy Carleton, opening Oct. 15 in 
nearby territory. Schuter has a tour 
through Canada arranged. 

“Leffler & Bratton’s “The Newly- 
weds and Their Grownup Baby” opens 
a road tour Oct. 12 at Allentown, Pa. 

The May Robson show, “A Little 
Bit Oldfashioned,” with Augustus 
Pitou managing, opens Oct. Il at 
Dover, N. J. : 

Ciark Ross is preparing to send out 
“Leave it to Me,” formerly playing 
road dates. Neil Tomey has written 
a new book. One nighters will be 
played. 

“Love O’ Mike,” through arrange- 
ment with the Shuberts, is being ar- 
ranged for the one-nighters. Com- 
pany now rehearsing in New York. 

E. C. Rockwell, western manager, 1s 
sending out three colored organiza- 
tions known as “Royal Rastus,” “Mor- 
gan’s Mighty Minstrels” (opening 
Oct. 8), and “Down in Dixie Min- 
strels” (opening Oct. 15). 

“The Girl He Left Behind,” the new 
Mayme Gardner show, opened in Iowa 
Oct. 6. 

E. C. Jones is routing a “Polly of 
the Circus” for southern territory this 
winter. é : 

“A Good for Nothing Husband,” di- 
rection Robert Sherman, Frank A. P. 
Gazzelo and Ed. Clifford, organized 
for a tour of the International Cir- 
cuit. 

W. B. Seeskind and Fred M. Mayer 
have taken over the rights to “Prin- 
cess Pat” for the smaller towns. They 
are engaging a company at present. 
The show is to open Nov. 1 

“So Long, Letty,” No. 2, opening 
Oct. 1 at Wilkes-Barre, Pa. 

Fred M. Mayer and William Seeskin 
(fomerly of the American Theatrical 
Exchange) have taken over “Princess 
Pat” from John Cort for certain terri- 
tory stipulated in the agreement on 
the road rights. 

“The Bride Shop,” a new play by 
Frederic de Gressac, has been obtained 
for stage production by John Cort, 
who is planning to put it out with a 
big cast. 


SHERWIN BAN OFF. 


It was reported unofficially Wed- 
nesday Klaw & Erlanger had lifted the 
ban placed against Louis Sherwin, 
draimatic critic of “The Giobé,” as far 
as the K. & E. controlled theatres in 
New York were concerned. 

It is understood the ban still ex- 
ists to the extent df refusing courtesies 
to him, but that he can enter the 
houses on purchased tickets. 
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CABARETS | 














Terrace Garden, Chicago’s uniquely 
constructed cafe under the Hotel Mor- 
rison, offered a new revue and “ice 
extravaganza” last week, the enter- 
tainment being promptly voted a big 
improvement over the first show there. 
Joseph-€. Smith put the revue on and 
his touch was evident in many in- 
stances. He brought his girls in the 
ice ballet down to the ice surface from 
the balcony on runways. There are 
two runways, one on either side, and 
alternately the girls slid down, seated 
on small white sleds. Most of the bal- 
let were afraid of the downward ride 
and squealed lustily ‘during the jour- 
ney, some losing their seats as the 
sleds struck the ice. The first two 
sections (there are three) were group- 
ed under the title of the “Revue on the 
Rug,” a carpet being spread over the 
ice. There are four girl principals, two 
men and a chorus of 16. This portion 
was not complete because of illness of 
one of the principals and a disappoint- 
ment from another. It led to too 
many numbers being allotted to one 
principal (Marie Norella). The several 
dance numbers of Rose and Arthur 
Boylan stood out prominently and they 
individually seized the applause honors 
for the early portions. The cherus 
ensembles were quite pleasing, with the 
corking costume display playing an im- 
portant part. Mr. Smith spent $4,000 
for the gowning of the girls, a large 
amount- for Chicago. A very pretty 
set of costumes of convertible type— 
from Scotch to that of Irish colleens— 
was not ready for the early showings, 
in fact several devices for the ice sec- 
tion also failed of delivery on time. 
It really was the ice section that 
put the punch into the show, and 
here Norval Baptie is to be jointly 
credited for production. The work of 
Baptie and Gladys Lamb is at all times 
a spectaculai, classy exhibition. Miss 
Lamb’s appearance and performance 
might be aptly described as exquisite. 
Together with the crack skating of her 
powerfully muscled partner, they make 
a team right at the top of the list of 
American ice stars. Miss Lamb’s cos- 
tumes were gorgeous affairs. No doubt 
about* the team getting the revue’s 
honors. The ice ballet is a clever 
group and said to have been recruited 
from the New York Hippodrome. Mr. 
Smith has done some good work at 
Terrace Garden. It is his first Chicago 
effort in six years. In a costume se- 
lection and lighting effects and in many 
other ways he has lifted the show so 
that it is considered the best cafe en- 
tertainment the Windy City has yet 
had. Figuring on the finishing touches 
added this week, the new revue should 
continue for a run—unless the agita- 
tion in the city councils should place 
Chicago cabarets in gloom. 


The couver charge thing is getting to 
be one of the biggest jokes along 
Broadway, where several of the places 
have lately inaugurated a system of 
placing a “two-bit” tax per head on 
their guests. The Justine Johnstone 
Little Club and the Jazz Room at Rei- 
senweber’s are now included in the list 
following this practice. It is getting 
both of those establishments into line 
with the commoner places #n town. 
The custom is remindful of an incident 
that took place at one of the road 
houses. A dinner check at that place 
was headed off by a couver charge of 
10 cents for two people. This looked 
so foolish to the recipient of the check 
(especially as the charge looked as 
though it was for two beers) that the 
head waiter was sent for.and he im- 
mediately called the manager, who ex- 
plained that it was a “couver” charge, 
but offered to remove it. When press- 
ed for an explanation he stated anyone 
who ate was charged for couvers, but 
someone might come in and order a 


bottle of beer and get away without 
the charge. The explanation brought 
the retort from the guest that the 
charge was only petit larceny and the 
place should either make a couver 
charge of 50 cents or $1 or call it off 
altogether. Not much to be gained by 
piking! 


Cabaret bookings by Billy Curtis 
lately are as_ follows: Mackin- 
non Twins, Babe Fay, Clara Martin 
(St. Regis Hotel, Montreal); Dolly 
Austin, Harriet Snow (Beaux Art Cafe, 
Atlantic City); Carita Vardee (Gilsey 
Hotel, Cleveland); Bernice De Grant 
(Shanley’s, New York); Hortense Zaro 
(Lexington Hotel, Baltimore); Weber 
and Solrell, Max Stamm, Aubrey and 
Rice (Teck Hotel, Buffalo); Evelyn 
Paul, Gene White (Lorber’s); Evelyn 
McVey, Miss Pecan, Kimmey and Hall 
(Boulevard Cafe); Grace Seymour, 
Loretta Ferris, Evelyn Clark (Parisian, 
New York); Billy Foster (Healy’s, 
Boston); Dorothy Root (Marlborough 
Hotel); Ray Miller Five (Gardens, 
Boston). 





The managerial table at the Justine 
Johnstone Club is to the right of the 
stairway leading to the dance floor, 
as one enters the club. It is at this 
table there is a nightly gathering of a 
number of the Shubert executives, usu- 
ally including Lee Shubert and Nat 
Roth. The Club is assuming a decided 
air of prosperity as far as business and 
the crowd is concerned, but there is a 
decided lack of evening gowns among 
the women present and the men for 
the greater are clad in business suits, 
which is decidedly a change from the 
type of patronage the club enjoyed 
when first opening. 

The “last order before closing” thing 
is beginning to give a great many of 
the dance places a little leeway past 
the one o’clock closing time. The last 
order usually consists of two or three 
drinks for each of those present at the 
table, and of course one is not forced 
to leave until the liquor served is con- 
sumed. Of late some of the establish- 
ments have even loosened up to the 
extent of permitting a piano player 
who might be “among those present” 
to contribute his services, so that the 
select few remaining after hours might 
continue dancing. 

The finals in the dancing contest for 
the championship of New England 
were held at Hunt’s Mills, Saturday 
night, with several hundred persons 
from various parts of this state and 
Massachusetts in attendance. Those 
who had secured places in the pre- 
liminaries held during the past few 
weeks, entered the finals. $150 in prizes 
was distributed. The championship 
team included Eddie Riley and Ethel 
Mullaney, who were awarded $50 in 
cash. Fourteen others shared in the 
prize money. 

The report last week the revue at 
the Martinique Hotel, ordered off, was 
produced by Andri-Sherri was partly 
in error. The performance was staged 
by Julian Alfred, the costuming having 
been done by Sherri. The new revue 
which Gus Edwards is producing is to 
be costumed by Schneider-Anderson, 
with the exception of one or two sets 
of costumes by Sherri which will be 
retained. ; 


The Food Administration has 
stamped its O. K. on restaurants. Of- 
ficials of the Administration stated 
that. they would be happy. if. fancy 
foods were used in great abundance. 
Such delicacies as stuffed squab; lob- 
sters and the like, if used more abun- 
dantly by the public, are an aid to the 
Administration, as it saves the staple 
article for the armies. 


VARIETY 





Sunday night the Palais Royal had 
a special dress rehearsal performance 
of the new revue, “Venus on Broad- 
way” given for the press. A dinner 
was proviced prior to the-performance, 
the bill of fare carrying a line suitable 
to the affair. Gil Boag is to act as pub- 
licity representative for the several es- 
tablishments which those of the Palais 
Royal management are interested in. 





The Nankin Restaurant, ipper Man- 
hattan, which started its season .two 
weeks ago, is now going at top speed. 
It is owned by A. Weiman, managed by 
Fred Canfield (a former producer) and 
Bernard Grauer’s Orchestra furnishes 
the dance music. Marion Robinson, 
Herman Landau and a chorus does the 
entertaining. 





It was stated last week that the 
Dolphin (145th street and Lenox ave- 
nue), has changed hands to a colored 
concern, with the white entertainers 
replaced by colored people. It was 
later learned the deal was pending 
with the colored people contemplat- 
ing such a move, but so far nothing 
definite has happened. 





Frank A. Keeney has signed a lease 
for larger quarters in the Putnam 
Building, having taken over the big 
corner space on the southwest corner 
of the second floor, moving from the 
third floor Nov. 1. Mr. Keeney expects 
to make some special announcements 
regarding a new theatrical project at 
the time of the office change. 

Edward Pidgeon has annouzced that 
the thirteenth successive season of- the 
Cafe L’Aiglon, Philadelphia was in- 
augurated Monday night. The balcony 
dancing sessions running from 8:30 
until 2 a. m., while a special Domino 
Room runs from 11 p. m. until 2 a. m. 
with the exception of Saturday when 
the closing comes at midnight. 





Maurice and Florence Walton have 
notified John Bowman they will leave 
France shortly for America. They 
went to France six months ago to 
dance in aid of the Red Cross. They 
will open at the supper room of the 
Biltmore, Oct. 15. 


The old Pekin theatre in Chicago, 
smothered under police indignation 
when it housed the notorious “black 
and tan” Beaux Arts Club, was allowed 
to reopen for two nights so that the 
Easter Lily Club could hold a benefit. 
The Lillies are colored women. 





The former Strickland orchestra, 
without Strickland and renamed Earl 
Fuller’s Combination Sextet, will open 
at the Moulin Rouge, New York, Oct. 
15. The band has a quartet of singers 
among its musiians. 

Vieclet Hayes, entertainer, has sued 
the Morrison Hotel, Chicago, for $5,v00, 
charging breach of contract. 


The Clifton Trio (Paul Corwin, Char- 
lie Adams and Billy Kasche) are at 
the College Inn on 125th street. 








Vinnie Bradcome is booked for ten 
more at the Whitcombe Hotel, Roches- 
ter, N. Y 

The Shirley Sisters will join Reisen- 
weber’s new revue. 


FRAUDULENT ADVERTISING. 


Chicago, Oct. 3. 

The defense of a millinery merchant 
here to a suit ‘charging fraudulent ad- 
vertising, under a recently voted ordi- 
nance, holds that the act is unconsti- 
tutional. It is the first case under the 
law. 

Tf the. defendant is overruled the 
theatres will have-to censor their ads 
thereafter, as the measure stringently 
prohibits exaggerated or false repre- 
sentation in printed or display an- 
nouncements or any other means of 
advertising. 













The penalty is a fine up to $200 and 
the complainant is entitled to his 
money back plus court costs if he 
proves his case. 

Such terms as “Original New York 
Cast,” “A Year on Broadway,” “A Score 
of Beautiful Maidens,” etc., will be con- 
strued as violations if they are not 
substantially true. 





OBITUARY. 


Capt. Henry Schmidt, for many years 
the “strong man” of Barnum & Bailey’s 
circus (one of his feats being to lift 
a horse and rider) is dead. Captain 
Schmidt, who in recent years was 
master of many barges and who lived 
in South Providence, R. L, was lost 
last week when his ship, the ‘Western 
Belle” of the Neptune Line, sank 22 
miles east of Fenwick Island lightship. 
With Captain Schmidt perished his 
wife and his engineer, also of this city. 
The captain married Mrs. Schmidt 
while with the circus. Captain Schmidt 
was born in Germany and came to this 
country when a young man, joining the 
circus soon after his arrival here. He 
was over 70 years of age and is sur- 
vived by one son, Harry, of East 
Providence, 


Mrs. Tom Hanks, wife of Tom 
Hanks, treasurer of the National Print- 
ing Company, is dead. Death followed 
a cold contracted several days ago, 
which developed into pneumonia. Mrs. 
Hanks was 35 years old. Besides Mr. 
Hanks’ connection with the show 
printing firm, he is owner of the Em- 
press, and has a part interest in the 
National, Chicago. The body of Mrs. 
Hanks was removed from Chicago to 
Detroit, her home, for interment. 





John L. Carr, born in Chicago June 
10, 1858, for years a pianist silk enter- 
tainer known throughout New Eng- 
land, died at Providence Sept. 29. At 
the time of his death he was at the 
head of J. J. Carr & Sons, dealers in 
wholesale bakery supplies. He is sur- 
vived by his wife, two daughters and 
four sons. 





David Abrams, the animal imperson- 
ator, whose death in Buffalo while re- 
hearsing with “The Red Clock” was 
reported last week, did not die accord- 
ing to the management of the show, 
from causes arising through the de- 
ceased striking a table. is death, 
avers the management, was due to an 
acute attack of gastritis. 


ee 


Henry Dixon (Dixon, Bowers and 
Dixon) died Sept. 29 at the Clarendon 
Hotel, Wolf Lake, Wis., near his sum- 
mer home, of rheumatism of the heart, 
complicated by an injury suffered sev- 
eral years ago in a stage fall. He had 
been on the stage for many years and 
was successful and well to do. 


The father of Edward S. Keller, the 
vaudeville representative, died Se t. 
29 at his home in New York City, the 
funeral services being held Sunday. 
The cause of his death was stomach 
trouble. 





Jesse Williams, aged 77, died Sept. 
26 at the Brunswick Home, Amityville 
L. I. He was a musical composer and 
stage manager and first appeared in 
this country in the early eighties with 
Christie Minstrels. 

——aee 

Luca Botta, noted tenor of Metro- 
politan Opera Company, died Sept. 29 
at his home in New York of cancer of 
the groin. He was 35 years of age 
and leaves a widow. 





Mrs. W. H. Barney, mother of the 
manager of the Eltinge theatre, passed 
away Sept. 27 at the Hotel Woodstock. 
She was 70 years of age and had con- 
tracted pneumonia. 





Pearl Belmonte, of the Aerial Bel- 
montes, died at the Newburgh Hospi- 
tal, Cleveland, O., last week. 

















































































































a Be = aT 


= bt ib Soe 


KT aR. 


=f 


ner etth 
saapresger cal poe @ 


sh eel re 








FOLLIES OF THE DAY. 


In_his 1917 edition of “Follies of the Day” 
Barney Gerard displays a spirit of progress- 
iveness rather foreign to modern burlesque, 
a brand of progressiveness that could well be 
copied by his two score associates on the cir- 
cuit. 

Gerard has stepped away from the conven- 
tional burlesque production and instead of 
the toe familiar first and second part with a 
light connecting theme, has combined a 
string of genuinely funny travesties on popu- 
lar plays, introducing a style of comedy that 
looks decidedly promising, for Gerard has 
wisely broadened his adaptations to elimi- 
nate the necessity of an intimate acquaint- 
ance with the travestied subject, relying on 
his comics to project sufficient laughing ma- 
terial from their well written dialog and the 
“situations’’ accompanying its delivery. And 
Mr. Gerard has two thoroughly reliable and 
capable men in George BP. Murphy and Ches- 
ter Nelson. 

The show opens with a prolog before a black 
“one’’ drop, the introductory lines being ar- 
ranged to briefly explain the ensuing action. 
The show starts with an exierior scene, the 
locale a park. It's a series of comedy “bits”’ 
and interrupting numbers throughout this 
part with the travesties following, showing 


a comic description of scenes from ‘“Uncl 
Tom’s Cabin Experience The Easiest 
Way" and Railresd Jack.’ The principal 


roles are shouldered by Murphy, Nelson, Jim 
mie Connors, John B. Williams and Gertruds 
Hayes. It’s simply a succession of cartooned 
drama, ridiculously funny and surefire. 

The “Experience’’ portion was the best 
the characters being handled directly oppo- 
site to their natural arrangement with an 
abundance of snappy talk provided. It closed 
with an operatic medley, Gerard assembling 
the entire company zor volume and harmony 
This was thoroughly appreciated A grouped 
organization always provides an attractiv: 
picture, and when capable and _ properly 
harmonizing it seldom fails. 

The second part was largely given over to 
a harem setting lavishly dressed with all 
proper attention given the details Here 
Gertrude Hayes excels in results, portraying 
a vampire queen and cleverly steering the 
comedy ‘“‘situations’’ around her scenes with 
Murphy and Nelson. The latter is one of the 
best of buriesque’s stage “rubes,”’ having a 
distinct style of delivery and displaying a 
grotesque make-up that somehow seems 
natural yet exceedingly funny. Murphy 
never appeared to better advantage. He gave 
a smooth performance, grasping every op- 
portunity for the psychoiogical laugh and 
Keeping strictly within the coffines of legi 
timate comedy, a rarity thes 


se — 
Mr. Connors is an ideal n 


£ 
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mé for this cast. 
He played several character parts, and unlike 
many other burlesquers, played and dressed 
them properly Connors is a good light 
“straight’’ man, an equally good dialectician 
and carries his roles through even to the 
minutest detail. He did much to “feed” and 
cross-fire the comics, and proved an ex- 
cellent wheel for the principal list. 

Miss Hayes is the leading woman, famili 
to burlesque patrons, lively, a hard worker 
and able to lead a number to the encore de- 
cision. Her work in the second part alone 
justified the top honors of the feminine class. 
She never over-acted the rele, but livened it 
up and kept the tension at its proper pitch. 
Closely behind comes diminutive Anna Propp, 
one of the liveliest soubrets on the wheels. 
She injects that essential “‘pep” that every 
number requires, her dancing efforts insuring 
recalls. Pauline Harer is second soubret, 
good looking, a fair singer and carrying 
much promise. 

The chorus has been well picked for ap- 
pearance and voice. Mr. Gerard knows how 
to dress a chorus. His color schemes were 
perfect and his wardrobe will measure up 
with the season's niftiest. 

This show should do business wherever it 
plays, for it will please the most skeptical. 
Following a string of particularly good shows, 
“The Follies of the Day” stands out among 
the two or three best to visit the Columbia so 
far this season. Wynn. 


MERRY ROUNDERS. 


This Max Spiegel production can be safely 
classed among the better grade of burlesqui 
shows, for the producer has successfully striven 
for something resembling pretenti usness, yet 
retaining sufficient of a low-comedy calibre to 
keep the affair strictly within the confines of 
burlesque. The affair si given in two parts 
with a consistent but reasonably light theme 
the author (George Totten Smith), finding 
pienty of opportunities to eke out the essential 
“situations” without rambling away from bis 
story. And the ‘situations’ are wel! arranged. 
many being provided by theefarcical angles of 
the book. 

The story is built wholly on farce founda- 
tions, picturing the experiences of a Hebrew 
(Abe Reynolds) who smugzles a $30.10) jewel 
into the country by hidjng it in a cake of ssap 
He gives the soap to the inevitable ‘“‘charmer,’ 
in this instance Florence Mills. and what com- 
edy action fol.ows revolves around his efforts 
to procure the bauble without her knew!l- 
edze 

Spiegel has lavishly dressed the show, ther 
being five scenes to the opener and four to 
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the burlesque And backing the scenes he of 
fers a costume array that will run second ta 
. P= +t ; 
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gance And his chorus look the part n 
clothes Some foolishly ain or eccentric 
hair dress parently in an effort to stand out 
4 uniform rule on this point, ir this partic 


ular show, would be beneficial, for some of the 
girls look extremely funny rather than at 
tractive. 
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Reynolds is that type of Hebrew comic who 
excellently gauges conditions and acts accord- 
ingly. He registered many a laugh through 
some spontaneous action while he never failed 
on the book titters In a table scene with 
Florence Mills and Richard Pyle, Reynolds was 
particularly funny, altnough one rather sug- 





gestive remark should be withdrawn from the 
dialog routings And Miss Mills makes an able 
acquisition for this troupe She enunciates 
well, always looks splendid and can carry a 
part in good shape And, incidentally, she in- 
troduced a top-heavy wardrobe that spelled 
class” all over Practically every entrance 


a new gown, and her changes were no- 


ticeable for their color blend and fit. She 
was continually active and provided a perfect 
contrast in the comedy scenes, the majority 
being arranged around her role. There were 


two other women in the principai division who 
earned attractive scores, Jean Leonard and 
Margie Wilson holding down the ingenue parts 
on a fifty-fifty basis Mill Wilson displayed 
both talent and experience in her work, getting 


in sound marks with her numbers. She 
handles a song better than anyone in the 
organization Jean Leonard is pretty, a 
blonde type with personality She lights up 


the stage and adds the essential “eolor’’ to 
cast Chey make a great working combi 


l t like a love i this company 
O sit R Ids s one Doc Dorman, a 
iracter co! liar He essayed the rube 
type but emed miscast Dorman should 
ry another role He lacks ability for the rubs 
bit runs wild on dialect and depends largely 
m the Gosh darn and By heck speed 
He filled in, but would probably be useful if 
given another characte! Almost any other 
vould do better tor Dorman than rube. 
Pyle is the juvenile or semi-straighi He 
OKs od feeds" Reynolds sufficiently well 
and otherwise plays that necessary part fully 
up to expectation Joe Feldman is the utility 
man, doing three or four characters of the 
coat nd hat brand His bass voice probably 
ave him the ill 
There are two specialties shown during the 
I f the second part, one introducing the 
t : u iTio programmea as a quartet 
who broke up the routine of the book with 
some good harmony It's the typical quartet, 


and a quartet always fits in a burlesque show 
Eugene Morgan, in blackface, was the other. 
He sings much on the order of Bert Williams, 
tells some really good ‘‘gags’’ and then earns 
a hit with an acrobatic dance 


The scenic equipment calls for special com 
mendation, for Spiegel bas gone strongly in 
for the market's best in this end. He makes 


a egornd show look great with its dressing 
And the majority of those who view the show 
will undoubtedly call it a great portion of 
entertainment It 
season come and gone it will probably be 
listed up among the five or six best of the 
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circuit attractions Wynn 
AMERICAN BURLESQUERS. 
Barring the second part of “The American 


Burlesquers’’ at the Olympic this week, this 
aggregation should continue along successfully 
on the American Wheel, although the show as 
compared to last season's is some distance in 
the rear Other than Harry Welsh, the fea 
tured comedian, and one or two others, it has 
practically been recast, and is much inferior, 
especially the women contingent, which will 
undoubtedly prove the only drawback the or- 
ganization will be compelled to coatend with. 

According to the program the piece is 
“Pawnbroking DeLuxe’ in two acts, with the 
first part retaining about all its former com- 
edy situations and the second noticeably weak 
and suffering in comparison. This section is 
composed of bits, mainly on the table-scene or- 
der Still Welsh deserves credit for doing so 
well with the little material. And he should 
further be noticed for his cleanliness through- 
out the evening, never once resorting to the 
expected low comedy generally looked for in 
spots where he was in a position to use it. 
Welsh is a capable comedian who could stand 
a better show, and he is on his way if his 
work this season is any cri@erion. 

The opening is an hfterior of a pawnbroker's 
shop, with familiar situations bringing out 
the. comedy that kept them roaring at this 
house. It moved in a fast pace, but is some- 
what harmed by the chorus, who are inferior 
on looks, dancing and even wearing clothes 
The latter, however, cannot be directly laid 
against them, for the wardrobe department 
was sparingly arranged, and the expenditure in 
that direction must have been decidedly light 
this season Practically the same costumes as 


een in last season's show are retained, and 
what new ones were added were nothing more 
than miniature bloomer effects This defect 


can also be said about the women. who eon- 
tinually repeated in costumes, with not one 
long skirt being shown other than Altie Mason 
{prima donna), who easily walked away with 
the honors in her division. Miss Mason could 
better her present standing by inserting some 
needed ‘“‘pep,’’ for it was quite observing she 
continually lacked in that respect. 
The second part, while conventional in out 
ne, should at least be given a title, so as not 
to confliet with the opening part. This section 
cidedly weak, and if bolstered up some- 
what might put the show on a line above any- 


i 
thing else on the wheel But_in its present 
‘ tition it is rather a difficult problem to 
rant thi sine it contains a running in 
ertion of bits crudely arranged, with a chorus 
umber also inserted to fill out time But that 

| é jt gauposed of. girls .4.7) af 

i jae Haginable, with no par 

ular care given to their positions They 
ear to work when they feel in the mood, 
ne dark I ired female in the ceond line 


jiline the whole effect through she ap- 
parently refusing to kick any higher than her 
other ankle, and moved at a pace slow enough 
to lose a match race with a snail. 
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Of the women after Miss Mason, Lola Mc- 
Quay is second, since she had no contender for 
it. Miss McQuay is the soubret, leading most 
of the numbers in a rather cute way, but lack- 
ing the required appearance. She should 
attend to that immediately, for she has a 
chickenish appearance and works hard all the 
time, but unfortunately has not access to the 
proper wardrobe. Vivian Somerville on the 
other hand (probably classed as the ingenue) 
is Just plain ordinary or worse. She may have 
been recruited from the chorus. It was a mis- 
take to remove her. She is placed in a posi- 
tion to take advantage of a number of splendid 
opportunities in the comedy department, and 
besides leads numerous numbers, but withal 
does injustice to everything. She really 
possesses nothing, not even a_ wiggle, with 
which she attempted to encourage the gallery 
during one of her numbers. 

In the men's end Billy Carlton worked nicely 
opposite Welsh in a much tamed down Germaa 
character. Carlton has a number of laugh 
producing eccentricities about him, and his 
style of work is amusing. He and Welsh car- 
ried the show across from a comedy stand- 
point, but if the roster contained at least one 
capable woman to aid in a number of bits 
they would undoubtedly have tied up the show 
in many spots. Sam Green played the heavy 
well enough. while Joe Dolan pleased in a light 
role that called for little 

Hughey Bernard (who is responsible for the 
organization) sang a ballad in the opening of 
the second part that pulled down the biggest 
score of the evening. However, Bernard ap 
peared in a piece of business in the opening 
that called for a rough looking make-up, and 
to say the least, Bernard was surely made up 
rough, for even a piece of sand paper would 
have Leen wasted in trying to remove the un- 
shakable collar he carried around his neck in 
the form of a dark looking ring that gave the 
impresson he was carrying it to show some 
certain part of his body was dead 


“RAW” AMERICAN SHOW. 
Indianapolis, Oct. 3. 

The “Mile-a-Minute Girls” (Ameri- 
can Wheel), which played here last 
week at the Majestic, left a curl of 
blue smoke behind it which may result 
in a local reform movement. 

Not in years had such a raw product 
in lines, situations, physical revealment 
and significant maneuverings been on 
view. The show did a big week. But 
the reformers got wind of the odor and 
are said to have sent secret emussaries 
to take notes. 

The opening scene, in a district at- 
torney’s office, reeked with lines far 
beyond the usual standards of “ginger,” 
broadly realistic and brazen. In a spe- 
cialty in “one” led by a comedian in 
Hebrew makeup some of the colloquy 
between the principal and the super- 
exposed chorus topped the opening for 
racy repartee. 

A later scene between the leading 
comedian, Joe Manny, and the in- 
genue-soubret was carried on through 
a series of bold dialog and business, 
ending in a ringing “aside” to the audi- 
ence that could not have been misun- 
derstood by a school child. 

The climax arrived in the closing 
set, when the girls appeared in tights 
as chauffeurs and Manny called them 
down one by one, by indelicate queries 
as to how “business” was and drew 
answers that transcended the most 
daring .vulgarity. - 

The Billy K. Wells Amusement Com- 
pany sponsored the show. 


CENSORS EN ROUTE. 


The first official censoring trip of the 
appointed men for that commission by 
President Peck, namely, Charles Baker 
and William V. Jennings, spent the last 
half of this week in looking over the 
shows on the Penn Circuit, in Phila- 
delphia and at Baltimore. 

Trenton and Brooklyn will also be 
visited by the censors on the trip, with 
complete reports to be made to Presi- 
dent Peck. 

Baltimore was expected to be the first 
stop Thursday, with the Cooperative 
show, “Gay Morning Glories,” viewed 
that night at the Gayety, Philadelphia. 

The second leg of the trip will include 
a trip further west, which date will be 
set shortly. 

Mayer Jains Baker Show: 

Arthur Mayer, comedian, main spe- 
cialty doing “Dutch,” was added to 
Charles BRaker’s “Speedway Girls” last 
week, Mayer’s engagement being con- 
firmed at the American office by 
Baker himself. 


FRANCHISE SUIT POSSIBLE. 
The American Burlesque Wheel may 
encounter a law suit, according to re- 
port, through the revocation by it of 


the “September Morning Glories” 
franchise. 

It is claimed the franchise under 
which the “Glories” played and was 
cancelled upon the American circuit 
was issued to Henry Weiss, a restaur- 
ant man in New York City, although 
the show was produced and managed 
by I. M. Weingarden. Weiss, it is 
claimed by those who know him, never 
received notification of the revocation, 
that having been served upon Wein- 
garden. It is also alleged the fran- 
chise called for three weeks’ notice, 
whereas notice was given but two 
weeks ahead of the show’s closing date 
on the American time. Other state- 
ments are made ‘of “inside matter” the 
Weiss people charge will come up dur- 
ing the trial. 

Up to Wednesday, however, no pa- 
pers had been served upon the Ameri- 
can people, who dismiss any interest 
on their side of the controversy by 
stating the facts speak for themselves, 
that the “Glories” show was notori- 
ously bad and was cancelled for the 
good of burlesque. This view seems to 
be upheld by those who saw the per- 
formance. 

Weingarden, it is stated, intends at- 
tempting to form a circuit for bur- 
lesque stock along the lines of former 
unsuccessful ventures of this sort. He 
is claiming 16 houses lined up, but it 
appears doubtful whether Mr. Wein- 
carden intends his circuit to be in 
operation this season or next. Early 
in the week it was said it would prob- 
ably be next season. 

Charles M. Baker has received the 
franchise for the American Burlesque 
Association show formerly held by 
Weingarden. Baker receives the route 
formerly laid out for Weingarden. The 
“Gay Morning Glories,” produced on 
the co-operative plan, with Baker di- 
recting the production, is the attrac- 
tion. While Baker officially gets the 
franchise it is understood Circuit con- 
nections are in on the corporation that 
Baker will form to handle the new 
show. 

Baker is in on two other Circuit 
shows, the Baker & Cahn Corp. con- 
trolling “The Tempters” and Baker di- 
recting “The Speedway Girls” alone. 

Just as soon as word is heard from 
President Il. Herk, of the Mutual Bur- 
lesque Producers, Inc., regarding a 
complaint registered with the secre- 
tarv of the organization that the Am- 
erican Circuit in dropping the Wein- 
garden show off the wheel had done 
Weingarden an injustice and asking 
that the M. B. P., Inc., take action on 
the matter, a meeting of the board of 
directors is expected to be held. Vice- 
president Blutch Cooper said he had 
not heard of Weingarden’s complaint 
with the producers’ body. Secretary 
Barney Gerard is in Maine, but Louis 
Gerard at the Gerard office said that 
the matter was in President Herk’s 
hands. 


FAMINE IN COMICS. 


According to reports among the 
agents supplying “comics” for the bur- 
lesque troupes there is an unquestioned 
famine. One agent says a good bur- 
lesque comedian is a much-demanded 
man nowadays and there appears to 
be plenty of work for even the second 
and third rate “comics.” This agent 
says he has more calls for comedians 
than girls of late. 


TRENTON’S FULL WEEK REPORT. 

The American Burlesque Circuit in 
trying its full week experiment at 
Trenton, N. J., with its shows, which 
heretofore only played three days 
there, got. good. reports on. the. first 
week’s engagement there of “The 
Cabaret Girls.” This was expected 
with the company hitting the town 
during fair week. The Circuit heads 
expect to get a real line on the full 
week plan this week. 
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AMONG THE WOMEN 





BY “PATSY” SMITH 





The Palace audience was all keyed 
up to expecting something new from 
Nora Bayes this week and she gave 
it to them, such a jolt! Miss Bayes’ 
gray locks are undoubtedly premature 
and there is no reason why she should 
do a character old lady whenever she 
shows them. If she would wear as 
young clothes with them, as she does 
when she wears her transformation, 
she would still be attractive. Even 
a adoring public cannot understand 
gray hair in these days of wonders— 
when every school girl knows how 
easy it is to change the color of one’s 
hair. Miss Bayes should make a hasty 
decision one way or the other. At 
present the public is not quite decided 
whether the gray hair or the brown is 
a wig—when they get wise they may 
think she is an old woman trying to 
be young instead of a young woman 
trying to look old. In a silk coat re- 
sembling paisley, trimmed with seal 
and an “English walker” of the type 
popular 30 years ago, she looked an 
attractive young old lady, but there 
was nothing whatever to recommend 
the ugly paisley polonaise dress with 
its broad green panel and petticoat. 

Sadie Burt wears two unusual frocks 
in the new offering she and George 
Whiting are presenting. The first of 
begonia pink cloth with gaiters. of 
same material is extremely plain and 
the other of shamrock green silk is 
prettily “fussy.” A violet girdle is a 
thoughtful touch to the color scheme. 
A song telling of a fierce attack to be 
made by a regiment of Kewpies, to kill 
the enemy with love, is a little gem. 
Gracie Deagon (Dickinson and Dea- 
gon) is again stepping out of her kid 
character and singing in their encore 
number—thus spoiling the splendid im- 
pression that the child voice is an im- 
personation. The dance in the pretty 
dress with its alternate flounces of 
pink silk and silk lace would be suf- 
ficient. Eleanor Hicks (Sam Mann 
sketch) wears black, which shows up 
her titian tresses nicely and Ethel Ze- 
zina looks attractive in a smart tan 
coat and a rose panne velvet dress but- 
toned down the back. Bands of me- 
tallic braid trim the round neck and 
face the large pockets and a rose vel- 
vet hat with crush silver crown is 
worn. Emma Haig is only making one 
change this week. She opens in her 
black net and orange velvet Spanish 
costume and closes in the white 
georgette with its crosses of red se- 
quins. 


“The Fall of the Romanoffs,” pro- 
duced under the direction of Herbert 
Brenon, is undoubtedly a big picture, 
but it tells a somewhat familiar story. 
One could scarcely believe it was 
Nance O’Neil playing the Czarina, she 
is so changed. Pauline Curley, as the 
Princess Irene, has the girlie part and 
wears some very nice frocks. Sonia, 
by Miss Marcelle, was pretty and un- 
sophisticated in the first part, and 
Anna, the peasant girl elevated to the 
distinction of a Court Lady by Ras- 
putin, flashed a pair of eyes that should 
make Theda Bara look to her laurels. 
Her most effective dress has a sequin 
tunic. She wears it when enticing 
Rasputin to the Feast, where he is 
assassinated. 


ee 


At the Orpheum this week Eva Tan- 
guay has a handsome pearl costume, 
made with the popular Turkish trouser 
outline, large pockets and pants to 
ankies, carried out with lotig strands 
of pearls. It was most becoming. A 
lily dress, with skirt and hat of span- 
gled white satin, cut to represent a 
large Easter lily, and lilies of regu- 
lation size as trimming was unique, 
but the peacock fan dress and the flag 





dress worn last season were most sen- 
sational. 

Evelyn and Dolly have improved 
their opening by doing their skating 
specialty in full stage. Their dainty 
costume changes made the audience 
take added interest in their versatile 
offering. Ethel Arnold (Arnold and 
Taylor), wore the smartest little tail- 
ored suit of mist gray. The long coat 
had a suede belt to match her shoes, 
pockets (like those in skirt) and a 
begonia pink vest the same shade as 
the brim of her pretty hat. Mabel 
and Dora Ford received quite an ova- 
tion when they threw open their long 
white satin capes at their opening, re- 
vealing @ lining of Stars and Stripes. 
Each of their dresses seemed prettier 
than the last. Mrs. Frank Moore 
(Moore and Whitehead act) is wearing 
a becoming blue silver brocaded taffe- 
ta, made with a puff. polannaise top 
and sieeves of net. The black and 
white wardrobe worn at the opening 
of the “Futuristic Review,” as well 
as the gay velvet coats and gold 
draperies worn in the final set were 
most decorative and formed an attrac- 
tive picture. 





In “Rebecca of Sunnybrook Farm,” 
Mary Pickford does a sudden back 
somersault from a porch over a bridge 
that is very funny, and looks fascinat- 
ing in her graduation frock. 





Ejizabeth Murray, with “Good Night, 
Paul,” is wearing the cutest little 
bloomers with her handsome black 
sequin and net frock. They are of 
tulle and caught just below the knees 
with a rhinestone and jet garter that 
show through the sheer short skirt. 
A black and white polka dot with black 
georgette overdress is not to be 
sneezed at either. 

Audrey Maple wears a good-looking 
sultan-red panne-velvet dress, made 
with a long waist line. The skirt is 
shirred and pleated on the bodice part 
in an irregular line and a broad sash 
of the velvet crosses at the back, is 
tied loosely at the waist line. 

Patsie DeForest, who opened in the 
show Monday night, replacing Flor- 
ence Martin, wore some _ unusually 
pretty dresses; the prettiest, perhaps, 
being the blue satin and georgette, 
with hat of same material, worn in 
the last act. Her little blue and pink 
pajamas in second act were an inno- 
vation, and caused special comment. 
This is Miss DeForest’s first appear- 
ance in a Broadway production and 
she made a decided impression. 





Besides the interesting scientific 
film, “Getting Acquainted With Bess,” 
the industrial picture, “Man’s Triumph 
Over the Mighty Forest,” the interest 
at the Rialto last week centered on a 
comedy reel, “Fools for Luck.” This 
should prove a splendid lesson to the 
superstitious individual who calmly ac- 
cepts the verdict of the toss of a coin 
instead of using his normal God-given 
thinking apparatus. Taylor Holmes, 
as the young fool, carries a rabbit’s 
paw, a lucky coin, four-leaf clover, 
picks up dirty horseshoes, and accepts 
his regular job, luck at cards, and even 
his sweetheart, as results of the talis- 
man he carries. After walking under 
a ladder and losing all his luck sud- 
denly, he is more convinced than ever, 
but lives to find he is all wrong. Helen 
Ferguson makes an appealing Brun- 
hilda, especially in the closeups, with 
her large, pathetic eycs: 


“The Follies of the Day” at the Col- 
umbia is a pleasing aggregation of 
particularly good singers. The chorus, 
especially the smaller girls, are youth- 
ful looking, the costumes fresh and 








pretty. A notable feature of the dress- 
ing is the smart little hats displayed 
instead of the old-fashioned stiff look- 
ing capelines. Gertrude Hayes, the 
star, made no special effort to take the 
center of the stage, contrary to the 
usual order of things. In the prologue 
she appears an attractive figure in a 
black and white tunic dress and cape. 
A black and gold brocaded frock and 
a handsome “Turkish suggestion” in 
gold, blue and plum are her most im- 
portant dresses. The Turkish dress is 
trimmed with gold fringe and the plum 
sandals and head-dress are conspicu- 
ous with brilliants. Elsa May, a frail 
little woman, has the big voice of the 
show, and Anna Propp, an ambitious 
proficient little party, leads several 
numbers in cute, abbreviated costumes. 
The chorus. looked best in its floral 
trimmed opening dresses, the velvet 
pants outfits, with their outstanding 
pockets. 


Marie Hirt (Marie and Billy Hart) 
is the only one who wore any clothes 
worth while at the American the first 
half. She disrobed on the wire in her 
usual manner, stripping from her 
pretty white dress to white tights, and 
later, while still on the wire, steps 
into a showy black sequin gown. Ha- 
zel Edna (Connors and Edna) opens 
in a mustard colored cloak and sailor 
hat and changed to a sort of mother 
hubbard- white georgette affair. She 
should pay more attention to her 
dressing. The girl in the Holden and 
Graham act wears a fresh looking 
costume of orchid silk with silver lace 
insertion, and a couple others not so 
fresh looking. 





Two acts with five girls in each and 
two sketches at the Fifth Avenue last 
half last week. Will J. Ward and Girls 
with a new opening, one of the girls 
coming down through the audience 
singing, were well liked. The prin- 
cipal girl sacrifices her appearance to 
wear her hair a la Frances White, 
and her frock cut a la mode. The girl 
with the deep voice wears flame net 
over cyclamen net and a cyclomen se- 
quin bodice. The other dresses were 
green and silver, orchid net and silver, 
mustard georgette and spearmint, and 
white georgette over flesh. The women 
of the Crossman entertainers wore 
various tones of pink; two were of 
silk, two georgette and one of net. 
They were aii made in different and 
pretty styles. Maude Durand looked 
neat in a matron’s dress of gray taf- 
feta, and Genevieve Cliff was delight- 
fully feiz.inine in pink net, trimmed 
with iridescents and opalesques. Miss 
Vincent (Mack and Vincent) was 
“different” in a one-piece dress of nan- 
keen cloth, with broad band of brown 
fur at the bottom. The skirt and roll 
collar were faced with sapphire blue. 





It’s unusual for a gymnastic offering 
to hold them in even at the Fifth Ave- 
nue, but Margaret Edwards held them 
in like magic—but then Miss Edwards’ 
offering is unusual, at least in its pre- 
sentation. Miss Norman (Toney and 
Norman) is wearing gaiters to match 
her white cloth suit and standing out 
on the entire bill at the Fifth Ave. for 
her quiet style and wholesome attrac- 
tiveness. Miss Clark (Watson and 
Ciark) wears a peach and silver gown, 
but her pretty hair looks neglected. 
Miss Watson wore a triple lace flounce 
dress resplendent with brilliants and 
an orchid jap satin with orchids paint- 
ed on bodice and skirt. Olga Kargan 
looks well in a youthful combination of 
pink and blue tulle with panels back 
and front sparkling with opalesques, 
and the women in the “Mrs. Ritter Ap- 
pears” sketch were all appropriately 
and attractively gowned. 

For two splendid specimens of 
wholesome physical charm, faces and 
figures, sce Adelaide Bell and Arnold 
Grazer. They were at the American 
the first half. One of Miss Bell’s pret- 
tiest frocks was of gold lace, with an 


underskirt of pink georgette made a 
trifle longer than top skirt, seeming 
particulariy designed for her height. 


For her parasol dance she wore black . 


net, and for the finish they both wore 
tights and military coats. Miss Bell’s 
was to her knees, but split open as she 
danced. This acrobatic toe dancing, so 
popular 15 and 20. years ago, will hardly 
become a fad, as few dancers of to- 
day have had the training for this 
difficult, graceful work. Nellie Heim 
should have white sleeves in the black 
velvet jacket she wears with the white 
satin plaited skirt, as the solid black 
looks too sombre. Mme. Concertos has 
a good wardrobe, further enhanced by 
the-~changing of shoes and stockings 
everytime she _ reappears. Heloise 
Amoros opens in a flowered silk cos- 
tume and finishes in a French soubret 
dress of purple and cerise. 


COURT DEFINES QUESTIONS. 

During the coming week the Court 
will be esked to define which of a 
series of 70 interrogations the mem- 
bers of the directorates of the Colum- 
bia Amusement Co. and the American 
Burlesque Association are compelled 
to answer. The iist of interrogations 
was compiled by House, Grossman & 
Vorhaus in behalf of their clients, 
Hyde & Behman, in the suit over the 
booking contract held with the Colum- 
bia for burlesque in Pittsburgh. 

The thembers of both the Columbia 
and the American Association refused 
to answer the greater part of the ques- 
tions put to them, and a court ruling 
was decided on as a means of settling 
the matter. 





CHORUS GIRL DIES. 
Chicago, Oct. 3. 

When the “Step Lively Girls” com- 
pany left the Star and Garter theatre 
after its engagement here, Dorothy 
Allen, one of the chorus girls, was 
taken ill. She was removed to the 
County Hospital and died Sept. 29. 

Her troupe having left town, the 
hospital authorities communicated 
with Manager William Roche of the 
“Beef Trust” company at the Star and 
Garter this week. Roche wired Jack 
Muldoon, manager of the “Step Live- 
ly” troupe, who wired back stating that 
nobody in the company knew who 
were the relatives of the girl. He sug- 
gested an appeal be made to the Ac- 
tor’s Fund. 

Roche decided on quicker action. He 
circulated a subscription list among 
the members of his company and the 
employees of the theatre, and in two 
hours a sum was collected sufficient for 
the burial. or 





NO DELAY ON PAPER. 

Despite express company embargoes 
and delayed shipments the American 
Circuit to date has not lost a single 
shipment of paper nor has it had any 
of the billing matter sent out of the 
New York offices to any of the points 
on its map delayed beyond the cus- 
tomary time allowed for changes. 

Secretary Jennings got away his 
first shipments, covering the first two 
months of the circuit bookings in fine 
shape, and the paper is all set up to 
Oct. 29, when another batch will be 
shipped via express. 


LEVY SHOW STILL OUT. 

Jack Levy and his independent bur- 
lesque company, “Dreamland Bur- 
lesquers,” to date have not returned 
to Broadway and his friends are sat- 
isfied he is making a go of it. Levy’s 
title is not a “lift” of Dave Marion’s 
former shows, Marion having made 
him a present of it. 


New People in “Dolls” Show. 

In.an. endeavor to fx vp “The .Mil- 
lion Dollar Dolls” the Jacobs and Jer- 
mon Company have replaced Arthur 
Mayer with Scotty Drisdale and signed 
Ede Mae to take Grace Palmer’s 
Place, Miss Mae joining in Philadel- 
phia, 
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London, Sept. 10. 

Norris and Clayton, variety agents, 
will produce a new revue shortly at 
the New theatre, Northampton, before 
presenting it in London. The cast in- 
eludes George Barrett, H. V. Surrey, 
Charles Phydora, Hugh E. Wright, 
Miss Prue Temple and Honor Bright. 
Fred Farren is the producer 


The Ideal Company’s list of forth- 
coming film productions is most impos- 
ing. It includes Fielding’s “Tom 
Jones,” Jane Austen’s “Pride and Preju- 
dice,” Robert Buchanan’s “God and the 
Man,” Charlotte Bronte’s “Shirley,” 
Israel Zangwill’s “The Bachelor’s 
Club,” H. A. Vachell’s “Quinneys,” H. 
G. Wells’ “Kipps,” Charles Kingley’s 
“Westward Ho,” Disraeli’s “Conings- 
by” and Dickens’ “Nicholas Nickleby.” 





Marie Lohr will take up the cares of 
management shortly, when Henry 
Dana, so long Sir Herbert's Tree’s right 
hand man, will be her manager. 





a 

Seymour Hicks will try out at Wol- 

verhampton Oct. 1, a new musical play 

written by himseit, with music by Hay- 

den Wood—an unknown composer. 

Hicks returns to the Prince’s theatre, 
London, in December. 





In consequence of good business at 
the theatres this summer, there is a 
great demand for theatres, and many 
genuine managers are unable to find 
houses for their productions. 





Apropos of the revival of “A Pair of 
Spectacles” at Wyndham’s, it is interest- 
ing to know that the veteran actor Sir 
John Hare—he is seventy-five—has 
played it by royal command on three 
occasions, twice at Windsor and once 
at Balmoral, a record. Sir John first 
produced the play at the Garrick in 
1890 

Lydia Kyasht, the Russian dancer, 
has just returned to London after a 
lengthy stay in Petrograd, where she 
witnessed most of the stormy scenes in 
connection with the revolution. She 
will probably open in a new ballet at 
the Coliseum in October. 


G. H. Elliott, the blackface comedian, 
is to “join up” shortly. 

Arthur Royce, late of the Will Col- 
lins Agency, has joined with Karl 
Hooper and Gus Bauer. 

Marie Loftus is embarking on a fare- 
well tour of the Provinces. Her prin- 
cipal feature will be a number called 
“Singers, Past and Present.” 

Silent Tait and Amee will appear in 
an entirely new act, arranged by Harry 
Goodson, at the Shepherd’s Bush Em- 
pire on Sept. 17. 


RICHARD MERRIMAN DEAD. 
London, Oct. 3. 

Richard Merriman, of Merriman and 
Fox, died Sept. 29 at the Charing Cross 
Hospital. He became ill during lunch- 
eon at the Vaudeville Club. 

He was unusually cheerful, retired 
to the lavatory, felt drowsy on his re- 
appearance and slept heavily on a 
couch. Finding he could not be 
awakened, a doctor was called and he 
was taken to the hospital, where he 
died at 12.30 that night without regain- 
ing consciousness. 

An inquest is being held today 


KYASHT’S NEW BALLET. 
London, Oct. 3. 
The the Coliseum this week Lydia 
Kyasht presented a new ballet, “La 








Fille Mal Gardee,” supported by Elise 
Clerc, Alec Goudin. 

Victoria Stedman presented a new 
dance scene with Vera Clark and com- 
pany. 


NEW REVUE, WITH KELLY. 
London, Oct. 3. 
Albert de Courville will produce a 
new revue with Lew Kelly, an Ameri- 
can, entitled “Here and There,” at the 
Empire, Liverpool, Oct. 15. 


NEW HOUSE IN YOUNGSTOWN. 


Youngstown, Oct. 3. 

If present plans carry, the Grand 
Opera House, for many years Youngs- 
town’s leading combination theatre, and 
recently devoted to a mixed policy of 
pictures, prize fights and miscellaneous 
attractions, will be taken over by the 
operators of the Miles theatre, Cleve- 
land. 

A split week policy is planned, with 
three shows daily. Representatives of 
the Miles interests have looked over the 
proposition, and the change will likely 
be made within thirty days. 


BARNEY OLDFIELD’S ACT. 


Barney Oldfield, the sensational auto 
driver, holder of several long distance 
records, has fallen for the lure of 
vaudeville and will soon appear in a 
new offering, accompanied by his 
“Golden Submarine” machine. 

Oldfield will also contribute to the 
International News Service, having ar- 
ranged to supply their auto stories for 
the ensuing year. 

He will offer a monolog with stories 
of his experiences, the turn being ar- 
ranged for him now. He will be un- 
der the direct management of Jack 
Curley, with Harry Weber supervising 
his booking. Homer George will be in 
advance of the Oldfield act attending 
to publicity, the salary having been 
placed at $2,500. 


MARSHALL INCORPORATES. 

Edward Marshail, the chalkologist, 
prominently known in _ vaudeville 
through his descriptive stories and 
original advertising ideas, has com- 
pleted arrangements for the incor- 
poration of a new advertising com- 
pany, to be called Edward Marshall, 


nc. 

Marshall has contracted with a score 
of prominent artists and oil painters, 
who, because of war conditions, have 
no market for their talent, and pro- 
poses to provide all kinds of lobby dis- 
plays for artists at a2 nominal figure. 

Marshall will have lobby frames of 
a uniform size sent to all theatres 
with the individual displays fitted to a 
container or wardrobe trunk, necessi- 
tating nothing beyond the placing of 
the card in the theatre frame. 


FORKINS SIGNS COMPOSER. 

Marty Forkins has added another 
author and composer to his staff, hav- 
ing signed one Lieutenant Getz, of the 
Canadian forces, to contribute vaude- 
ville material to Forkins’ office. Getz 
is the author of several song hits 
which were popularized in the trenches 
and has also given much reading mat- 
ter anent the war to the popular mag- 
azines. 

Forkins has Herbert Moore under 
contract and supervises his output of 
material, 


Campbell Replaces Seligman. 
New Orleans, Oct. 3. 

G. Campbell has replaced Abe Selig 
nan, manager of Loew's Crescent the- 
atre here. Seligman resigned his posi- 
tion last week. 

Fred Turner, formerly press agent 
at the Hip, Baltimore, is also here, hav- 
ing been appointed assistant manager. 
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ANIMAL ACT UNABLE TO MOVE. 
Hamilton, O., Oct. 3. 

Anderson’s “Little Hip” and “Napo- 
leon” (animal act), after playing a 
three days’ engagement at Grand the- 
atre is spending an enforced layoff in 
this city for an indefinite period. 

The act has been travelling by ex- 
press but shortly after arrival here the 
express companies issued an order de- 
clining to accept shipments weighing 
over 500 pounds. “Little Hip” (ele- 
phant) weighs 1,800 pounds and the act 
is unable to travel by freight on ac- 
count of the railroads’ inability to 
furnish a suitable car. 


JORDAN ON L. L. COMMITTEE. 
Philadelphia, Oct. 3. 
Harry T. Jordan, general manager 
of the B. F. Keith interests in this 
city, has been appointed a member of 
the Philadelphia General Committee, 
as chairman of the Committee on The- 
atres, of the Liberty Loan Organiza- 
tion, Third Federal Reserve District. 
During the first loan the local the- 
atres took a very active part. Mr. 
Jordan was one of the most active in 
supporting the movement and his ap- 
pointment to the General Committee 
in charge of the second loan subscrip- 
tion, which started this week, is the 
result. 


SERIES HOLD UP. 

Show business will practically stand 
still during the two days the Giants 
and White Sox play for the World’s 
Championship in New York. The 
Managers, agents. and others con- 
nected with the commercial end of the- 
atricals have been rather successful 
this year in obtaining reservations for 
the eastern end of the series, while 
a number of them will journey to Chi- 
cago to take in the entire string of 
games. 

The betting around Broadway favors 
the Giants at a 4 to 5 price, although 
around the theatrical clubs several 
thousand dollars has beer’ wagered at 
even money. 


DOLLYS SIGN. 

The Dolly Sisters have signed for the 
new Hitchcock revue and are to be 
featured with that show when it opens 
in December. They will leave -aude- 
ville next month to rehearse. Although 
Hitchcock will not appear in the revue 
himself, the Dollys have planned to 
appear with him in a three-act in the 
show at the Cocoanut Grove, that not 
interfering with their appearances 
earlier in the evening in different 
houses. 


Act’s Manager Dismissed. 

“The Shrapnel Dodgers” are no 
longer under the management of T. 
Lawrence, who has been exploiting the 
turn since its arrival in the states from 
Canada, the vrincipals being survivers 
of several trench engagements in 
France. 

Lawrence was engaged in Toronto 
by one Mr. Scuse, a newspaper man of 
that city, to look after the act, Scuse 
knowing little of the particulars of 
theatricals. 

Prior to the actor’s opening at the 
Fifth Ave. Monday, Lawrence visited 
several music publishing concerns and 
collected advance royalties and money 
on checks. The members of the turn 
allege Lawrence misrepresented them 
in these dealings, and promptly dis- 
missed him. 

One of the publishers succeeded in 
procuring the greater portion of the 
royalty advanced Lawrence when a 


representative threatened him with 
court proceedings unless he made 
good. Lawrence is little known in 


vaudeville. 


Pittsburgh Pop House Raises Scale. 
Pittsburgh, Oct. 3. 
The Harris, nlaying pop vaudeville, 
has raised its prices from 10-20 to 20- 
25, without any loss of business, ac- 
cording to report. 


MORE LAW FOR FAY. 


Frank Fay was served with a de- 
mand for $125 alimony for five weeks 
due to his ex-wife, Frances White-Fay, 
Tuesday afternoon. It is another epi- 
sode in the many-sided legal tangle 
which has resulted from the marriage 
of Fay to Miss White last spring. This 
week Fay’s attorneys made applica- 
tion to reopen the default in which his 
wife secured judgment against him for 
$2,500. The hearing on this motion is 
to be held Wednesday next week. 

The fact that Mr. Fay said he 
“walloped” the process server when 
served with the notice of judgment is 
not to bring any further legal action, 
because the server wasn’t walloped. 
Had he been, Fay would have been 
placed under arrest immediately. 

William Rock stated his attorneys, 
House, Grossman & Vorhaus, had in- 
formed him the suit against him for 
alienation of affections instituted by 
Fay was still pending, and instead of 
White having voluntarily withdrawn 
it, the Rock faction is demanding a 
bill of particulars and want to bring 
about court action in this particular 
case, as they are assured Fay cannot 
bring any evidence of alienation. 


81ST ST. CHANGING BACK? 


All indications point to again chang- 
ing the vaudeville bill twice weekly at 
the 8lst Street theatre, the house now 
feeling out the pulse of the patrons by 
asking for its opinion via the screen 
slide. 

First those wanting the weekly bill 
are given a chance to applaud and then 
follows the query whether “they” want 
the show changed twice weekly. 

The audience at every show voice 
overwhelming applause for the semi- 
weekly policy, which the 8lst had in 
effect before the opening of this sea- 
son. 


“$2 VAUDEVILLE.” 
Chicago, Oct. 3. 

That dream of a great industry, 
“Two-dollar Vaudeville,” for the West 
has been realized. 

Walter Downey of the Western Vau- 
deville Managers’ Association received 
a frantic telephone appeal from Victor 
Metzer, manager of the Milda theatre, 
as follows: “My feature act didn’t 
show. Rush me a substitute to work 
the other 5 shows tonight. I won’t 
pay over $2.” He got the act. 


ROSS BOY FOUND. 
Chicago, Oct. 3. 

Herbert Ross, of the Ross Twins, 
who disappeared some weeks ago in 
Billings, Mont., when the act was ap- 
pearing at the local Ackerman-Harris 
house, has been found. 

The youth was located by deputy 
sheriffs, who found the boy in a small 
Montana town. 

According to reports from the west 
he had been kidnapped by a woman. 
His mother left here to’bring her son 
back, the father being a physical wreck 
from worry. 

The Ross 
vaudeville as 
champions.” 


MARTIN JULIAN AGENTING. 

Martin Julian, formerly brother-in- 
law and manager of “Ruby Robert” 
Fitzsimmons, when the latter was 
heavyweight champion of the world, 
has entered the vaudeville field as an 
agent. His organization is carrying the 
rather impressive title of “Progressive 
Theatrical Exchange” and associated 
with him is Alex. Suliivan, a former 
sporting writer, who has developed 
into a writer of popular songs. 


twins were known in 
“the miniature boxing 


Posed as Loew Circuit Manager. 
Montreal, Oct. 3. 
Lecal merchants: have been feeced 
by some one representing himself as 
“Louis Jacobs,” manager of the new 
Loew theatre now building here. He 
remained a few days, then disappeared. 
The local Loew people know nothing 
of him. 
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“ACTS MUST NOT CANCEL EXCEPT 
UPON CONTRACTBREACH”...V.MP.A. 





Members of Managers’ Association Requested to Inform It of 
Any Turn Refusing to Play, Through Objecting to 
Position or Billing. Artists May be Protected 
When Signing Contract. 





The Vaudeville Managers’ Protective 
Association issued an announcement 
this week to the effect that hereafter 
any act ina V. M. P. A. theatre leaving 
the bill without having reason the the- 
atre breaching its contract would be 
considered having broken its agree- 
ment, with the offending act liable to 
be ostracized from V. M. P. A. vaude- 
ville at the pleasure of that organiza- 
tion. 

Pat Casey, acting for the association, 
wrote to its managers this week to 
notify the V. M. P. A. immediately of 
any such occurrence. 

The order mostly refers to acts ob- 
iecting to the position assigned on the 
program, or billing, and refusing to 
keep an engagement by reason of ob- 
jection to either. ; 

Asked for more detailed information 
en the matter, which is of importance 
to vaudeville turns, Mr. Casey said: 

“We believe this is a matter of con- 
tract. If the act will not accept a cer- 
tain spot on the bill, let that act de- 
mand that it be so. mentioned in the 
contract when signing it, or if the ac 
wants other concessions let the con- 
tract state them. Let the contract tell 
everything. That is our position. If 
the contract is then violated by’ the 
management the act has a valid reason 
for refusing to appear, but not other- 
wise. It is working too much injus- 
tice not alone to managements but to 
other acts that are displaced from their 
originally assigned spots through one 
act or more insisting they will not play 
the position given, or for some other 
reason.” 

The order was brought about, it is 
said, through an act lately released 
from the “blacklist,” having refused to 
accept a No. 2 spot on a vaudeville pro- 
gram last week, “walking out” of the 
theatre rather than play it. 


PRODUCTION ENGAGEMENTS. 

Rita Zalmini as solo dancer in Adolf 
Bolm’s ballet in “Miss °17.” 

Ethelbert Hales with “The Torches.” 

Adolf Bolm, the Russian dancer, has 
been engaged for “Miss '17.” 

Walker Whiteside and Mary Young 
(Mrs. John Craig) to appear in “Mr. 
Jubilee Drax.” 

Dudiey Hill with “Her Soldier Boy.” 

Marjorie Wood and Edna Baker with 
“Yes or No.” 

Paul Frawley has retired from the 
Lucille Cavanagh vaudeville act to join 
the Norworth-Shannon “Odds and 
Ends.” He was replaced in the act by 
Frank Hurst, placed by Al Lee. 

Little Jerry (Winter Garden). 

Jerome Patrick for “Three Little 
Bears.” 

Jess Dandy for “The Grass Widow.” 

Natalie Alt and Otis Harlan have 
been engaged for the cast of “The 
Grass Widow.” 

Patsy De Forest, with “Good Night 
Paul,” opening Monday with the piece. 


TOMMY’S TATTLES. 
Exemption Board out west passed a 
man who only had one eye. They'll 
only keep him for half of the war. 





It’s funny when you read about a 
chorus girl becoming a star. The 


articles always say she became a star 
“over night.” “But it’s hard to see a 
star in the day time.” 





Some people are unlucky. Bennie 
Piermont says just because he was 
drafted, and had a chance to do some- 
thing “for the sake of humanity,” it 
looks like peace. Of course, Bennie 
isn’t kicking very hard about it. 





The big winter locks for the summer 
homes are now “vamping till ready.” 





Six or seven shows opened on the 
same night last week. That’s what the 
critics like. They can only go to one 
at a time, and by the time they get 
around some of the others may be 
gone. 


VAUDEVILLE 





“DEPUTY ORGANIZERS” WORKING. 
Tulsa, Okla., Oct. 3. 


George W. Seargeant, former Deputy 
Organizer of the late White Rats 
Actors’ Union, is now in charge of the 
British Recruiting Mission at St. Louis, 
Mo. He has succeeded in enlisting 
over 200 of different nationalities. Sear- 
geant is the organizer who was at- 
tacked and beaten in East St. Louis 
during the strike at Erber’s theatre. 

Cora Youngblood Corson, alsc con- 
spicuous during the White Rats strike, 
will leave here for the east shortly and 
sail to England, having beer booked 
for a tour abroad. 


This Season Only for Howard Revue. 
Chicago Oct. 5. 


Joseph E. Howard, who has had 
many feminine partners in matrimony 
and in vaudeville, will soon have to 
choose another fair one, professionally 
at least. Both he and Mrs. Howard 
(Ethelyn Clark) announces that the 
revue act will separate at the close of 
the present season and that Miss Clark 
will assume the lead in a new show to 
be called “Childhood Days.” They say 
it is a friendly agreement between 
them, aimed for mutual advantages. 


Harry Adler Playing Alone. 
Harry Adler, formerly of Adler and 
Arline, is appearing in vaudeville alone, 





It is suggested all letters 


in VARIETY of Feb. 4, 1916. 


MARCUS LOEW CIRCUIT 





PROTECTED MATERIAL 


VARIETY’S Protected Material Department will receive and file all letters addressed 
to it. The envelopes are to be sealed upon the back in a manner to prevent opening 
without detection, unless by permission of the owner of the letter. 
registered, addressed to Protected Material, VARIETY, 
New York, and receipt requested. VARIETY will acknowledge each letter received. 

Full particulars of the “Protected Material Department” were published on Page 5 


The following circuits, managements and agencies have signified a willingness to 
adopt such means as may be within their 
iheir theatres, when informed of the result of an investigation conducted by VARIETY: 


BERT LEVEY CIRCUIT 


(Jos. M. Schenck) (Bert Levey) (Walter F. Keefe) 
FOX CIRCUIT SHEA CIRCUIT B. S. MOSS CIRCUIT 
(Edgar Alien) errr. A. Shea) (B. S. Moss) 

MILES CIRCUIT FEIBER-SHEA CIRCUIT GUS SUN CIRCUIT 
(Walter F. Keefe) (Richard eaeney ‘ (Gus Sun) a 
FINN-HEIMAN CIRCUIT ALOZ CIRCUI MICHIGAN VAUD. CIRCUIT 
(Sam Kahl) (J. H. Aloz) (W. S. Butterfield) 


wer to eliminate “lifted material” from 


PANTAGES CIRCUIT 








A lot of those nice War Songs might 
have been a hit if young Cohan had 
not written “Over There.” 


Are YOU doing anything to help the 
soldiers? 


LAUDER AT LEXINGTON. 


Harry Lauder has been booked to 
play the week of Oct. 29 at the Lex- 
ington opera house at $2 prices. 

William Morris thinks the show will 
do $25,000 on the week and has wag- 
ered the takings will be over $23,000. 

The booking terms are 75-25, the 
show paying for all extra advertising. 


PRODUCING FOR UNKNOWNS. 
Chicago, Oct. 3. 

Joseph Santley, “presenting” his 
brother Fred and Florrie Millership in 
his own act, “The Girl on the Maga- 
zine,” and landing a big time headline 
for it, has the producing fever. 

He is ready to take four or five 
youthful singing-dancing teams (boy 
and girl) and stage and promote them. 
But he wants unknowns, not self-made 
ones. 

Mr. Santley is willing to donate all 
his royaties to the Red Cross, more- 
over. 


GEE-JAYS’ DIVORCE. 
Chicago, Oct. 3. 

George W. Jinks, playing the comic 
in “The Four Husbands,” was sued for 
divorce this week on the grounds of de- 
sertion. He was fortierly the man in 
the Gee-Jays, a marionette act, his wife, 
from whom he has been separated for 
two years and who is now in Cali- 
fornia, having appeared with him. 


_Benjamin H. Erlich is attorney for 
Jinks. ° 


after a stage partnership with his wife 
for six years. 

It is understood an action for di- 
vorce started by Miss Arline is shortly 
to be brought to trial. 


Florence Tempest Appearing “Single.” 
Montreal, Oct. 3. 


Next week at the Orpheum will ap- 
pear Florence Tempest in a single sing- 
ing turn with male piano accompanist. 
Miss Tempest will sing four songs, two 
while in trousers and two in skirts. 

She was formerly of Tempest and 
Sunshine. 





New Garden Show Opening. 


The new Winter Garden production 
opens Monday at New Haven. 





—— 
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ELAINE HAMMERSTEIN 


Appearing in the Jewel Corp. feature, 
“THE CO-RESPONDENT.” 





MUST PLAY FOR LOEW. 

Wells, Norworth and Francis were 
ordered out of the Harlem opera 
house program last Thursday by Pat 
Casey, of the Vaudeville Managers’ 
Protective Association, who, on the 
complaint of the Loew Agency, de- 
cided they must fulfill a previously ar- 
ranged tour over the Loew time be- 
fore accepting engagements elsewhere. 

The act had a signed contract with 
the Loew people for ten weeks, but 
disregarded this when offered work 
by the United Booking Offices. They 
began their Loew engagement this 
week at the new Victoria on 125th 
St., which is opposition to the Har- 
lem Opera House. Ther spot in the 
latter bill was taken by Cole, Russell 
and Davis. 


HELPED FORMER PARTNER. 
Chicago, Oct. 3. 
Jimmy Dunn, singing and dancing 
monologist, rushed to Chicago on an 
errand of friendship and rescued his 
former vaudeville partner, Ruby Dean, 
the cabaret singer, held by a ccroner’s 


jury for the killing of her admirer, 
Dr. Quitman, from the county jail. 

Miss Dean was held on $20,000 bonds. 
She could not raise the _ security. 
Dunn, recently returned from Aus- 
tralia, read of the case while playing 
Electric Park, Topeka. He induced a 
wealthy local saloonkeeper to post the 
bond, 

Miss Dean was released. She will 
claim that the shot was: fired acci- 
dentally. 

Miss Dean admits having spent three 
days with Quitman, who was a vet- 
eriiiary surgeon, in a lake resort short- 
ly before the tragedy. 


FARBER JOKER REPRIMANDED. 


Eddie Carr, who classifies himself as 
a “nut” comedian, and who ran afoul 
of the police through sponsoring pub- 
lished reports anent his “marriage” to 
Constance Farber, with whom he was 
never acquainted, was haled before 
Magistrate McQuade last week on Miss 
Farber’s complaint of disorderly con- 
duct. 

Carr admitted his guilt and was dis- 
charged with a severe reprimand, ‘the 
Magistrate instructing Miss Farber to 
communicate direct with him should 
Carr ever annoy her in the future, 
promising the youth a stiff sentence 
should they meet again, officially. 





TEMPORARILY REUNITED... 


Three of the original Empire City 
Quartet will be temporarily reunited 
Friday night of this week when Mayo 
and Tally and Harry Cooper will offer 
a specialty at the Harlem opera house 
for its surprise feature. 

Mayo and Tally are appearing at the 
house this week, while Cooper is play- 
ing the Alhambra. 

Bob O’Donnell ;suggested the idea 
and the three agreed. It is hardly pos- 
sible to complete the quartet, Irving 
Cooper being the missing singer. Irv- 
ing holds a Loew booking franchise. 

The trio will do the former spe- 
cialty as near as the three can present 
it. 


Lewis’ New Talk. 


Henry Lewis, one of the principal 
comics with the new Winter Garden 
production, took the current week off 
from rehearsals and procured some 
practical experience with his new 
routine by playing his specialty at 
Yonkers and Jamaica. 

Mr. Lewis will offer a new line of 
talk, entirely different from his former 


vehicle, Aaron Hoffnian having con-=>> 


tributed the theme and dialog which 
comprises practically all of the dic- 
tionary’s largest words. He played as 
an act but one week, the show being 
scheduled for an out-of-town opening 
next week. 
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BIG AND SMALL TIME LOVE 


BY THOMAS J. GRAY. . 


“Did everybody rehearse?” This 
question came from Charlie Closem, 
the owner, stage manager, property 
man and everything else about the 
Busy Bee Vaudeville and Picture Pal- 
ace. 

“No, the other two acts just got 
here,” answered Will Crab, the leader 
of the orchestra (piano and drums). 

“Well, hurry them up!” shouted 
Closem, “it’s a quarter to ten now, and 
the first act goes on at ten-fifteen, you 
know.” 

As a rule, the Busy Bee booked 
three acts every two days, but as this 
was Anniversary Week, Manager 
Closem booked four acts—quite a big 
bill for him, and in honor of the event 
he had the front of the theatre dec- 
orated with a string of flags (some 
magician had left in one of the dress- 
ing rooms). 

Crabb, the orchestra leader, banged 
the piano impatiently to attract the at- 
tention of two people who were un- 
packing suit cases on the stage, both 
of whom seemed to find what they were 
looking for at the same time, and as 
though they had rehearsed it, they 
stepped to the footlights together. 


Who should it be but our hero and 


our heroine. 

“You can’t both rehearse at once,” 
said Leader Crabb, in the sweet voice 
that most leaders use on rehearsal 
days, as an orchestra leader always 
feels, no matter how much more money 
an actor or actress might get than he, 
he is the smartest of them all. 

“T’ll let the lady rehearse first,” said 
our hero as he stepped back to the 
footlights where he could give every- 
one a good view of the new suit he had 
saved ten dollars on by taking the ele- 
vator in a Broadway office building, 
two weeks before, in New York. 

“But vou were here first,” said our 
heroine, as she hugged her orchestra- 
tion covers to her chest in order to hide 
the spots on her near-white fox fur 
neckpiece. 

“Go ahead, little girl,” said our hero, 
who was none other than Joe Dasby, 
known all over as “the small time 
riot.” Years before he had been an 
usher on the Orpheum Circuit. He re- 
membered everybody’s stuff and was 
now doing the best part of it as his 
act on the small time. As Steel Coin, 
his agent, put it, “he was goughing ’em 
all over.” 

Our heroine bowed gracefully. She 
could bow very gracefully when she 
wasn’t doing her act; she never bowed 
very much when she did it. She 
stepped down in front of Crabb, the 
leader, and rehearsed. She had all ex- 
clusive stuff. No one else was using 
any of her songs. Everyone else had 
taken them off. It did not take her 
long to rehearse as both the men in 
the orchestra had played the stuff so 
much they knew it by heart. 

Joe Dasby used only two songs. It 
did not take him long either to rehearse 
them, but it did take quite some time 
for him to rehearse Leader Crabb to 
do a couple of those “let’s-you-and-me- 
tell-a-joke things. Crabb didn’t like to 
do it, but Joe gave him a couple of ci- 
gars he got from a song plugger in 
New York, and as Crabb hadn’t tried 
them yet, he was won over. 

It was between the sixth and_sev- 
enth shows that day that our leading 
characters met again. Joe had just 
taken 12 bows and was on his way back 
to what the Busy Bee called a dressing 
room. 

“They’re tough tonight,” said Joe 
smiling. “By the way, you haven't 
told me your name yet.” 

Our heroine paused in the center of 
the hani sandwich she was eating. The 
acts at the Busy Bee always eat at the 
theatre. 

She pointed to her trunk in the hall- 
way outside of her dressing room. A 
sign on it read “Babe” Splevins, “The 
Little Girl With the Big Songs.” It 
was a long time since Miss Splevins 


had been a baby, but the billing looked 
good anyhow. ~ 


“I’ve often heard about you,” said 
Joe, pulling the old stuff; “and I’d like 
to know you better. Would you like a 
little chop suey after the show?” 

Babe didn’t have much time to think 
it over, as the bell rang in her dressing 
room calling her for her seventh show, 
so she hastily consented. 

At Prince Lung’s Chop Suey parlor, 
at eleven-thirty that evening, a_ ro- 
mance started between Joe and Babe 
which later on was to cause one of 
them many a heart throb. Which one 
of them? Ah, it would not do to tip 
this off, but the woman always gets the 
worst of it. 

Business was not so good at the 
Busy Bee the next dav and the acts 
only had to do nine shows. 

Joe and Babe watched the other’s 
act from the first entrance each time 
they went on. When they weren’t on, 
they were spooning back stage, while 
the picture drop was down and the 
place was in darkness. 

Joe wired his agent to book Babe 
and himself together on all bills. He 
did it. The last half of the week they 
played the Happy Hour, named that 
way because the audience had an hour’s 
rest between each act. The first half 
of the next week saw them at the 
Byjove Dream. And then something 
happened. 

Will Annoy, a song plugger from the 
Bullem Music Publishing Company, 
while on his way to sell a bill of goods 
to the Five and Ten Cent store, stopped 
in the Byjove Dream and caught Joe’s 
act. 

Joe was a panic. Will went back to 
see him and told him when he got back 
to New York the next day he would 
tell his pal, Moe Kidney, the big-time 
agent, about him. Sure enough, the 
following Thursday at the Log Cabin 
opera house, Joe got a wire from Kid- 
ney, telling him he had booked him a 
date on the Big Time. 

Joe was very happy. He wired Kid- 
ney to fix Babe on the same bill with 
him. But Babe Splevins was a strang- 
er to the big time managers. Kidney 
sent a nice, long telegram, collect, to 
Joe, telling him so. The last day at 
the Log Cabin opera house was a sad 
one tor Joe. He was about to leave 
the small time for the big time. If it 
hadn’t been for Babe, everything would 
have been all right, but Babe had made 
a big impression on him. 

Since he had met her, he found him- 
self trying to remember’ moving pic- 
ture “cut-ins” and “sub-titles,” so he 
could say sweet things to her. Joe was 
so sad the last day he forgot several of 
Jim Morton’s best gags—things that 
he used to say about the other acts on 
the bill, and almost flopped on his last 
show. 

His parting with Babe was very 
sad. Babe spoiled 22 cents’ worth of 
face powder wiping the tears from her 
eyes. 

“T’ll send you a telegram,” she said 
as Joe jumped on the train with his 12- 
show-a-day suitcase grasped tightly in 
his hand. 

Monday morning Joe experienced his 
first big time rehearsal. Everytlfing 
was all right, only when Joe saw so 
many men in the orchestra he thought 
the audience had started to come in. 

At three o’clock he was all made up 
waiting to go on when a telegram came 
for him. He tore it open. He knew it 
was from Babe. It was. He read it 
over twice. A stage hand watching 
him noticed his eyes seemed to grow 
dim, and just as his’ introductory mu- 


sic started to play, the tears were run-, 


ning from Joe’s eyes as fast as the 
water dashes over Niagara Falis. 
What happened at a certain big time 
theatre that afternoon is history now. 
A certain Joe Dasby, billed as a come- 
dian, a fellow of fun, proved to be a 
man of tragedy. Instead of making 
the audience laugh, he made them cry. 
The musicians in the pit were crying, 


so were the stage hands in the en- 
trances. The manager came back with 
tears in his eyes and said, “What’s the 
matter with you, Joe?” And Joe said: 
“I’m packing up, Mister. I can’t play 
the big time without her, and if she’s 
too small for the big time, I’ll play the 
small time with her. I’m leaving to 
join her in the West.” 

“Leaving to join who?” said the puz- 
zled manager. 

Joe slowly handed him the telegram 
he had received before he went on the 
stage. 

The manager read it aloud. It said: 
“Will you love me on the big time as 
you loved me on the small; those hap- 
py hours that we speMt, will you think 
of them at all? I do nine shows while 
you do two, but my love for’ you is 
just as true. Will you love me on the 
big time as you loved me on the small? 
(Signed) “Babe.” 

The manager took out his red ban- 
dana and wiped his eyes. Joe could 
see he was visibly affected; so without 
a word he picked up his grip and 
walked quickly out of the dressing 
room, out through the stage door and 
ran down the street to the railroad sta- 
tion and the ‘small time. 

When Joe reached Jasbo lnction, 
where Babe was supposed to be giving 
a special Sunday performance, he found 
his small time sweetheart had vamped 
the day before with a tobacco salesman 
from Cuba. They were married on the 
rear of the end car as the train was 
pulling out and had to take the justice 
of the peace along on their bridal tour. 
Joe lingered around Jasbo Junction for 
eight days waiting for the Justice to 
return, to find out how Babe felt. 
When the Judge came back, Joe told 
him his story. The Judge said it was 
the same girl, took Joe over to his 
office, had him arraigned and sent him 
to jail for six months. When Joe was 
released he got a job in the Judge’s 
office as private secretary, married his 
daughter and when Babe played Jasbo 
Junction the next time, billed heavily 
as the greatest feature in vaudeville, 
with her husband now her “manager,” 
Joe bought up the entire house, then 
burned the tickets, so that when Babe 
appeared that night it was to only 
empty seats. It was our hero’s idea 
of a nasty revenge and so affected Babe 
she would not stake her husband again 
for the two weeks. 

(Tommy Gray’s romantic tales are 
all right, except he can’t get a finish. 
To save him being blamed for this 
one, that is mentioned.) 


STORE SHOWS SLIPPING. 
New Orleans, Oct. 3. 
New Orleans, one of the first towns 
in the country to exhibit pictures, is 
leading the way in showing the smaller 
places seem doomed. 
In a short time, considering the pres- 
ent trend, few of the store shows with 
a straight picture policy will remain. 


FRED HENDERSON HAS A SON. 


San Francisco, Oct. 3. 

A son was born here to Mr. and Mrs. 
Fred Henderson this week. Mr. Hen- 
derson is the western representative 
for the Orpheum Circuit znd owner of 
Henderson’s, Coney Island. 

His only opposition as a father is 
Sam Scribner, of the Columbia Amuse- 
ment Co., New York. 


PICTURES AT L. A.’S NEW HOUSE. 
Los Angeles, Oct. 3. 

Sid Grauman, lessee of the new the- 
atre at Third and Broadway, has an- 
nounced a picture policy for the house, 
thus definitely settling the question as 
to Ackerman and Harris having a sec- 
ond vaudeville house here. 


PARK, UTICA, OPENING. 

The Park theatre, Utica, will open 
Oct. 8 with “The Lone Wolf.” The mu- 
sical end of the theatre contains a ten- 
piece orchestra, soloists and a pipe or- 
gan. 

The house has been in preparation 
for over a year and is owned by P. A. 
Breglio, of Springfield, Mass. 


NOTES. . 

The Family, Gloversville, N. Y., 
formerly booked by Walter Plimmer, 
was added to the Joe Eckl bookings 
this week, on a five-act split week 
policy. 

Luke Sothern has been elected to 
replace John Stevens on the board of 
directurs of Local 35, “fotion Picture 
Operators’ Union. 





Belle Baker goes to the Hippodrome, 
Cleveland, next week, having played 
three of the proposed four weeks at 
the Alhambra, New York. 


Ollie Young and April are giving 
soap-bubble parties for the kiddies on 
the stages of local theatres, after the 
matinees. 





Carl Walker, manager for Pantages, 
Los Angeles, left for the Coast Mon- 
day, after spending five days in New 
York, his first vacation in seven years. 





Walter Keefe returned last week 
from Chicago. He says he booked one 
act out of all the shows he saw while 
away. 





Arthur Freed is now assisting Liane 
Carrera, accompanving her and also 
having a song or two in the act. He 
succeeded Edwin Lowry. 


The Casino, Montreal, some years 
ago playing William Morris vaudeville, 
is now a Chinese theatre. 

Jacob Jahrmarkt, formerly office as- 
sistant to Walter Kingsley in the B. 
F. Keith Publicity Bureau, resigned 
last week. 





Dr. Louis Stern ‘has returned from 
his summer vacation and has reopened 
his offices at the Hotel Princeton. 





Harry Burrows has been appointed 
superintendent of the Auditorium, Day- 
ton, O. 





Henry Bergman’s automobile was 
stolen last Friday from in front of the 
Friar’s Club. 





Howard Powers. may organiz: a 
small minstrel company to play the 
smaller legitimate time. 





Donald Roberts and Peggy Cour- 
dray have dissol\ed vaudeville part- 
nership. 

em 
The Lights of Long Island have 


closed their club house at Freeport for 
the winter. 





Argentina, the dancer, is back from 
South America after playing concert 
tours there. 

The Loew office starts Sunday shows 
Oct. 7 in the 7th Avenue. The house 
will be booked by Moe Schenck. 


“Oh, You Kid” has changed its route 
and has gone south. 








The City is advertising a “Grand 
Fall Festival” for the week of Oct. 1. 


Weber and Elliott open on the Loew 
time Oct. 15. 


“SEA WOLF” SKETCH. 

Hobart Bosworth is producing a 
sketch taken from his first picture, 
“The Sea Wolf.” 

The playlet will run about 30 min- 
utes after opening with a short run of 
film. 

“The Sea Wolf” was adapted from 
a similarly named book by the. late 
Jack London. 

Mr. Bosworth will have his offering 
ready in about three weeks. 


STOCK CLOSING. 
The Billy Williams stock has given 
cancellation notice of all time booked 
after this week at Sunbury, Conn. 
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{All houses open for the week with Monday matinee, 
Theatres listed as “Orpheum” 


Orpheum Circuit. 


Circuit; “tl 


(San Francisco). 


New York 
PALACE (orph) 
Nora Boyles 
Eddie Leonard 
Cecil Cunningham 
Russel & Ward 
Duffy & Inglis 
4 Readings 
(Two to All) 
COLONIAL (ubo) 
Dolly Sis 
Avon Comedy 4 
Frank Fay 
Collins & Hart 
Walter Brower 
John Ford Co 
Garcinetti Bros 
(One to Gj!) 
ALHAMBRA (ube) 
Adelaide & Hughes 
Sarah Padden Co 
Avon Comedy 4 
Kk £ Kane 
Juliet Dikas 
A & F Stedman 
Dooley & Ne!son 
Witt & Winter . 
ROYAL (ubo) 
“Forest Fires” 
Ford Sis & Marshall 
Wilfred Clarke Co 
Watler Brower 
Brendel &@ Bert 
Lenora Kerwin 
Parks & Latham 
McDevitt & Keliy 
Penn Trio 
RIVERSIDE (ubo) 
Morgan Dancers 
Wellington Cross 
Whiting & Burt 
Rudinof 
Browning & Denny 
Ed & Lou Miller 
(One to fill) 
HARLEM O. H. 
(4-7) 
Craig Family 
Ronair & Ward 
Shrapnel Dodgers 
Watson & Clark 
Spencer Charters Ce 
Brennan & Yaughar 
Mayo & Tally 
Binns & Bert 
125TH ST. (ubo) 
(4-7) 


The Hennings 
The Dohertys 
Allen, Clifford & Barry 
McMahon & Chappell 
Flynn’s Minstrels 
Castellaine & Zardo 
Ford La Reive Co 
S1ST ST (ubs; 
Hurlyi Lauka Co 
“Futuristic Bast 
Lynn” 
Knapp & Cornalla 
May Curtis 
Reno 
Young & April 
5TH “<> (ube) 


The Littlejohns 
El Cota 


Suffragette Revue 
Daniels & Moore 
Barnes & McGuire 
Halligan Sykes 
Hallen @ Fuller 
Potter & Hartwell 
23RD a (abo) 


(4-7) 
Bollinger & Reynolds 
E & L Conlee 
Ed Bsmonde Co 
Virginia Rankin 
Moore & Gerald 
Cabaret De Luxe 
Linton & Lawrence 
AMERICAN (loew) 
Esmeralda 
Savannah & Ga 
Frankie Rice 
Belle & Mayo 
Arturo Bernardi 
Marcella Johnson Co 
B “Swede” Hail Co 
Gash Sisters 
One to fill 

2d half 
Alexander & Swain 
McGinnis Bros 
Chong & Moey 
Skipper & Kastrup 
C Leonard Fletcher 
Adele Oswald 
Lida McMillan Co 
Lane Plant & Ts 
Jolly J Jones 
VICTORIA 
Jolly J Jones 
Lane Plant Ts 
B& N Heim 
Willa H Wakefield 
George Rosner 
“Phunphiends” 

2d half 
La Petite Cabaret 
Rae & Wynn 
Frankie Rice 


(loew) 


B O,” United Booking Offices; 
ciation (Chicago); “P,” Pantages Circuit; 
Circuit (booking through W. V. M. 


+ 





In Vaudeville Theatres 


M & B Hart 
4 Volunteers 
3 Peronas 
LINCOLN (loew) 
Shattucks 
burns & Foran 
McGowan & Gordon 
Jack Kennedy Co 
4 Volunteers 
2d half 
The Parshleys 
Jim Reynolds 
Brown & Jackson 
Willa H Wakefield 
B &N Heim 
Lillian’s Dogs 
GREELEY (loew) 
H LaVailo & Sis 
Selig & Allman 
Brown & Jackson 
Lida McMillan Co 
George Armstrong 
College Quintette 
2d half 
The Brissons 
Sadier Sherman 
Jenks & Allen 
Ed Farrell Co 
Smith & Troy 
“Edge of World” 
DELANCEY (loew) 
Chaiis & Lambert 
Lillian’s Dogs 
Duffy & Montague 
Luiu’s Friend 
Lander Bros 
Breakaway Barlows 
One to fill 
2d half 
The Bennetts 
Sampson & Douglas 
Florence, Rayfieid 
*Phunphiends” 
Fenton & Green 
Ruth Howell 3 
(One to fill) 
NATIONAL (loew) 
The Parshleys 
Florence Rayfield 
Kamerer & Howland 
Barbier Thatcher Co 
Fenton & Green 
Ruth Howell 3 
2d half 
Breakaway Barlows 
McGowan & Gordon 
M Johnson Co 
B “‘Swede’ Hall Co 
Burke & Harris 
(One to filil) 
ORPHEUM™M (ivcew) 
Bosley & Griffith 
Rae & Wynn 
C Leonard Fletcher 
Helen Morati 
Skipper & Kastrup 
M & B Hart 
Chong & Moey 
2d half 
Shattucks 
Betta 
Lee & Bennett a 
“Children of France 
Wells Norworth &€M 
(One to fill) 
BOULEVARD (loew) 
The Concertos 
Nelson & Castle 
Gorden Eldred Co 
Adele Oswald 
Smith & Troy 
2d half 
Bosley & Griffith 
Connors & Edna - 
“When Women Rule 
Lander Bros 
The Randalls 
AVE B (loew) 
Henry & Adelaide 
Edah Deldridge 3 
Cat & Kitten 
Lew Wilson 
Great Santell 
2d half 
Ruth Belmar 
Lime Killum Club 
(Four to fill) 
Brooklyn 
ORPHEUM (ubo) 
Louls Mann Co 
W C Kelly 
Shattuck & O'Neil 
McKay & Ardine 
Diamond & Brennan 
Will Ward & Girls 
Jack Alfred Co 
Dickinson & Degan 
Morin Sisters 
BUSHWICK (ubo) 
Eva Tanguay 
Garry McGarry Co 
Mr & Mrs J Barry 
Percy Haswell Co 
Arnant Bros 
Moore & Whitehead 
Holmes @& Bucham 
Hooper & Marbury 
GREENPOINT (ubo) 
(4-7) 
Penn Trio 
Baker & Rogers 
Nonette 
Paul Burns Co 


Jack Marley 
Mr & Mrs Victrola 
Shattuck & O'Neill 
Kitamura Japs 
PRosrnc? (ubo) 
(4-7) 


Rice Elmer & Tom 
Ward & Faye 
Bob Matthews Co 
Burns @& Frabrato 
Corwell-Tanton Co 
Mack & Vincent 
World Dancers 
BIJUU (loew) 
Judge & Gail 
Betta 
Lee & Bennett 
Ed Farrell Co 
Weiis Norworth &€ M 
“Edge of World” 
2d half 
H LaVail & Sis 
Selig & Allman 
Dolce Sisters 
Arturo Bernardi 
Belle & Mayo 
College Quintette 
DE KALB (loew) 
McFadden & Brown 
The Bennetts 
Raymond & Caverly 
Curry & Graham 
The Patricks 
2d half 
Judge & Gail 
Esmeralda 
Nelson & Castle 
Barbier Thatcher Co 
Raymond & Caverly 
(One to fill) 
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when not otherwise indieated.) 
without any further distinguishing description are on the 


Agencies booking the houses are noted by single name or initials, such as “Orph,” Orpheum 

“W V M A,” Western Vaudeville Managers’ Asse- 
“Loew,” Marcus Loew Circuit; “Inter,” Interstate 
A.); “Sun,” Sun Circuit; “A H,” Ackerman & Harris 


SPECIAL NOTICE—The manner in which these bills are 


printed does not indicate the rela- 
tive importance of acts nor their program positions. Ree 


24 half 
Burns & Jose 
Wright & Lamont 
“Bride Shop” 
Kelly & Galvin 
Hill & Ackerman 


Anz Arbor, Mich. 
MAJESTIC (ubo) 
(Sunday opening) 
(Jackson split) 
lst half 

Bertie Ford 

Wilson & Wilson 
“Old Soldier Fiddlers” 
Bert Hanion 
“Flirtation” 


Atlanta 
LYRIC (ubo) 
(Birmingham split) 
lst half 
3 Chums 
Pistel & Cushing 
Brenda Fowler 
Alexander Bros & Co 
Hunting & Francis 


Aubers,, N. Y. 
JEFFERSON (ubo) 
Joe Dealy & Sis 
Charlotte Parry 
Maxwell 5 
(Two to fill) 


2d half 
Kloof & Kloof 
Helen Pingree Co 
Frank Dobson 
6 Imps @ Girl 
(One to fill) 





The Professionals’ Original Home 


CONTINENTAL HOTEL 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Fifty-Fifty”) 





PALACE (loew) 
Dolce Sisters 
Weber & Elliott 
Lime Killum Club 
(Two to fill) 
2d half 
Ben Harney 
Willard Hutchinson 
Murry Livingston 
Rose & Ellis 
(One to fill) 
FULTON (loew) 
The Brissons 
Connors & Edna 
Lloyd & Whitehouse 
Sadie Sherman 
Kinkaid Kilties 
2d half 
Helen Morati 
Kamerer & Howland 
Lulu’s Friend 
The Leightons 
The Valdares 
WARWICK (loew) 
Avondas 
W Hutchinson Co 
Geo Lester 
Exposition 4 
(One to fill) 
2d hal 


f 
Gertie DeMilt 
Edah Deldridge 3 
Cat & Kitten 
Weber & Elliott 
Great Santell 


Albany 
PROCTOR’S (ubo) 

Lawton 
Cahill & Romaine 
Frank Rae & Co 
“kuturists Revue” 
Watts & Story 

2d half 
Hollman Bros 
Joyce West &S 
Saxton & Farrell 
The Great Leon 
Burns & Kissen 
Howard's Animals 


Allentown, Pa. 
ORPHEUM (uho) 
Berry & Layton 
Leonard & Whitney 
Brown Harris & B 
Hoyte’s Minstrels 
(One to fill) 
2d half 
Cook & Rother 
Warren & Conley 
Hower Miles Co 
Sylvia Clark 
Brown's Hylanders 
Altoona, Pa. 
ORPHEUM (ub) 
The Estellas 
Gray & Byron 
Flavilla . 
Fred Ardath Co 


Aurora, Ul. 
FOX (wvs) 
2d hair 

The Brads 
Burke & Burke 
Ed & lack Smith 
“‘Amer Girl Rev” 
(One to fill) 


Bakersfield 
HIPP (ah-wva) 

Doyle & Wright 
Lee & Lawrence 
(One to fill) 

(10-11) 
Granstaff & Davis 
Morn-Noon- Night 

(12-13) 
Le Dean Sisters 
Miller & Leondar 


Baltimore 
MARYLAND (ubo) 
Adele Rowland 
Sam Mann Co 
Helen Trix & Sis 
Morris & Cambell 
Gladys Taylor Co 
4 Nightons 
Henry Kubelik 
Montana 5 
HIP (loew) 
Gordon & Gordon 
Manning & Hali 
Mortimer Sis & W 
Townsend Wilbur Co 
Al Fields Co 
Weber & Wilson 
Battle Creek, Mich. 
BIJOU (ubo) 
(Kalamazoo split) 
(Sunday opening) 
lst half 
Lew Hoffman 
3 Weston Sisters 
“Fascinating Flirts” 
Morley & McCarthy Sis 
Delton Mareena & D 
Bay City, Mich. 
BIJOU (ubo) 
(Sunday opening) 
(Saginaw split) 
lst half 


“Woolfolks Mus Com” 
(Tab) 


Bililngs, Mont. 
BABCOCK (ah-wva) 
(14-15) 

Wright & Earl 
Fietchels Troub’d 
Wellington 3 
King Bros 


Birmingham 
LYRIC (ubo) 
(Atianta split) 
Ist half 
Carson Bros. 
McCormack & Irving 
Grace De Mar 
Harry Beresford Co 
Corbett, Sheppard & D 





E. HEMMENDINGER * i240 SuREet 
Protessioa 


Tel. John 9871 


Jewelers to the 





(Two to fill) 
2d half 
Taylor Triplets 
Screindel Bros 
Al Shayne 
(Two to @ill) 


Boston 
KEITH'S (ubo) 
Sallie Fisher Co 
Gilbert @ Friedland 
O'Neill & Wahbsiley 
“Mr Inquisitive’ 
Crawford & Broderick 
Merian's Dogs 
6 Am Dancers 
German Film 
CULUMBiA (losw) 
White & White 
Leonard & Dempsey 
Peggy Brooks 
2d ha'f 
Orben & ‘iixie 
H & M Gilbert 
(One to filis 
ORPHEUM (loew) 
Leddy & Leddy 
Patten & Marks 
Ethel Costello 
“Lots @& Lots” 
Demarest & Doll 
Bell & Grazer 
2d half 
Pero & Wilson 
B Kelly Forest 
Dunham Edwards 3 
Shrode & Beaumunt Sis 
Laurie Ordway 
Techow's Cats 
(One to fill) 
ST JAMES (losw) 


* Oakes & DeLure 


Barton & Hiil 
“The Negiect”’ 
Eddie Foyer 
‘“‘Ham Tree Mule” 
2a half 
Kennedy & Neilson 
Patten & Marks 
B Duffet & Co 
Nada Kesser s 
“Heir for Night 
Bridxeport, Conn. 
POLI'S (ubo) 
Bollicier & Reynolds 
Baby Kathryn 
Thos Jackson Co 
H & G Ellsworth 
Winston .ions 
24 bait 


Van Atta & Gershon 
The Russells ae 
“Somewhers in France 
Bernard & Scarth 
winston Lions 
PLAZA (ubo) 
Yaratsky Duo 
C Chalorer Co 
Alvarez & Martell 
Aeroplane Girls 
2d halt 
Keeley Bros 
Miler Dalten & A 
Jewett & Pendleton 
Novelty Minstrels 


Buffalo 
SHEA’S (ubo) 
“Four Husbands 
Lee Kohlman Co 
Kenny & Hollis 
Rae Elinor Ball 
McMahon Diamond & 


Cc 
The Littlejohns 
(German Film) 

OLYMPIC (sun) 
The Barnes 
Loraine & Crawford 
Follette & Follette 
Senna & Weber 
Five Funsters 
Fagg & White 

LYRIC (sun) 

Argo Trio 
Lydston #£ Emerson 
M Hall & Girl Friends 
Color Gems 


Butte, Mont. 
PANTAGES (p) 
(12-17) 
Parsons & Irwin 
Fireside Reverie 
Lord & Fuller 
Wilson's Lions 
Wilson Bros 
PEOPLE'S HIP (ah- 
wva) 
(7-9) 
The Halkings 
Hunter & Shaw 
Peggy Worth 
Jas Carroli 
Kennedy & Fitzpatrick 
6 Cornallas 
(10-13) 
Allen & Allen 
Denni & Perri 
Williams & Williams 
Omega Trio 
Victoria 4 
Apollo Trio 
Calgary 
ORPHEUM 
Trixie Friganza 
Betty Bond 
Arthur Havel Co 
Wood & Wyde 
Roland Travers Co 
Aveling & Lloyd 
PANTAGES (p) 
Doris Lester 3 
Pedrini’s Monks 
W Gilfrain Dancers 
4 Casters 
Strand Trio 
Harry Jolson 


en, N. J. 
TOWER'S (ubo) 
2d balf (4-6) 
Wheeler Trio 
May Lynch 
Fisher Hawley & Co 
Dunbar & Turner 
Gypsyes Songsters 


Canter, O. 

LYCBUM (ubo) 
Craven & Belmont 
Dorothy Earle 
Cartwell & Harris 
Solomon 

2d half 

George Morton 
“Dream Fantasies” 
{Two to ll) 


Cedar Rapids, Ia. 

MAJESTIC (wva) 
Countess Verona 
Clinton & Rooney 
Haviiand & Thornton 
Ernetta Asoria Co 
Gordon & Ricca 

2d half 

Cook & Oatman 
Ed Blondell Co 
“Old Time Darkies” 
Basil & Allen 
Louls Hardt Co 

Champaign, Ill. 

ORPHEUM (wva) 
Alonzo Cook 
Bernard & Merritt 
Dot DeSchelle Co 
Jas Lichter 
Geo Damarel Co 

2d half 

Walsh & Bentley 
Mildred Hayward 
Lawrence & Edwards 
Cervo 
“The Smart Shop” 


Charlesten 
ACADEMY (ubo) 
(Columbia split) 
l[st half 
Maud De Lora 
Steve Freda 
Mystic Bird 
Mazie Evans & Boys 
The Creightons 


Chattaneoga 
RIALTO (ubo) 
(Knoxville split) 
1st half 
Frawley & West 
Frances & Ross 
G Van Dyck & Bros 
L & M Hunting 
Welch Minstrels 


Chicago 

MAJESTIC (orph) 
Nat C Goodwin 
Lambert @ Ball 
Nellie Nichols 
H Remple Co 
Elsa Ruegger 
Bailey & Cowen 
3 Equillas 
Everest's Circus 
German War Film 

PALACE (orph) 
Robert Edeson Co 
Harry Fox 
Connelly & Wenrich 
DeLeon @& Davis 
Margaret Young 
Haager & Goodwin 
Hallen & Hunter 
Hanlon & Clifton 
(German Film) 

AMERICAN (wva) 
Pierre LeMaire 
Buddy Doyle 
Hazel Kirk 5 


(One to fill) 

2d half 
Rucker & Winifred 
(Five to fill) 


“Lincola of U 8 A” 
Schoen & Walton 
The Brads 
(One to fill) 

2d halt 


a 
Chiyo & Chiyo 
Countess Verona 
Lew Welch Co 
Force & Williams 
(One to fill) 

GT N HIP (wva) 
Jack & Kitty DeMaco 
Geo Schindler 
Wm Marrow 
Chauncy Monroe Co 
Hawaiian Serenaders 
DuBerg Sizters 
Miss Johnson 
Dorothy Hayes Co 
Happy J Gardner Co 
5 Armentos 
(Four to fill) 

KEDZIE (wva) 
Chiyo & Chiyo 
Cook & Oatman 
“Back to Elmira” 
Harry Rose 
Linne’s Dancers 

halt 
The Van Camps 
Holliday & Willette 
“Black & White Rev” 
Schoen & Walitch 
The Rials 

LINCOLN (wva) 
Burke & Burke 
Tudor Cameran Co 
(Three to fill) 

2d half 
Bobbe @ Nelson 

(Four to fill) 

WINSDOR (wva) 
The Van Camps 
Herchell Hendler 
“Merchant Prince” 


Bichards &@ Kyle 
Lasoria & Giimere 

2d half - 
Cecil & Mack 
Montrose & Allan 
Robinsong Elephants 
(Two to &ll) 


Cincinnati 
KEITH’S (ubo) 

Phina & Picks 
Olga Mishka 8 
Joe Browning 
Lew Madden Co 
Alfred Bergen 
Emmett Devoy Co 
Great Lester 
Ideal 
(German Film) 


Cleveland 
KEITH'S (ubo) 
B Clayton & Mosconi 
Bros. 
Belle Baker 
Bert Fitzgibbons 
Primrose 4 
“Peacock Alley” 
Alfred Latelle 
Duffin-Redcay Co 
Bostock’s School 
(One to fill) 
PRISCILLA (sun) 
F Burton Co 
Nelson Duo 
Bway Boys & Girls 
Leonard & Haley 
Jules Jane & L 
Ware & Barr 


Columbia 
PASTIME (ubo) 
(Charleston split) 

Ist half 
Dunedin Duo 
Murray K Hill 
Meroff & Lonia 
Nevins & Gordon 
Davy Jonasen 

Columbus — 

KEITH’S (ubo) 
“Dream Garden” 
“Corner Store” 
Oliver & Opp 
Lockett & Brown 
Norton & Melnotte 
Dave Roth 
Strength Bros 
(German Film) 


Des Moises 
ORPHEUM 
(Sunday opening) 
“Araerica First’ 
Bert Melrose 
Ray Snow 
“The Headliners” 
E! Cleve & O’Connor 
Williams @& Wolfus 
Willard & Wilson 
(German Film) 
Detroit 
TEMPLE (ubo) 
Paul Dickey Co 
Misses Campbell 
Trovata 
Gen Pisano Co 
V @ B Stanton 
Greeley & Drayton 
Arnold & Florence 
German Film 
COLUMBIA (sun) 
Hicks & Brother 
Wolfe & Lee 
McLane & Brandlin 
Guy Bartlette 3 
Carter & Co 
The Kilties 
H Coulter Co 
Monarch Dancing 4 


Dubuque, Ia. 
MAJESTIC (wva) 
DuBois 
Willing & Jordon 
Earl & Sunshine 
Ed Blondell Co 
A Nicholson 3 
Orville Stamm 
2d half 
Duaval & Simmonds 
Coy DeTrickey 
Lottie Williams Co 
Wilton Sisters 
3 Kanes 


Duluth, Minn. 
ORPHEUM 
(Sunday opening) 
Hugh Herbert Co 
Harry Carroll 
Clifford & Wilis 
Asahi Tr 
Long & Ward 
Lloyd & Britt 
(German Film) 
GRAND (wva) 
McConnell & Austin 
Link & Blos Robinson 





HOW ATSON 


“A Case ef Pickles” 


and SWAYBELL 


LAUGH BROKERS 





Dallas, Tex. 
MAJESTIC (inter) 

Tyler & St Clair 
Nevins & Brwood 
George Kelly 
Mack @ Earl 
“Girl of Delhi” 
James Cullen 
Apdale’s Animals 


Danville, Ill. 

PALACE (wva) 

(Sunday opening) 
Paul Kleist Co 
Arthur Rigby 
Lew Welch Co 
Hilton & Lazar 
Alexander Kids 

2d half 

Aerial Mitchel!s 
Burns & Lynn 
McCormick & Wallace 
Geo McFadden 
Tennessee Ten 


Davenport, Ia. 

COLUMBIA (wva) 

(Sunday opening) 
Pollard 
Espe & Dutton 
Ed F Reynard Co 
Basil & Allen 
Mile Bianca Co 

2d half 

Clinton & Rooney 
“Vacuum Cleaners” 
Tudor Cameron Co 
Ernette Asoria Co 
(One to fill) 


Dayton 
KEITH'S (ubo) 
Hill & Syivany 
Renee Florigny 
“Cranberries” 
Ashley & Allman 
Dooley & Sales 
Van & Lelle 
(German Film) 
Decatur, Ill. 
EMPRESS (wva) 
(Sunday opening) 
Rexo 
Mildred Hayward 
“Biack & White Rev” 
June Mills Co 
Herbert Germaine 3 
2d hb 


alf 
Carletta 
Valyda & Brazi’n Nuts 
Dot DeSchelle Co 
Herbert Clifton 
“Corner Store” 


Denver 

ORPHEUM 
Leona La Mar 
Kathryn Murray 
Jane Corthope Co 
Cole & Denahy 
joventerg Sis Co 
Milton & De Long Sis 
(German Film) 

PANTAGES (p) 

Holmes & Le Vere 
“Rreath of Old Va” 
Rondas 8 
Bob Albright 
Burr & Lea 





Saxo 5 
(One to fill) 

2d half 
McGrath & Yoeman 
Herberts Seals 


(Two to fill) 
Eastern, Pa. 
ABLE O H (ubo) 
La Viva 


Warren & Conley _ 
Martha Hamilton Cé 
Moslin 
“‘Who’s to Blame” 
2d haif 
Cummings & Shelly 
Alex McFayden 
Fred Ardath Co 
(Two to fill) 


E. Liverpool, O. 
AMERICAN (sun) 
Lohse & Sterling 
Stetson @ Huber 
Fred Hagan Co 
Nelson & Bagie 
Gray & Graham 
2d half 


8 Robins 

Beasie Remple Co 
Orton Troupe 
(Two to fill) 


E, St. Louta, Mo. 
ERBERS (wva) 

Silver & Duval 
Demarest & Gollette 
Prince Kar-Mi 

. 2d half 
Paul Kelli 
Empire Comedy 4 
“Honor Thy Children” 
2 Carltons 


Edmonten, Can. 

PANTAGES (p) 
“Hong Hong Mys” 
Frank Bush 
McDermott & Wallace 
‘“‘Revue de Vogue” 
Martyn & Florence 


Elmira, N. Y. 
MAJESTIC (ube) 
The Duveas 
Abbot & Mills 
“Rising Generation” 
(Two to fill) 
2d balf 
Rose Clayton 
Hayes & Neal 
Reed & Wright Girls 
(Two to fill) 
Evanaville, Ind. 
GRAND (wva) 
(Terre Haute split) 
Ist half 
Krenka Bros 
Vardon & Perry 
Stevens £ Hoilister 
Dave Manley 
“Temptation” - 
Fall River, Maas. 
BIJOU (loew) 
Pers & Wilson 
Dunham Edwards 3 
Shrode & Beaumont 8 
Laurie Ordway 
Techow’s Cats 
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Demar 
Beli & Grazer 


Fliiat, Mich. 
PALACE (ubo) 
(Sunday opening) 
(Lansing split.) 
ist half 
Folly & Massino 
Morris & Beasley 
J & W Hennings 
Marie Ruseki 
Odiva 


Ft. Wayne, Ind. 

PALACE (ubo) 

(Sunday opening) 
The Seebacks 
Danny Simmons 
Orr & Hagen 
“Inspiration Girls” 
Harris & Mannion 
Ellis Nowlin Tr 

half 

Paul Kleist Co 
Ed & Irene Lowrey 
Frank Mullaze 
6 Musical Nosses 
Richards & Kyle 
“1917 Win Gar Rev” 


Ft. William, Can. 
ORPHEUM (wva) 
1-2 


Aerial Bartletts 
Garnella Duo 
May Myra 
Ten Dark Knights 
(5-6) 
(Bill playing Duluth 
ist half) 
Fort Worth, Tex. 
MAJESTIC (inter) 
J & B Dooley 
H & B Conly 
Bernard & Janis 
Vanity Fair 
Stewart & Donohue 
“Retreat of Germans” 
Galesberg, Ill. 
ORPHEUM (wva) 
Hayes & Rives 
Azard Bros 
2d half 
Waiman & Barry 
Fisher Luckie & G 


Galvestern, Tex. 
MAJ ane «| A inter) 


( = 
(Same Bill Playing 
Beaumont 9-10 and 
Austin 12-13) 
Verce & Verci 
Denori & Barlow 
Riss & Werner 
Stuart Barnes 
“Married via 
less’”’ 
King & Harvey 
Ziegler Twins & 5 
Grand Forks, N. D. 
GRAND (wva) 
(4-6) 
Fishers Circus 
Synder & Vincent 
Allan’s Minstrels 


Grand Rapids 

EMPRESS (ubo) 
Dorothy Regal 
Fox & Ingraham 
Swan & Swan 
Ethel Hopkins 
Chas F. Semon 
Valecita’s Leopards 
(German Film) 


Great Falls, Mont. 
PANTAGES (p) 
9-10 


( ) 
(Same Bill playing 
Anaconda 11) 
Larson & Wilson 
Rigoletto Bros 
Six Serenaders 
Ash & Shaw 
Buehla Pearl 
PALACE (ah-wva) 


Allan & — 
Denni & Perri 
Williams & Williams 
Omega Trio 

Victorai 4 

Appolao Trio 


Green Bay, Wis. 
ORPHEUM (wva) 
2a half 
Mudge Morton 3 
“Every Man Needs” 
Harry Rose 
Arco Bros 


Greenville, 8. C. 
MAJESTIC (ubo) 
(Macon split) 
ist half 

Stevens & Falk 
Kuter, Clair & Kuter 
Roy & Arthur 
Weeser & Reeser 


Wire- 


Clown Seal 

Hamilton, Conn. 
TEMPLE (ubo) 
Lestro 


Sullivan & Mason 
Clifton & Cornwell 
Ed Morton 
Harry Green Co 
J & M Harkins 
Mankichi § 
GRAND (sun) 
Cliff Bailey Duo 
Paul Bauwens 
Guinan & James 
Singer & Dolls 
Orange Packers 
half 
Novelty Cliatons 
Hall & Beck 


A & G Levey 
Sextette DeLuxe 


Harris) Pa. 
MAJESTIC (ubo) 
Buras &, Jose 
Arthur Bloyd 
“Bride Shop” 


Kansas City, Mo. 
ORPHEUM 
feuatey. opening) 
Brice & Barr Tw 
Bert Baker Co’ 


Hawthorn & Anthony Hufford & Chain 


Hill & Ackerman 
2d half 

J & J Gibson 

Morlin 

“Taie of Coat” 

Walters & Walters 

Hoyte’s Minstrels 


Hartford, Cenn. 
POLI’S (ubo) 
Lexey & O’Connor 
Sandy Shaw 
Clark & Francis 
Mullen & Googan 
Stailey & Bierbeck 

2d half 
Bolliger & Reynolds 
Wood & Lawson 
Maud Durand Co 
Billy Gould 
Aeroplane Girls 
PALACE (ubo) 
Sheppard & Ray 
Gardner & Bartell 
Ed Esmond Co 
Janet Martini Co 


‘‘Married Ladies Club’’ 


2d half 
Jack Martin Co 
Baby Katheryn 
Ed Lynch,Co 
H & G Hlisworth 


“Sherman Was Right” 


Hazleton, Pa. 
FEELEY’S (ubo) 


Edgar Berger 
Archer & Ward 
Pietro 
Zuleika 
Hoboken, N. J. 
LYRIC (loew) 
Ruth Belmar 
Fisher & Giimore 
Howard Chase Co 
Abbott & White 
(One to fill) 
2d half 
Some Sleuth 
Lew Wilson , 
(Three to fill) 
Housten, Tex. 
MAJBNSTIC (inter) 
Fred Kornau 
Holt & Rosedale 
Maria Lo Co 
Four Swors 
Chas Withers Co 
Hudler Stein & P 
Vern Richlieu & F 


Indianapolis, Ind. 
(KEITH'S (ubo) 
Nolan & Nolan 
Adeline Francis 
Stan Stanley 3 
Elinore & Williams 
Porter J White Co 
Bert Kenny 
Leroy Thalma & B 
(German Film) 
LYRIC (ubo) 
(Sunday opening) 
Ellis & Ellsworth 
Armstrong & Strous 
“Echoes of Bway” 
Zeno & Mandel 
4 Kings 


Ithaca, N. Y¥. 
STAR (ubo) 
Walter Hayes 
4 Entertainers 
Reed & Wright Girls 
(Two * ta 

half 
Geo W , 2. 
Regan & Renard 
“Rising Generation” 
(Two to fill) 


Jackson, Mich, 
ORPHEUM (ubo) 
(Sunday opening) 
(Ann Arbor split) 
1st half 
“‘Merry-go-round” 
Jacksonville 
ARCADE (ubo) 
(Savannah split) 
1st half 
Leona Gurney 
Echoff & Gordon 
Bert Levy 
Wm Sisto 
Frank Siafford Co 
Jersey City. 
KEITH'S (ubo) 
4-7) 
Walsh, Fritz & I 
Elliott & Mora 
Wilfred Clark Co 
Princess White Deer 
Skelly & Louvain 
4 Hartfords 


Joliet, Ill. 
ORPHEUM (wva) 
2d halt 


“Fashion Shop’ 
Herchell Hendier 
Page Hack & M 
(Two to fill) 
Kalamazoo, Mich. 
MAJESTIC (ubo) 
(Sunday opening) 
(Battle Creek split) 
Ist ha 
Lockhart & Laddie 
Frazier Bunce & H 
Melody 6 
Yates & Reed 
Karl Emmys’ Pets 


Rath Bros 
Harry Girard Co 
PANTAGES (p) 
(Sunday opening) 
Howard Kibel & H 
“Miss Hamlet” 
Lelia Shaw Co 
Swain’s Animals 
3 Lyres 


Knoxville 
BIJOU (ubo) 
(Chattanooga split) 
1st half 
Bobby Henshaw 
Meredith & Snoozer 
Conlin & Glass 
Margaret Shannon 
Werner Amaros Co 


La Fayette, Ind. 

FAMILY (ubo) 

(Sunday opening) 
The Braminves 
Burns & Lynn 
McCormick & Wallace 
Valida & The Nuts 
“Smart Shop” 

2d half 

The Seebacks 
Arthur Rigby 
McLane Gates Co 
Hilton & Izar 
“Inspiration Girls’ 


Lancaster, Pa. 
COLONIAL (ubo) 
2d half (4-6) 

Rene Davis 
Schwartz Bros 
Dave Glaver 


The Pelois 
Lansing, Mich. 
BIJOU (ubo) 


(Sunday opening) 
(Flint split) 
1st half 

W 8 Harvey Co 
Connelly Sisters 
Hippodrome 4 
Lewis & Leopold 
(One to fill) 


Lima, O. 
ORPHEUM (sun) 
“Twent’h Cent’y W’”’ 
2d half 
Viola Lewis Co 
Gayford & Langton 
Clarks Hawaiians 


Lincoin, Neb. 
ORPHEUM 

Toots Paka Co 
Chas Olcott 
Dorothy Brenner 
Flying Weavers 
Mcintosh & Maids 
Wm Gaxton Co 
Maryland Singers 


Little Reck, Ark. 
MAJBHSTIC (inter) 
LaBelle Carmen 
Fields & Wells 
Wright & Earle 
“Retreat of Germans” 
(Two to fill) 
2d half 
Herbert’s Dogs 
Rowley & Young 
Imhof Conn & Coreene 
LaFrance & Kennedy 
Jonia & Hawaiians 
ee of Germans” 
gansport, ind. 
COLONTAL (ubo) 
Walters & Cliff Sis 
Victor 
Belthazer Bros 


2d half 
“All Girl Rev’ (Tab) 
Los Angeles 
ORPHEUM 
(Sunday opening) 
Theo Kasloff Co 
Mrs Gene Hughes Co 
Bensee & Baird 
5 Nelsons 
Billy Reeves Co 
Fritz & Lucy Bruch 
Clara Howard 
D’Avigneau’s Duo 
PANTAGES (p) 
Venetian Gypsies 
Edna Keily Co 
Claire & Atwood 
O'Conner & Dixen 
Frank Mosell 
HIPP (ah-wva) 
Clifton & Kraemer 
Margaret Ryan 
5 Emigrants 
Azelea & Delores 
Maestro & Co 
“To Save One Girl” 
Azimas 


Louisville 
KEITH'S (ubo) 
(Nashville split) 

ist half 
Lola Selbini Co 
Davy Jamison 
Chisholm & Breen 
Burns & Quinn 
Kirechoeaf Troupe 


Lowell, Mass. 

KEITH'S (ubo) 
Carson & Willard 
Will Oakiand Co 
C & A Wilkins 
Maleta Bonconi 
Barry Girls 
Seailo 


Macon 
GRAND (ubo) 
(Greenville split) 
1st half 
Dill & Gliss 
Charlotte Meyers 
Cameron Davitt Co 
B & H Gordon 
Rose & Moon 


Madison, Wis, 
ORPHEUM (wva) 
Lawrence & Edwards 

Frank Vestphal 
Sephie Tucker 
(Two to fill) 

2d half 
Chief Little Elk Co 
Granville & Mack 
Alfred H White Co 
Grant Gardner 
Torcat’s Roosters 


Memphis, Tenn. 
ORPHEUM 

McIntyre & Heath 
Josie Heather Co 

A Sullivan Co 
Mellin Watts & T 
Harry Hines 

Trank & Toby 
(German Film) 


Meriden, Conn. 
POLI’S (ubo) 
2d half 
(11-13) 
Lexey & O’Connor 
Stein Van & Lewis 
Raymond Wylie 
Selma Braatz 


Milwaukee, Wis. 
MAJESTIC (orph) 
Fred Santley Co 
Edwin Arden Co 
Olive Brisco 
Cooper & Ricorda 
Bernie & Baker 
Doc O'Neil 
Gaudschmidts 
(German Flim) 
PALACE (wva) 
(Sunday opening) 
Arco Bros 
Granville & Mack 
Alfred H White Co 
Cecil & Mack 
Grant Gardner 
Torcat’s Roosters 


VARIETY 


1st 
Les Valedons 
The Sylphomos 
Evans & Lloyd 
Tyler & Crolins 
Boyar Tr 


Mt. Vernon. 
PROCTOR’S (ubo) 
(4-7) 


Moriarty Sis 

Adams & Griffiths 
Notorious Delphine 
Gottler & Cox 

Felix Adler 

Cameron Sis & Band 


Nashville z 
PRINCESS (ubo) 
(Louisville split) 

ist half 
Williams & Daisy 
Wm Sisto 
Eadie & Ramsden 
Klein Bros 
Armanda Gray & Boys 


Newark, N. J. 

PALACE (ubo) 

2d half (3-6) 
Shattuck &. O’Neal 
Clare Morton 
Harry Tighe & Co 
Gertrude Graves 
Gilbert & Friedland 

MAJESTIC (loew) 
White Steppers 
Sampson & Douglas 
“When Women Rule” 
Burke & Harris 
The Randalls 
2d half 

The Concertos 
Savannah & Ga 
Chalis & Lambert 
Jack Kennedy Co 
George Rosner 
The Patricks 


New Haven, Conn. 
BIJOU (ubo) 
Chas Ledeger 
Salome Parks Co 
J & M Feiber 
“Road to Komany” 
2d half 
Yaratsky Duo 
C Chaldner Co 
John Geiger 
Doree’s Singers 


BRADY and MAHONEY 


“The 


( ruise 


Pa mtlaves 


2d half 
Wilfred DuBois 
Hazel Kirk 
Ray & Emma Dean 
Tom Davies Co 
Danny Simmons 
4 Ankers 


Minneapolis, 
ORPHEUM 
E A Wellman 
Burt Johnston Co 
Patrola & Myers 
H Bukane Co 
Vera Berliner 
Hazel Moran 
Santos & Hayes 


PANTAGES (p) 
(Sunday opening) 
Ziras Leopards 
Jos K Watson 
Mumford & Thompson 
Jounson & Dean Rev 
Herbert Brooks Co 
4 Readings 


GRAND (wva) 
5 Young Americans 
Angelus Trio 
Tasmanian 3 
Carl & Inez 
PALACB (wva) 
Hannah Co 
Murphy & Barry 
Veterans 
Clipper Trio 
Grey & Old Rose 


Moline, Ill. 
PALACE (wva) 
Fremont Benton Co 
Sherman Van & H 
Walter Baker Co 
(Two to fill) 

24 half 
Curtis’ Canines 
Willing & Jordon 
“Back to Elmira” 
Emily Darrell Co 
Moanalua Sextet 


Montgomery 
GRAND (ubo) 
(New Orleans split) 
1st half 
Sprague & McNeece 
Jennie Middleton 
“The Movie Girl’ 
Hibbert & Nugent 
Dewitt Young & Sis 
Montreal. 
ORPHEUM (ubo) 
Garcinetti Bros 
Ann Suter Co 
Jack Levere 
Lydell & Higgins 
Crassmans Ent 
Conroy & Lewane 
Florence Tempest 
(One to fill) 


FRANCAIS ({(ubo) 
{Ottawa Split) 


ot 


Circunt 





Minn, 


the Doughnut" 


TOM JONES 


New Orleans 
ORPHEUM 
4 Marx Bros Co 
Bowman Bros 
‘Production Classic” 
Marion Harris 
Travers & Douglas 
Horn & Ferris 
‘Jack & Cora Mms 
PALACE (ubo) 
(Montgomery split) 
Ist haif 
Mullen & Rogers 
Cantwell & Walker 
Dan Burke & Girls 
Johnson Bros & J 
Gailittis Monks 


New Rochelle, N. Y. 
LOEW (iloew) 
Murry Livingston 
Rose & Ellis 
(One to ig 
2d half 
Henry & Adelaide 
Exposition 4 
“Greater Duty” 


Norfolk 
ACADEMY (ubo) 
(Richmond split) 

1st half 

Billy Kinkaid 
Elmore & Carlton 
Little Miss Flirt 
Hickey Bros 


N. Yakimi, Wash. 
EMPIRE (ah-wva) 
(7-8) 


Swain’s Pets 
Wright & Walker 
8 Dixie Girls 
Orpheus Comedy 4 
Aerial Bddies 
Little tery 98 


(Bill paying Walla- 


Oakland, us 
PANTAGES (p) 
Bert Wheeler 
Johnny Small & Sis 
Al Wholman 
“Oh Doctor” 
Paula 
Myrtal Vane Co 
HIPP a ore) 


(7-9) 
Frank Wilbur Co 
Keeler & Belmont 
2 Spetks 
Princeton 5 
Austin & Batley 
“Girl in Moon” 
(10-18) 
(Bill playing San Jose 
q~ 


Ogden, Utah 
PANTAGES (p) 
(11-13) 
The Lampinis 


Smith & McGuire 
“Mimie World” 
Joe Roberts 
Abrams & Johns 


Omaha 
ORPHEUM 
(Sunday opening) 
“‘Rubeville” 
Hamilton & Barnes 
Senor Westony 
Ben Deely Co 
Darto & Rialto 
“Hit the Trail’ 
Dancing Tyrells 
Ottawa. 
DOMINION (ubo) 
(Montreal Split) 
lst half 
Nestor & Vincent 
5 Serbians 
Leroy & Lytton 
Kitty Flynn 
Dudley 8 
Passaic, N, J. 
PLAYHOUSE (ubo) 
2d half (4-6) 
Joe Deeley & Sis 
Taylor & Howard 
Olive Green Co 
Conroy & O'Donnell 
“Beauty” 


Pawtucket. 
SCENIC (ubo) 
Rogers & Wood 
Jas Carmenceau Co 
“Man Off Ice Wagon” 
7 Honey Boys 

2d half 
Cecile Trio 
Ward & Faye 
De Lacey Rice Co 
Gene Greene 


Peoria, Ill. 
ORPHEUM (wva) 
Taylor Triplets 
Cervo 
“Fashion Shop” 
Al Shayne 
Page Hack & Mack 
<d half 
Rekoma 
Silver & Duval 
Fay 2 Cooleys & Fay 
Long Tack Sam 
(One to fll) 


Philadelphia 
ALLEGHENY (ubo) 
Aki Kenna Co 
Tanean Bros 
“Business is Busi- 

ness”’ 

Bob Hall 
“Petticoat Minstrels” 
GRAND (ubo) 

Witt & Winter 

Kauffman & Liilian 

Wm Dirk 

“Too Many Sweet- 
hearts” 

KEITH’S (ubo) 
French & Eis 
Cressy & Dayne 
Lightness & Alex 
Hans Kronold 
Comfort & King 
Elsie Williams 
yp & Lily Garden 


(ubo) 
2d half (4-6) 
De Lier & Termini 
Rice & Francis 
Modiste Shop 


Pittsburgh. 
HARKIS (ubo) 
Harry Sterling 
Kimball & Kenneth 
La Costa & Clifton 
Zeida Santley 
(One to fill) 

2d half 
Pat & P Houlton 
“Sallie's Visit” 
Gehan & Spencer 
Emmet’s Dogs 
Pontiac, Mich, 
OAKLAND (ubs) 
Rome & Wager 
Gus Erdman 
Frank Gabby Co 
Ed & Jack Smith 
(One to fill) 
2d half 
DeLuxe Trio 
Rich & Lenore 
Great rloward 
Lipzig 
Hayashi Japs 
Portland, Me. 
KEITH'S (ubo) 
Conroy’s Models 
Walter Weems 
Fields & Holliday 
Eddie Carr Co 
Conrad & Conrad 
Breen Family 


Portiand, Ore. 
ORPHEUM 
(Sunday opening) 
“Bandbox Revue” 
“Prosperity” 
Wm Ebs Co 
Jordan Girls 
Frank Hartley 
Santley & Morton 
Al Herman 
PANTAGES (p) 
Dumitresu Dunham Tr 
Lane & Harper 
“Friendly Call’ 
Neil McKinley 
“Oh You Devil’ 
HIPP (ah-wva) 
(7-10) 
“Salesman & Model” 
Prince & Crest 
Frick & Adair 


Lindsay & B 
Wells & a al 7 
8 Melvins 


saunas) 
(Bill playing Seattle 
T~10) 


Providence, R. I, 
KEITH’S (ubo) 
Lucille Cavanaugh Co 

Chas Gropewin Co 
Jimmie Lucas Co 
Frank Crumitt 
Seabury & Shain 
Moore & Gerald 
Mr & Mrs Wilde 
MAJESTIC (loew) 
Kennedy & Nelson 
Nada Kesser 
Bruce Duffet fie 
Frescotts 
B Kelly Forrest 
“Heir for Night’ 
2d halt 
Oakes & DeLure 
Leonard & Dempecsy 
“The Neglect’ 
Frescotts 
Barton & Hill 
Eddie Foyer 
Quincy, Til. 
ORPHEUM (wva) 
“Good By Bway” 
2d halt 
Hayes & Rives 
Friscoe 
Moore Gardner & R 
Herbert Germaine 3 
(One to fill) 
Reading, 
HIP (ubo) 
Cook & Rother 
Walters & Walters 
Homer Miles Co 


Pa. 


Sylvia Clark 
(One to fill) 
2d half 


Arthur Lloyd 
Gray & Byron 
Berry & Layton 
“Who's to Blame” 
(One to fill) 
Reno 
MAJESTIC (ah-«wva) 
(7-8-9) 
Miller & Leondar 
Venetian Four 
(Two to fill) 
(10-11) 
Adolphs 
Dave PvVanfield Co 
(Two to fill) 
Richmond 
BIJOU (ubo) 
(Norfolk split) 
1st half 
Ward & Useless 
Ford & Goodrich 
Francis & Kennedy 
Coakley & Dunleavy 
Prince Mapilla Co 


Rochester, N, Y. 
TEMPLE (ubo) 
Howard & Clark Rev 

J C Nugent Co 

Clark & Verdi 

Dance Fantasies 
Street Urchin 

4 Kings 
Paul LeVan & Doiis 
Musical Johnstons 


Roanoke 
ROANOKE (ubo 
Maxim Bros & Bobby 

Browning & Dean 
Kirksmith Sis 
Noodles Fagan Co 
Vim, Beauty & Health 
2d half 
Follis Sis & Leroy 
Tony 
Clover Leaf 3 
(Others to fill) 
Rochester, N.Y. 
FAMILY (sun) 
Omar Sisters 
Edmunds & Lavelle 
Gladys Corriell 
Alice Nelson Co 
“Wedding Party” 
2a half 
“Naughty Princess” 
Rockford, Ill. 
PALACE (wva) 
(Sunday opening) 
Chief Little Elk Co 
Duval & Simmonds 
“Every Man Needs” 
Anderson & Goiues 
(One to fill) 
24 half 
Argo & Virginia 
Sherman Van & :i 
Lasora & Gilmore 
(Two to fill) 
Sacramento 
EMPRBESS (ah-wva) 
(Sunday opening) 
Virgil & LaBlanche 
Deveaux’s 
Jennings & Barlow 
“When We Grow Up” 
La Petite Elva 
Eugene Page Players 
2d half 


Matilda & Corpos 
Reiff & Murray 
Hughes Sisters 
Eidridge Barlow & E 
Sam Otto 
Nala'’s Dogs 
Saginarw, Mich. 
J-STRAND (ubo) 
(Sunday opening) 
(Bay City split) 
Ist half 
Hector & Pais 
Lalor & Gear 





Sparks Ali Co 

Daisy Harcourt 

“International Rev” 
Salt Lake, Utah 
(0 vege pe ht) 

pen ed nig 
(10-13) 

Wyatt’s Lads @& L 

Spencer & Williams 

Joe Towle 

Eva Taylor Co 

8 Bobs 

(German Film) 
PANTAGBS (p) 

Kane & Herman 

Nelson & Nelson 

Ahearn Tr 

Godfrey & Henderson 

Guilain 3 

Los Angeles Dancers 


San Artonioc, Tex. 
MAJESTIC (inter) 
Dancing Pg ms i 
Guiran Newel 

Jim McWilliams 

Mr & Mrs Mel Burne 
Sylvester & Vance 
Emma Carus 

Lucy Gillette 


San Diego 
PANTAGES. {p) 
Moran & Weiser 
De Vine & Williams 
Herry Coleman 
“New Producer” 
Curzon Sisters 
Arlova & Yunsey 
HIPP (ah-wva) 
2 Edwards 
Mary Billsbury 
Nanita & Wells 
Strassier’s Animale 
Scott & Wilson 
Herbert & Dare 
2d half 
The Arley’s 
Bandy & Fieids 
Morn Noon Night 
Doyle & Wright 
Venetian Four 


San Francisco 
P OBPHEOM 
(Sunday opening) 
Marck’s Lions - 
Norwood & Mall 
Mang & Snyder 
“Night Boat” 
Chas Howard Co 
Mack & Waiker 
Kerr & Burko 
PANTAGES (p) 
(Sunday opening) 
4 Roses 
McCormack & Sweor 
O Handsworth Co 
Harry Breen 
“Miss Up to Date” 
CASINO (ah-wva) 
(Sunday opening 
Frank Wilbur & 
Watson & Little 
Fairman & Patrick 
Keeler & Belmont 
Princeton Five 
Austin & Balley 
“Girl in Moon”. 
HIPP (ah-wva) 
(Sunday opening) 
Stewart & Ear! 
2 Specks 
Milo Ver 
Belgian Trio 
Burglars’ Union 
Krueger & King 


San Jose, Cal. 
VICTORY tina 


(Bill paging Sacra- 


Savannah 
BIJOU i 
(seuneeeres - spite) 


John PRA 
Gallarini & Son 
Archer & Belford 
Boyle & Brown 
Robt Demont Co 
. st. 
ORPHEUM 
Julia Arthur 
Ruth Roye 
Bonita & Lew Hearn 
H Short Co 
Onucki 
Regel & Bender 
Sterling & Marguerite 
(German Film) 
RAND (wva) 
Florenze Duo 
Moran Sisters 
Dunlay & Merrill 
American Comedy 4 
“Hon Thy Children” 
2 Carletons 
PARK (wva) 
Waiman & Berry 
Pisano & Bingham 
Empire Comedy 4 
(One to filly 
2d half 
Degnon & Clifton 
Rertick & Hart 
Tabor & Creen 
5 Violen Beautys 
EMPRESS (wva) 
Ogden & Benson 
Otto Koerner Co 
Fatima 
(One to fill) 


(Continued on page 31.) 














NEW ACTS THIS WEEK 





NEW ACTS NEXT WEEK 


Guitial Presentation, First Appearance 
or Reappearance in or Around 
New York 


Ed. and Louw Miller, Riverside. 

Juliette Dika (New Act), Alhambra. 

Brendel and Burt, Royal. 

Leonora Kerwin, Royal. 

Park and Latham, Royal. 

Penn Trio, Royal. 

Garry McGarry and Co., Bushwick. 

Mr. and Mrs. Jimmy Barry (New Act), 
Bushwick. 

Percy Haswell and Co. (New Act), 
Bushwick. 








Frederic Santley and Florrie Millership 

‘and Co. (8). 

Miniature Musical Comedy. 

16 mins.; One and Full Stage (6 scenes, 
special drops and sets). 

Majestic, Chicago. 

Brother Joe presents the imposing 
production, the exclusive songs writ- 
ten by the nation’s foremost talent and 
his own staging as well as Brother 
Frederic Santley and the surviving Mil- 
lership cutie to first-class vaudeville 
in “The Girl on the Magazine,” which 
he himself tried out with success some 
weeks ago. Fred, a fine dancer and a 
manly juvenile, suffers the handicap of 
comparison, which is not fair. He is 
not Joe, but stands on his own feet 
and earns his new billing, the first cf 
any importance he has ever achieved 
in the two-per-day. In this he is aided 
and ably abetted by Florrie Miller- 
ship, whose every gesture is a delight, 
whose youthful and crystal voice rings 
sure and entrancing, and who soothes 
the eye and the nerves by her legiti- 
m.a.e mannerisms and artistic perform- 
ance. The act opens before a railroad 
station in “two,” where Fred sings Ber- 
lin’s “Girl on the Magazine,” with four 
handsomely dressed chorus girls who 
enter from the cover of a “Vogue.” 
This goes to a garden-house in Tokyc, 
where Miss Millership does “When He 
Comes Back to Me” (by Buck and 
Stamper), in which Santiey joins for 
a chorus and a dance. A Paris cafe 
scene in one follows with Santley in 
costume leading his girls through 
“Paris-ian” (Cole and Potter) and 
“I’m Looking for Someone” (by Pot- 
ter and Marshall) for a flirtation num- 
ber. “Meet Me at the Staticn” (by 
Young and Snyder) brings Miss Mil- 
lership on in a splendid full stage for 
her corking solo, finishing with an easy 
but entirely cracker-jack dance. This 
ives way to a stage-door drop for 

red’s “When I Get Back to U. S. A.,” 
a patriotic Berlin song with girls, in 
which they harmonize the novelty 
numbers to his straight “My Country 
"Tis of Thee.” The closing scene is an 
artist’s studio, full depth and hand- 
somely put up, where Santley does a 
waltz with Anzonetta Lloyd and a 
finale duet with Miss Millership, “I’ve 
Looked All Over the World for You” 
(by Clark and Wenrich), gliding into 
“Hello, I’ve Been Looking for You” 
(by Golden and‘Hubbel) for a duet 
song and dance and ensemble. The 
costuming, staging and settings cannot 
be discussed in critical veir.. The prin- 
cipals are of standard requirements 
and the chorus works with restraint 
and ‘class,” typical of Joseph Santley’s 
gentlemanly ideas of stagecaft. The 
act deserves its headline elevation in 
this section of America at least and 
will do credit to any bill at all. Brother 
Joe was in front and the expression 
on his features as he retired bespoke 
satisfaction. 


Penn Trio. 
Parallel Bars. 
7 Mins.; Full Stage. 

Three men domg good work on 
parallel bars and if any of it is new 
it isn’t sensationally so, or exceptional- 
ly effective. In spite the fact there are 
three of them, there are innumerable 
stage waits. Three-a-day act. Jolo. 





The Shrapnel Dodgers (4). 
Talk and Songs (Soldier Act). 
22 Mins.; Five (Kitchen). 
Fifth Avenue. 

An announcer in khaki Canadian 
uniform, who did not name himself, 
preceded the act, in “one,” by a brief 
announcement, spoken exceptionally 
well for a presumably untrained speak- 
er. He and his companions (three 
men) went over to France, he said with 
their Canadian regiments in the spring, 
of ’15, having seen trench service con- 
tinuously, until all four were invalided 
out of service. Corporal Healey, he 
stated, was in a dug-out with five men, 
when a shell burst, killing three, and 
upon the survivors being rescued, Cor- 
poral Healey had sutfered loss of 
memory, which he did not regain for 
10 days. Sergeant Blake, stated the 
talker, had been struck by shell, caus- 
ing the loss of sight in one eye and 
leaving the other deficient. (When 
Sergeant Blake appeared, he wore 
dark glasses.) Sergeant Cook, the 
third of the quartet, had also been in- 
jured. The speaker mentioned he had 
been wounded four times. Concluding 
his preface, he saluted with the left 


hand, bringing to the unsolicited 
notice his right arm was mittened, 
which told its own story. With the 


drop going up the four soldiers sought 
to give a semblance to the audience of 
how amusement in the trenches is or 
was secured. Although the early 
taiker had said they made no preten- 
sions to being “regular vaudeville per- 
formers,” they did attempt “an act.” 
It means nothing. After a few minutes, 
through their sincere efforts, it be- 
comes a sympathetic act, and remains 
a sympathetic act, although the men 
individually have some talent, mostly 
musical, ana in the ordinary way. It is 
reported this turn was formed in Tor- 
onto and showed there for a week or 
so. These four men present a fine op- 
portunity jugt now for vaudeville. If it 
be so, the booking offices should take 
them in hand, and have the turn ar- 
ranged accordingly. Here are four 
men veterans of the world’s wildest 
war. who have seen service within’ the 
lines, trying to do “an act in vaude- 
ville,” while they are keeping locked 
within their minds a fund of experi- 
ence that would be far superior and 
interesting to the “war pictures” that 
are always repeating themseives. If 
these men had a lecture routine on 
warfare abroad, made up of their total 
experience, which the first speaker 
(who could handle it) doing the ma- 
jority of the lecture, although allowing 
each of the others an opportunity, if 
capable, or limiting them, if not, the 
net result might be a real “war act” 
that would mean a lot. When the 
talker in his preliminary explanation 
mentioned in a matter of fact manner 
that it was the Canadian forces who 
stopped the German advances upon 
Calais, an involuntary thrill must have 
passed through the hovse. That was 
war, although at long distance. Those 
at home, who read much, but little, 
see a lot but nothing, should be held 
chilled in their seats by a descriptive 
talk of real warfare, as these men must 
have seen it in nearly all of its phases 


during their rather long term of 
service. To do a trench act in a 
kitchen setting under a title that 


sounds like comedy, is nil; to tell what 
they know from actual experience 
might be everything. It would be then 
the only act of its kind in vaudeville. 
Sime. 


Bell and Monte. 
Singing and Instrumental. 
12 Mins.; One. 


Two men, Italians, one with a guitar. 
Open with native duet; guitarist plays 
his instrument seated, on his lap, for 
a Hawaiian melody; other does a bal- 
lad solo in English; instrumental med- 
ley of popular numbers; vocal duet 
with guitar accompaniment. Small 
timers. Jolo. 


Frank Dobson and Co. (1). 
Patter and Dances. 
13 Mins.; One. 
8ist Street. 

On the 8lst Street program Frank 
Dobson is billed as a “single.” The 
introduction of a woman near the clos- 
ing of the turn enables Mr. Dobson to 
indulge in some kidding and dancing 
with her that increased the value no- 
ticeably. Dobson is of the Ralph Herz 
style of comedian, talks like him and 
affects much of the Herz mannerism, 
even announcing one number as being 
an impression of a Herz song as he 
‘(Dobson) would do it. He puts it over 
in bully shape. Dobson is a tall, elon- 
gated chap, who uses his feet to ad- 
vantage and displays stage ability that 
should keep him in vaudeville for a 
long time. He 2ppears to be a natural 
comedian and has the happy faculty 
of working up his “bits” effectively. 
At the 8lst Street he was the biggest 
kind of a hit following the German war 
pictures. The young woman with Dob- 
son looks well and wears her clothes 
becomingly, and shows that she knows 
something about stage stepping. Dob- 
son and Co. delivered the comedy 
goods irf a round-sized package. 

Mark. 


Charles F. Atkinson. 
Patriotic Monolog. 
14 Mins.; Three. 
23rd Street. 


An act that has the audience out of 
their seats at the opening. It is 
brought about by a soprano singing 
“The Star Spangled Banner” off stage. 
Before the audience has a chance to 
become seated, Charles F. Atkinson, a 
rather elderly man clad in a uniform 
reminding one of pictures representing 
Admiral Farragut, appears and after a 
salute to the flag, launches into talk 
which lasts for the entire 14 minutes. 
The talk is entirely a recital of his- 
torical fact and must be several 
chapters of Edward Everett Hale’s 
story “The Man Without a Country.” 
It is stirring enough and parts of it 
were seemingly liked by the audience, 
but it belongs rather to the lecture 
platform than to vaudeville. If it re- 
mains in vaudeville then small time 
must furnish the field for it. 

Fred, 


Dale Wilson. 
Songs and Talk. 
11 Mins.; One. 


Dale Wilson hails from the west, 
having well established herself pre- 
vious to this eastern invasion. Miss 
Wilson has framed a pleasing single 
turn with a combination of comedy 
and s ngs. Her entrance is made af- 
ter singing off stage, with some talk 
following about how she stands with 
the stage manager. It concerns a chair 
she wishes to. se while singing a bal- 
lad. Miss Wilson closes with a med- 
ley of popular numbers that struck 
the audience right. She has a pleas- 
ing personality and an assurance that 
will make her popular. 


Barry and Leighton. 
Comedy. 

10 Mins.; One. 
Columbia (Sept. 30). 


Two men, one rather large for the 
work, which aids. results somewhat. 
They open with some talk and a dance, 
proceeding through a comedy boxing 
scene, another double dance, and con- 
clude with a string of bumps on roller 
skates. The talk needs “doctoring.” 
It’s weak; in fact, the weakest section 
of the vehicle. They work without 
make-up and get considerable laughs 
from the skate falls and-boxing “bits.” 
It’s a good number two turn, a bit 
away from the conventional two-man 
affair, and should find work aplenty, 
particularly on the circuits playing a 
grade of shows similar to the Colum- 
bia concerts. Wynn. 


Olive Briscoe. 
Songs and Comedy. 
18 Mins.; One. 
Palace, Chicago. 
Looking sweeter than ever, Olive 
Briscoe enters before a house drop 
and goes into a comedy number as 
though she had nothing up her sleeve 
—yes, in this number she wears sleeves, 
though later she wears a dashing 
gown “I’m Only the Wife” is the 
song, writen by Herbert Moore, who 
also wrote the monolog that breaks 
into it and the talk that follows. On 
comes a weird individual, carrying an 
umbrella and looking as though he had 
just stepped off a farm, not as though 
he were made up for a rube in vaude- 
ville. It is Al Rauh, whom faithful 
followers may recall as the comedian- 
balladier of the Volunteers’ Quartet. 
Working straight and comedy with 
Miss Briscoe, Mr. Rauh goes into a 
burlesque weepy song which gets 
laughing applause and which feeds the 
almost thrilling surprise when he har- 
monizes his rich and vibrant voice a 
moment fater with Miss Briscoe in 
“T’'ll Be Waiting.” Why it should sur- 
prise anyone cannot be understood ex- 
cept by seeing the transition after 
having been satisfied that Rauh is a 
clown and nothing else. After that the 
act has the audience in its pocket. 
Rauh sings “Egypt in Your Dreamy 
Eyes” to the young woman with feel- 
ing and melodious understanding, and 
when they duet once more everyone 
is on the edge of the seat. Fhere was 
no announcement that it was a new 
act except a program line. But the 
house went to it with the enthusiasm 
due a full-fledged production on an 
opening night, recalling the team so 
often Miss Briscoe had to make a 
genuinely unprepared speech. Deep 
and cunning vaudeville instinct is re- 
vealed in the methods whereby a pleas- 
ing single is backgrounded into relief 
that makes her stand out a triumph. 
Miss Briscoe is ready with this act as 
it was played its first night in Chi- 
cago to handle any audience anywhere 
4nd teach it how to be happy. With 
the dearth of women of her type who 
can please, startle and entertain, her 
new offering must be a welcome and 
valuable gift to the industry. Lait. 


Allen, Clifford and Barry. 
Music and Songs. 

12 Mins.; Full Stage. 
Harlem O. H. 

Three women in a straight musical 
specialty other than their closing song. 
It is sufficiently well rendered to lift 
them from the musical classification... 
One of the women does a little com- 
edy, and could further extend her ef- 
forts in that direction, for she ap- 
pears to have some idea in securing 
a laugh. She can do mugging on a 
clean order and knows when, but has 
a tendency to become too familiar with 
the audience. She does not spread her 
work throughout the entire house, but 
generally works to a certain section. 
The act now depends a great deal upon 
her. At the opening one plays the 
piano, the other a flute and the third 
a violin. A violin solo follaws with 
the piano players switching, followed 
by a double piano and trombone num- 
ber. A whistling number by the come- 
dienne with the three harmonizing “In- 
diana” closed their enjoyable stay 
splendidly. All have appearance and 
the sight of three good looking women 
in a turn of this kind will undoubtedly 
be welcomed on other programs of 
the same order. 


Kenny and Walsh. 
Singing, Dancing, Talk. 
13 Mins.; One. 

Smart looking man and woman, and 
a rather smart turn, but:not quite as 
“smart” as_they look. Open with a 
ivttie talk, she does an imitation of 
Ann Pennington’s dances in “The 
Follies,” with half hose and bare 
knees; he a patriotic ditty; finish with 
duet and dance. Can be classed as a 
very desirable three-a-day turn. 

Jolo. 
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Edwards and Co. (1). 
Dancing and Athletics. 
14 Mins.; Three (Curtains). 
Fifth Avenue. 

It is foretold on the screen before 
the act starts, through some cheap 
looking slides, that Margaret Edwards 
is “the perfect woman” with a “chest 
expansion of six inches.” Then Mar- 
garet appears, on a curtained-off ped- 
estal arranged amidst a draped setting 
that is as amateurish as the slides. 
But after seeing Miss Edwards, all 
the rest is forgotten and may be easily 
forgiven. If she isn’t “perfect,” she’s 
near enough. It’s not so often one 
may* see an athletic girl of girlish 
bearing, good looks, and a dancer, al- 
beit Miss Edwards, in what might be 
called her “classical” dancing, is doing 
what a young woman of her supple- 
ness can do, in foot and body move- 
ments. It is something the Maude Al- 
lans, Ruth St. Denis’ and Hoffmanns 
have tried to do for years, without do- 
ing it nearly as well as Miss Edwards 
does. This girl does in one dance 
what all. the “freak,” “classical,” 
Egyptian and Indian dancers have been 
trying to make vaudeville audiences 
believe they were doing for seasons 
back. But Miss Edwards doesn’t ap- 
pear to know it and no one who knows 
her well enough to say so seems to 
know that either. Opening, Miss Ed- 
wards did a series of athletic exercises 
any woman could do if setting herself 
to the task, not as well as this girl, 
but it’s an object lesson that would 
place the obesity manufacturers in 
bankruptcy if women tending toward 
avoirdupois would follow the example. 
Next, Miss Edwards come out of her 
disguised cabinet setting, swirling 
and whirling about on the green, the 
“green” probably being baize. She 
does it in her bare feet. While chang- 
ing for her final bit, the dance, a cos- 
tumed-uniformed young woman in the 
orchestra plays a solo on the cornet. 
Of all the dancers, of all the girls in 
vaudeville with pretentions toward the 
athletic, of all the Oriental and classi- 
cal steppers, take Margaret Edwards 
for first choice, but not for an audi- 
ence, because she is not managed, has 
no idea of showmanship and has no 
one seemingly who has, but this girl, 
rightly handled, would become a very 
big vaudeville card. Not alone in 
dancing does Margaret displace all the 
“names” in actual work, but she has 
what they would cherish the most, 
youth and good looks. It ‘may be 
rough and tough to say it, but it’s the 
truth. Margaret Edwards seems to be 
a remarkable girl. Sime. 





Goldsmith and Lewis. 
Musical. 
17 Mins.; One. 
Fifth Avenue. | 

The turn of Goldsmith and Lewis re- 
calls that, in part, done formerly by 
Goldsmith and Hoppe. It is the same 
Goldsmith, now without make-up and 
playing a Hebrew instead of a Ger- 
man. The comedy musical turn of 
this type has passed away for big 
time. The present act has some com- 
edy and music from several instru- 
ments, but cannot qualify beyond 
small time. Sime. 


The Concertos. 
Musical and Singing. 
14 Mins.; Full Stage. 

he Concertos (man and woman) 
have a musical turn along ordinary 
lines, although somewhat rehashed in 
the closing section. A number of spe- 
cially constructed instruments are well 
used for imitations at the opening, 
with the man handling a string of bells 
later on that was about the best thing. 
The woman possesses a pleasing voice, 
but one number would prove sufficient, 
while there is no reason for the un- 
called entrance of the dog in the Hula 
make-up. They don’t need comedy. 
The man cannot fail to have his play- 
ing enjoyed, and when the act is 
trimmed down properly it should find 
easy sailing. 





we Boland. 
oe . 
15 "Mins.; One (Special). 


Pantages, San Francisco. 
San Francisco, Oct. 3. 

Rita Boland, the popular film star, 
recently induced to enter vaudeville, 
opened her engagement here, and 
easily surpassed all expectations in- 
sofar as her specialty was concerned. 
Miss Boland has a most attractive ap- 
pearance and offers a repertoire of 
four dainty songs, with a change of 
costume for each. She possesses a 
sweet singing voice and is bound to 
find favor wherever appearing, not- 
withstanding her present film prestige. 
While this, without a doubt, is of huge 
assistance, it nevertheless carries no 
relation to her ability to offer a single 
in vaudeville. Miss Boland handed 
many a surprise. She has arranged a 
single for vaudeville purely vaude- 
ville. Her closing number was “Laddie 
Boy,” sung to an army officer seated 
upon the stage. This forced her to 
make a speech in order to stem the 
demand for her return, and during it 
mentioned she wanted everyone to 
love her. 


Three Moriarity Sisters. 
Songs, Talk and Dances. 
12 Mins.; One. 

23d Street. 

This trio of girls is just a little shy 
on class for the big time. What they 
need most is someone to take them in 
hand and tone them down to an extent 
and to change the present routine. 
There are possibilities, but the girls 
need developing. The greatest fault 
is the tendency to loudness, both in 
the matter of singing and talking. 
They dress neatly and their closing 
number is the best thing they are now 
doing. The opening song, a “chicken” 
number, is good enough, providing the 
girls put it over so that the audience 
gets the lyric. This is just one of the 
things that they didn’t do throughout 
and the reason was that they were 
trying for volume instead of quality. 
The second song is something about 
the necessity of a girl being a devil 
before the boys will notice her, fol- 
lowed by a dance. A double, “Whose 
Little Heart Are You Breaking Now?” 
was nicely done, and the Hawaiian 
number finished their part of the en- 
tertainment. The talk, while carrying 
the idea the girls wish to convey, is 
superfluous. With the right handling 
and an act confined solely to songs 
and dances, with a conversational num- 
ber or two, these girls will eventually 
find their way to the big time. 


Adelaide Bell and Arnold Grazer. 
Dancing. 
9 Mins.; Full Stage. 

A combination of soft shoe, toe and 
novelty dancing. Both do the toe 
work, with Miss Bell easily excelling in 
that respect. The closing number in 
comparison to the solo work is rather 
weak and could be strengthened with 
something more appropriate. At the 
American Roof in the closing the first 
half position, they scored substantialy. 


Daniels and Moore. 
Songs and Music. 
10 Mins.; Two (Special). 

Daniels and Moore are a new com- 
bination with Daniels, formerly of 
Daniels and Conrad, playing the piano. 
Moore handles a few ballads, together 
with “Pagliacci” and “Over There,” 
which for a closer proved the best of 
his repertoire. The turn is splendidly 
staged before a plain, but neatly ar- 
ranged drop of a parlor interior, to- 
gether with a baby grand piano and a 
large lamp. Daniels wears an Eton 
velvet jacket, while Moore wears a 
Tuxedo. However, the act in its pres- 
ent condition cannot look for big time 
bookings, since it is practically void 
of both novelty and proper material. 
Nothing worthy of especial attention 
to lift it from the small big time classi- 
fication it displayed throughout. 
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Olga Kargan and Co. 


Songs. 
23 Mins.; Two. 
Fifth Avenue. 

A youthful appearing woman, with 
a soprano of quality, Olga Kargan can 
meet the big time requirements, if not 
immediately, then with the knowledge 
playing around New York should give. 
Her numbers, in the order she sang 
them, were “La Boheme,” “Sunshine of 
Your Smile,” “Mme. Butterfly” and 
“Joan of Arc.” “The Butterfly” num- 
ber in Jap kimona (change beneath) 
followed a long solo by the male pian- 
ist, who finished it with “Poor But- 
terfly.” The remainder of his solo 
was as well chosen, nor did his execu- 
tion indicate any brilliancy in piano 
playing. Unless Miss Kargan must 
have that length of time for the change 
of dress, the pianist should be con- 
fined to actual time, nothing more. 
One of the first things this young 
woman might consider is whether she 
needs an accompanist. It’s a mooted 
question anyway, and always will be 
regardless of what operatic singers 
may say about volume, whether the 
orchestral accompaniment is not pref- 
erable. The piano hopped in to do its 
many vaudeville turns mostly through 
an idea it lent “class” to the “single.” 
Songs are also important to Miss Kar- 
gan. Her “Butterfly” number means 
nothing to vaudeville. “La Boheme” 
is better suited, through its melody 
only. Vaudeville patrons are not 
grand cpera patrons. “Sunshine of 
Your Smile” has been done to death 
around here. Miss Kargan need not 
feel called upon to attest her voice. 
It proves itself. She is a pretty girl 
with a likeable manner, sings with a 
clear enunciation in English and if 
some one will tell her the truth about 
what she should do, she will do very 
well. Sime. 


Grace Carlisle and Jules Roamer. 
“The Composer” (Music). 

12 Mins.; Full Stage (Special Setting). 
8ist Street. 

“The Composer” is a nice little stage 
vehicle that enables Grace Carlisle and 
Jules Roamer to show off their mu- 
sical skill. Mr. Roamer is not only 
a capable pianist, but he can get a lot 
of solid comfort out of a fiddle and 
bow, the audience enjoying his music 
immensely. Miss Carlisle sang effec- 
tively, Roamer accompanyng her either 
on the piano or violin, with the or- 
chestra also doing its bit. The stage 
is prettily set, with the bungalow sum- 
merish effect proving most restful to 
the eyes. The scenic environment en- 
hances the value of the act Greeti. 
Good act of its kind. ark. 


High Flyers. 
Aerial. 

6 Mins.; Full Stage. 
Columbia (Sept. 30). 

A rather novel act comprising three 
women who offer a routine on whirl- 
ing trapeze, the rigging being built to 
tepresent illuminated aeroplanes. The 
top border should be reconstructed to 
hide the mechanism. Moving pro- 
pellers give it the desired atmosphere, 
with a sky-line back drop helping the 
illusion. It’s a good opening act, 
novel, entertaining and see | con- 
structed. Vynn. 


Tam O’Shanter Quartet. 
Singing, Talk. 
16 Mins.; One. 

Four men, undoubtedly genuine 
Scotchmen, as their dialect seems per- 
fect and their costumes four distinct 
specimens of the genuine thing in 
working folks’ garb, not idealized for 
stage purposes. They sing well to- 
gether and only indifferently as indi- 
viduals, separating each vocal effort 
with a brief story, all of them old. 
Their native ditties are very pleasing, 
but their stories all ancient. What the 
act needs most is a special drop to de- 
pict the inn where the scene is sup- 
posed to be and a few smart, or witty, 
jokes. Then it would be a first class 
three-a-day act. Jolo. 


Santi (3). 

Singing and Dancing. 

15 Mins.; Full Stage (Special Set). 
Harlem O. H. 

The billing is slightly confusing, for 
at the opening one of the women sings, 
but later it’s possible to figure who is 
the person featured on the program. 
Santi is a dancer, along the Parisian 
lines, with a pair of wiggling arms.re- 
sponsible for the reception received 
Tuesday night. She offers two dances, 
the opening being mixed in with a 
song, with the second coming after a 
solo that forced her to take an encore. 
She carries an exceptionally pleasing 
high pitched voice, and knows how to 
sing, while Santi is a dancer above the 
ordinary. The other member (woman) 
previous to each number enters with a 
banner to probably allew for changes 
and signify to the audience the name 
of the following number. The turn is 
well arranged as a dancing specialty. 


Fisher and Gilmore. 

“A Bashful Romeo” (skit). 
15 Mins.; Cne. 

American Roof. 

When the good looking Eldrie Gil- 
more walked on, followed by Frank 
Fisher, done up in rubber collar and 
other boob sartorial “class,” it was 
somehow evident from the start some- 
thing fresh in the comedy line was on 
tap. And when Fisher delivered him- 
self of a funny lyric called “She Was 
the Dog Catcher’s Daughter,” the roof 
crowd felt it was in for some new 
laughs. That proved true. “A Bashful 
Romeo” might be classed as a flirta- 
tion act, but it is perhaps too good 
for that definition. Fisher’s type of 
a sort-of shy “simp” is his own and 
he handled a number of comic lines 
to advantage. Miss Gi'more makes a 
very nifgy appearance in a colorful 
lacy frock and she was natural enough 
in her.playing to predict her fitting in 
aS aii ingenue in musical comedy. The 
pair work together nicely, laughs are 
produced easily and there is no rea- 
son why they should not find a berth 
on the big time. 


Eddie Buzzell and Peggy Parker. 
Songs, Dances and Patter. 

8ist Street. 

16 Mins.; One. 

When dancing Eddie Buzzell and 
Peggy Parker were making the best 
impression, their talk for the most part 
proving worthless. Mr. Buzzell works 
hard, but much of his energy seems 
wasted. Miss Parker is a comely miss 
and shows to advantage but the pres- 
ent turn, with useless chatter about 
Buzzell asa rv dee evo trying to get 
a picture of Miss Parker, failed to land 
solidly. The act could stand much im- 
provement, with the talk the first to be 
fixed up. 


“The Highest Bidder.” 
Sketch. 

20 Mins.; Full Stage. 
Columbia (Sept. 30). 

A meiodramatic comedy in playlet 
form, the theme being based on a mat- 
rimonial subject wherein the husband 
whe has been directed to pay a weekl 
alimony of $50 and counsel fees of 
effects a reconciliation with his wife, 
at the same time procuring the ap- 
pointment of general managership of 
his firm. It carries a cast of three, 
husband, wife and her attorney. The 
script is excellently languaged, but be- 
comes draggy through superfluous 
talk, the author running far beyond 
his climax, thereby crimping the fin- 
ish. The man playing the role of hus- 
band is a good “reader” and practically 
carries the skit. It lacks action, car- 
ries a weak story, for vaudeville, and 
is far too talky to corral necessary 
enthusiasm, although it seemed to in- 
terest, while failing to properly enter- 
tain. It could be rewritten to carry 
the essential “punch,” but with that 
lacking it shows little promise, at least 
for the grade of vaudeville its prin- 
cipals should aim for. Wynn, 

(Continued on page 30) 
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LOEW’S VICTORIA. 


Harlem had a surprise Monday night. It 
saw a theatre of the new type, the coming kind, 
for vaudeville, a magnificient edifice hold- 
ing 2,900 people on two floors, finished off in 
the latest approved style of theatrical build- 
ing, with hidden lights, no posts, and an at- 
mosphere of comfort and richness, for which 


admission is charged up to 25 cents. 

It is Loew's Victoria on West 125th street, 
between 7th and 8th avenues, the new house 
lying between Keith's Harlem opera house and 
Hurtig & Seamon’s Music hall (burlesque). 
The Victoria has a spacious but not over-wide 
entrance or lobby from 125th street, this lead- 
ing into a high ceilinged foyer that bespeaks 
elegance, the auditorium on the 126th street 
side running at right angies. The elevated 
balcony, really divided into two sections for 
entrance, has a mezzanine floor beneath it and 
just above the ground floor. This contains rest- 
ing and writing rooms, with decorative oblong 
epening looking down into the rear of the 
orchestra. 

Back stage is as complete as the front. The 
dressing rooms have been planned for artists’ 
comfort as well; there is a shower and every- 
thing else, back stage has been thoroughly 
done. The stage is about 28 feet in depth, 
which will be sufficient although not any too 
roomy, but the width is ample. 

No seats were on sale at the premiere per- 
formance of Loew's vaudeville and pictures. 
An advance sale had cleared the rack, and 
the police had to clear the lobby during the 
early hours. The usual Loew playing policy 
prevails. 

Marcus Loew and his two hands, otherwise 
Nick and Joe Schenck, were present, with al! 
the Loew staffs who could get away, while the 
boxes on the lower and upper floors were filled 
with theatrical and picture celebrities. 

These latter were introduced in part by N. 
C. Granlund, the Loew publicity man, who has 
developed into a stage talker of quite some 
distinction. Introductions were afterward 
taken care of by the celebrities themselves, 
such as Fatty Arbuckle introducing Bisic 
Ferguson, and Miss Ferguson in turn bringing 
Mr. Loew before the footlights, whereupon the 
circuit’s head drew attention to several seated 
in the boxes, commencing wtih Norma Tal- 
madge, the applause for whom held up the 
proceedings several minutes; then Constance, 
her sister: Doris Kenyon, Joe Weber, and 
Adolph Zukor, all generously applauded. 

The introductions occurred after the vaude- 
ville proper and just before Miss Ferguson's 
feature film, “Barbary Sheep,” was to be ex- 
hibited. Following the program proper and de- 
seribed by Mr. Granlund in a flowery speech, 
which said that no Loew opening would be 
complete without him, Irving Berlin, ac~- 
companied by Cliff Hess, at the piano, sang 
two new songs, “My Sweetie” and “Mr. Hen- 
nessey—Tennessee Is Good Enough For Me. 
According to accounts there has been no open- 
ing of a Loew theatre of recent ysars without 
Mr. Berlin present. He has been accepted as 
the Loew mascot, for miraculous as it may 
sound, there is no Loew theatre playing its 
pop vaudeville policy in the east that has 
roven a failure. 

4 Mr. Arbuckle’s latest comedy film, “Oh, 
Doctor,” had greatly amused the audience 
upon opening the performance, and the per- 
sonal appearance of the star bespoke his gen- 
eral popularity, also the liking of the house 
for the film. Mr. Arbuckle was humorous 
without effort, alluding to the nerve of any 
man in these days who dared walk around 
with the name of “Berlin” tacked onto him- 
self. Told where he (Arbuckle) was born, also 
menticnod Eatonville (or berg), California, 
where they make pictures, and glowingly spoke 
of Miss Ferguson as a speaking stage and pic- 
ture star. Miss Ferguson was brief in her re- 
marks, and Mr. Loew told all he had to say 
in a few well timed sentences, adding it was 
not alone a beautiful theatre he intended to 
give to the people of Harlem. Upon his re- 
tirement, Mr. Granlund returned, waved his 
hand to gain silence, and brought out the most 
popular lad Harlem has ever delivered, Benny 
Leonard, a credit without a peer to the ringed 
circle where he presides as the lightweight 
champion of the world, gained by intelligence, 
conduct and youth. While Mr. Leonard is a 
popular idol of many ctifes, none can touch 
the regard in which he is held in the district 
of his nativity, and there could be no better 
mark of respect for him, for there he is known 
the best. The kid champ handled himself upon 
the stage like a veteran, had a few neatly 
chosen remarks, and left for the flash light 
operators to start work. 

Barring a few finishing touches, the Vic- 
toria was ready to open on schedule at the 
night performance. The foyer has yet to have 
a $5,000 pastel spread across its high eaves, 

~but all the remainder had been finished by 
night and day work of a month past. 


It was commented upon by showmen present 
that the Loew Circuit might have taken the 
Victoria for its $1 combination policy to go in- 
to effect next week at the Loew's 7th Avenue, 
which opened with Loew vaudeville just seven 
years before to the day, when the Victoria 
started. The difference between the 7th Av- 
enue and Victoria as theatres exemplifies the 
advancement of the Loew Circuit in those seven 
years, the marvelous achievements of the Loew 
people in that time, and before, from a 5-cent 
store show with pictures, later with one 
vrandeville act. then two and eo on to the lead- 
ing popular priced vaudeville circuit of the 
world, now owning and operating 38 theatres 
in the U. S. and Canada. The inside of their 
private business would no doubt astonish all 
show business if made known. It is said to be 
a fact that there is no Loew theatre today with 
a dollar’s worth of indebtness against it. 

The opening bill for the Victoria was wisely 
chosen for class in appearance and numbers 


on the stage, there being about 28 people in the 
six acts showing, opening with the Four 
Valdares, three girls and a comedian on cycles 
that wade a neat opening turn. Next were Lee 
and Bennett (New Acts), follcwed by the Bvah 
Selbridge Trio (New Acts), then Raymond and 
Caverly, with ‘“‘Submariners”, in which they 
forget to lose their German dialect quite often, 
but the act amused the Harlemites who knew 
the couple very well, as the applause before 
their entrance indicated. The act has the con- 
fused language the two men always use, with 
the name of the submarine (prop) “Y 4” an- 
other cause of talking bewilderment. There is 
some familar matter, including the old Hoey 
and Lee wire around the world and ‘‘got it 
yesterday” among others. 

Well, Norworth and Francis have Mr. 
Francis as new in place of Mr. Moore, re- 
ported drafted, and the trio did splendidly 
through the extremely hard work of the pianist. 
The young woman’s gowns added a dressy 
look, and this turn was followed by the pic- 
turesque appearance of Hirschoff’s Gypsies in 
their panto-singing and dancing ensemble skit, 
giving the vaudeville a flash closing. 

The Victoria is something everyone in 
Harlem must see. It’s its own advertiser, and 
stands up away above anything Harlem has 
had in the theatrical way since the only Oscar 
Hammerstein put up the old Coiumbia, 
Harlem’s first theatre, and now known as 
Proctor’s 125th Street. In opposition on the 
west side and nearly adjoining the Victoria 
are Keith’s Alhambra and Keith’s Harlem 
opera house, both of a capacity far below that 
held by the Victoria; the opera house playing 
a purely pop policy, with the Alhambra giv- 
ing big time bills at reduced ratos. 

The site of the Victoria was owned by Arthur 
Brisbane, the Hearst editorial writer. It was 
at one time proposed for a legit $2 theatre by 
Klaw & Erlanger, but the project was dropped. 
Some time afterward the Brisbane-Loew deal 
was put through. Sime. 


PALACE. 


Discovering last week seven acts were 
enough show for the Palace during the time 
that the German War feature is running, 
there were only that number booked for the 
current week. At that the show lasted until 
after 11, with the picture closing the bill. 
There was about 50 per cent. of the audience 
left in the seats as the picture neared the 
closing scenes. The Palace andience, though, 
seemed to have greater interest fn the pic- 
tures than those who attend the vaudeville 
hovees in the Bronx. 

There was not much enthusiasm displayed 
during the first part of the program, com- 
posed of four acts. “A Wedding Day in Dog- 
land” opened the show followed by Violinsky, 
who earned some laughs. Dickinson and 
Deagon with a cute little song and piano 
turn fared quite as well as any other turn 
in this section. The “My Sweetie” song used 
as the closing number sent them away nicely. 

Sam Mann and Co. in “The Question,” 
closing the first part, had the audience guess- 
ing, and the twist at the finish brought 
laughs. The act holds interest right from 
the start, especially with a Broadway audi- 
ence, as the topic treated is within their ken, 
and the characterization of the comedian is 
so different from anything he has heretofore 
attempted it seemed quite a revelation to the 
“wise ones” who were present. 

George Whiting and Sadie Burt were 
severely handicapped opening the second part 
through the fact that the intermission was 
of but four minutes’ duration. The team were 
practically half finished before the house was 
again seated. “It’s Up to You Dear,” a 
double used to open with, is an effective in- 
troduction, and Miss Burt’s number, “I’m 
Afraid of Broadway,” is pleasing. The out- 
standing number, however, fs “Kill You With 
Love,” a double that they put over most 
cleverly. 

George White and Emma Haig (held over) 
are presenting the same routine as was pre- 
viously shown by them at this house. 

The hit of the show was Nora Bayes in the 
finishing spot. There are two new numbers in 
the act, both sung by Miss Bayes. The first is 
“Nickeless Nick,” a song about the troubles 
of the Czar, and “Miss Pauline Revere,” both 
of which scored heavily for the comedienne. 
The remainder of the act remains the same 
as previously, Miss Bayes holding the stage 
for almost three-quarters of an hour, with 
the applause continuing long after the war 
feature had started to run. Pred. 


ORPHEUM. 


Seven acts this week because of the pres- 
ence of the third and last episode of “The 
Retreat of the Germans,” and use of the 
presence of the interesting war views, the 
curtain did not descend until close to 11.30. 
A western booking head said of these pic- 
tures several weeks ago that they should be 
considered the best kind of a closing act, not 
only since they gave so vivid an impression 
of conditions on the eastern front but be- 
cause the rental price of the: pictures was 
less than that of the average closing turn 
(although plus advertising should be figured). 
That the film held the Orpheum’s Monday 
night house in almost solidly may prove his 
contention. Norman McCloud just returned 
from the front, and formerly treasurer of 
the Orpheum, made explantery eemments 
during the film’s showing. 


Five of the seven turns appeared before 
intermission, leaving Moore and Whitehead 
and Eva Tanguay to take up the running up 
to the pictures. These two acts consumed 46 
minutes between them, and both delivered 
hits, with Miss Tanguay easily holding down 
headline honors. She did six numbers, two 
seeming new. One lyric told of P. T. Barnum 
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and Billy Sunday “having nothing on me,” 
while the other was “Don’t Forget Me When 
I Am Gone.” Miss Tanguay delighted the 
well filied, thongh not capacity, house, with 
two rhymed wishes of good luck after her 
song numbers, which pleasantry aroused 
wholesome applause. 

Frank Moore and the dancing nut comic, Joe 
Whitehead, had an easy time. They didn’t 
quite get Joe’s meaning when he said he 
would sing “I Hear You Calling Me,” by 
William Necker (the advertising undertaker), 
but they laughed when he admitted he “played 
the nut in Ben Bolt,” and the house giggled 
thereafter to the finish. 
stepping won the usual returns also. 

John Swor and West Avey supplied an equal 
comedy punch to the earlier section, with 
their blackface nonsense, which might be 
billed as “Bad Bill.” They have many sure- 
fire laugh bringing lines. Somehow their 
burlesque dance finish was off Monday. 

A solid hit fell to the Ford Sisters (Mabel 
and Dora) and Henry I. Marshall, who were 
on third. No question that vaudeville holds 
no pair of feminine dancers who so prettily 
synchronize their stepping. Then the girls 
have invested their offering with the classiest 
sort of costumes. The “Futuristic Revue,” 
which really concerns the operatic vocal offer- 
ing of mixed octet (five male members) closed 
intermission. The rather lengthy opening 
“Paggliacci” number did not impress save 
the work of the tenor. But the latter section 
of the act’ did arouse the house, the singing 
of one of the women to the violin- notes of 
Countess de Leonardi turning the trick. The 
songstress was probably Mme, Zavaschi, pro- 
gramed as a coloratura soprano. The Countess 
is the featured member, the title of which 
seems rather ambiguous. 

Ethe!. Arnold and Earl Taylor did splend- 
idly, No. 2, with a skit by Blanche Merrill 
called “Put Out.” The verbal dressing lends 
color to an offering of songs, not of ths pub- 
lished variety. Miss Arnold delivers lyrics 
cleverly, her partner accompanying on the 
Piano. Best liked was “The Twentieth Cen- 
tury Maiden’s Prayer.” Evelyn and Dolly, 
two versatliie girls. opened the show nicely 


RIVERSIDE. 


The bill at the Riverside Monday night was 
as dry as powder, and all that it needed was 
a surefire comedy fuse to start an explosion 
of applause. Business wasn’t anything to brag 
about, and the audience didn’t take much of 
a liking to anything but the last act™ which 
garnered more applause than all the rest to- 
gether. 

Artistically the bill was head and shoulders 
above others that have been presented at this 
house, perhaps, but the bill seemed to lack the 
life characteristic of big time. Seven acts and 
the German war pictures. the latter about the 
grimmest yet shown of the lot. 

Gautier’s Toyship, with the ponies and doge 
doing a routine of intelligent tricks without 
the old circus ring atmesphere, held attention. 
Great stuff for the kiddies. Frank Crumit was 
second. Not a good spot for this soft-tongued 
singing monologist with the folks stil! drift- 
ing in. Crumit is using the Robert Emmett 
Keane base ball story about the bases being 
full, the pitcher giving a base on balls, and 
the umpire calling the batter out because the 
bags were full and he had no place to put 
him. It was Crumit’s best lauching bet Mon- 
day night. The folks in the back part of the 
house had difficulty {n hearing Crumit when 
he was speaking. The third act was the De 
Wolf Girls (New Acts), which live up to its 
title of “Clothes, Clothes, Clothes.” Rock- 
well and Wood were next. These funsters did 
well, but the returns were nothing like they 
have gotten in other houses. In their closing 
bit, with the musical selections, the audience 
did not enter into the spirit of calling for 
certain numbers to be played. 

Adelaide and Hughes were a bright, divert- 
ing turn, and this dancing combination is 
again to the fore with an offering not only 
dainty and artiste but very entertaining. Pro- 
gressive duo. Each number was produced in a 
finished manner, and the manikin “bit” is a 





pippin. . 
After intermission appeared Yvette and 
Saranoff. In this new act of this talented 


couple there appears to be a waste some- 
where. The turn did well, all things con- 
sidered, and pleased, the music in particular 
proving effective; yet the act could be re- 
arrdnged for improvement. Too much atten- 
tion is bestowed upon the introduction of 
Yvette a la Trilby, which reauires a dramatic 
speech by Saranoff that is unintelligble beyond 
the middle of the house. Yvette sang well and 
Plaved effectively. Saranoff also impressed 
with his violfn. The closing section brings 
them out in grotesque attire for a double num- 
ber with the violins that holds brief novelty. 

The Avon Four put over their comedy shrap- 
nel and vocal barrage witn the iaughing hit of 





the night recorded. Mark. 
COLONIAL. 
Newly decorated (with white marble 


throughout the theatre), with new scenery, 
and vastly improved in appearance fore and 
aft, the Colonial reopened Monday with a 
good vaudeville bill that, while lacking in 
novelty, played well and amused a large 
audience Monday night. The show started at 
8.15 with the Pathe Weekly and the first act 
was the Morin Sisters, neat short-akirted 
steppers, who offered acceptably several kinds 
of dancing. Arnaut Brothers secured as 
many laughs as when the act was new, 
through a few additions to their routine. 
Fred and Adele Astaire went through their 
singing and dancing and chalked up a good 
sized hit. Diamond and Brennan, with their 


special drop and Diamond’s “nut” stuff, got 
over only passably—the only act not securing 





His clever amusing 


a fvll allotment of bows. 
parent reason for this, as th worked as 
well as usual. Blossom Seeley, with her artis- 
tic set and iighting effects, showed of her 
syncopated quartet te good advantage. 

Mme, Chilson Ohrman had a tough spot 
opening after intermission, following a Red 
Cross woman war speaker, but finished to a 
whooping big hit. Duffy and Inglis did their 
full 13 minutes, and again stopped the show, 
being compelled to take two more bows after 
their allotted two, and the lights turned 
down, They can do this every time if the 
management permits them to carry out the 
dummy musical instruments and hold them 
toward the audiences. It is a “lure” that 
never fails. 

McKay and Ardine failed to get a couple of 
laughs in certain spots, and McKay took 
pains to inform the audience of its lack of 
appreciation of his wit. 

Mme. M. Cronin’s spectacular elettrical 
novelty, enhanced by the dancing of Mlle. 
Juliette with some premiere stepping, made 
a fitting closing number, concluding about 
11.15 Jolo. 


There was no ap- 





81ST STREET. 


Business. was immense Tuesday night al- 
though around 8 o’clock it didn’t look as 
though a corporal’s guard would be in for 
the show. Frank A. Girard, whose middle 
name is Courtesy, is making every effort to 
give the theatre the environment that will 
fill it every night and add to its popularity 
without the folks feeling as though they must 
go downtown further to obtain vaudeville and 
picture entertainment. Hearing there were 
demands for a return to the two shows a week 
plan he is sounding the patrons on the pro- 
gram change idea. 

The house is using the Goldwyn and Art- 
eraft pictures, and this week is offering the 
Mae Marsh feature, “Polly of the Circus.” 
The picture held everybody in. The third 
episode of the German war film was in the 
middle of the bill, several sections being elim- 
inated from that shown in some of the other 
houses Monday. The travelog study was fol- 
lowed by McClure and Dolly (New Acts). 
Eddie Buzzell and Peggy Parker (New Acts), 
Grace Carlisle and Jules Roamer (New Acts). 
Then ‘came the overture, with Davidson and 
his musicians doing very well. The German 
war pictures found Frank Dobson (New Acts) 
up against a spot just following that took 
him some minutes to get ‘em thawed out. 

The audience seemed to get a lot of amuse- 
ment and entertainment out of the ‘High 
Cost of Living” sketch presented by Violet 
Besson and Co. This travesty, first offered at 
the Princess, has not suffered in its vaude- 
ville casting, the present company from Miss 
Besson down acquitting itself most creditably. 
The “Polly of the Circus” film ee 





AMERICAN ROOF. 


An excellent pop bill for the first half, 
added to the latest Fatty Arbuckle comedy 
film, “Oh, Doctor,” which held the lights out- 
side. Tuesday night the roof was fairly 
filled, and although there were ne pronounced 
hits, the show seemed above the average, 
with comedy a strong feature and songs an 
eaual quantity. Something fresh in the com- 
edy line came with Frank Fisher and Eldrie 
Giimore (New Acts), and they handed the 
house plenty of laughs, from the fourth spot. 

Holden and Graham gave the Dill a nice 
start with a versatile offering, the man first 
doing a bit of smoke etching and digital 
work. The girl used her muscular legs in 
an exceptional Russian dance routine that 
brought returns, and the pair finished with 
comic shadowgraphs. A short wait, and then 
Gennors and Fdna in a skit called “Shop- 
ping,” with Edna displaying a femaic bari- 
tone. They got off rather well. Zelaya, 
whose billing reminds that the Central 
American republics are still on the map, did 
well too, third. They did not enthuse over 
his classical numbers, but the popular melo- 
dies di win applause. 

Marte and Bitivy Hart closed the first part, 
following the Fisher and Gilmore turn, and 
scored strongly all the way through. There 
isn’t any change in the routine of “The Cir- 
cus Girl,” but it is a standard pop turn be- 
cause of its surefire laughs, provided by 
Billy, and the clever display of versatility by 
Marie. Billy DeVere opened atfer intermission 
and found the going easy with a few stories 
coming between a number of ditties, the ap- 
plause winner of which was “You Can’t Keep 
the Trish Down.” Jack Kennedy and Co. pro- 
vided amusement with his farcicial ‘Don’t 
To Tt.” a rather fast moving playlet. on 
seventh. “The Volunteers,” a comedy singing 
quartet, on the big time last season, held 
Wown next to closing with a new tenor fn Al 
Rauh’s place (the latter now being with 
Olive Briscoe). The Five Williams, includ- 
ing the ‘amily dog, closed the show with 
pedal juggling and acrobatics, their work 
being fast and winning apprectation. Every- 
body stayed for the Arbuckle film. 


FIFTH AVENUE. 


The first half program at the Fifth Avenue 
was excellent, collectively, with a couple of 
light spots. Its best feature was its wariety, 
although there were four two-acts on the 
program, really six, since a couple of “stin- 
gies” sath. had ea musical eacictant. 

The hit of the show, for laughs and ap- 
plause, came in the next to closing position, 
when and where Toney and Norman ap- 
neared. They had the house laneghine or 
applauding, whether talking, singing or danc- 
ing. It’s a regular comedy turn. standard.- 
and in the first class. At their entrance and 
for a brief period atferward, there {s some 


airy persifiage in front of a street drop, while 
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Mi aay 


the couple are becoming established by the 
flirtation route, that has an extraordinary 
gmumber of new and laugh lines for a two- 
act in.thie day... Some of the. dialog that 
captures the loudest laughs is a bit abrupt, 
te say the least, but fits in before the street 
scene ard is by the way of naturalness. It 
is the latter especially that drives the points 
in, besides the unexpectedness of the remarks. 
Miss Norman (or is it Toney?) remains 
rather subdued at this juncture, Mr. Toney 
(taking it for granted) handling the major 
portion early, but later Miss- Norman bursts 
forth surprisingly and not only evidences she 
is a mbst capable ‘‘feeder’’ but denotes unmis- 
takably she is a comedienne of no mean cali- 
bre, with a fetching style, and a contagious 
laugh. Their material, in song also, sounds 
specially written and it is continuously well 
handled. Coupled with Mr. Toney’s dancing, 
the turn could not fail. It’s a surefire next- 
to-closing laugh. Mr. Toney, when announc- 
ing they ‘‘will show some more steps,” bringing 
forth a step-ladder upon the stage, is doing 
an unoriginal bit, used before in vaudeville, 
though perhaps new to present goers. An# 
the finish would gain more strength, when 
Miss Norman pushes Mr. Toney into the 
drop, if the slapping bit between them earlier 
were omitted. That is something hard to 
give up, however, for it is a big laugh with 
them, and well enough done, but still it is 
slapping, which always leaves the audience 
to be considered. There are different sorts of 
audiences. Some may not believe in slaps. 

Most of the first half acts were new to New 
York. Another one that ‘was not is a sketch, 
“Mrs. Ritter Appears,” a May Tully-Rosalie 
Muckenfuss production, of no vaudeville im- 
portance, although aimed for the comedy 
classification. The playltet starts off with 
some promise. It is of a husband becoming 
a captious critic for his wife’s first stage ap- 
pearance in an amateur performance. The 
scene occurs at home, after the evening show. 
The piece sags off early, drops way down 
in the centre and peters cut toward the end- 
ing, but with one situation of laugh value 
throughout, although much of the retort 
dialog employed will be humor to the un- 
tutored. There has been a fault in the com- 
pany, more than one, starting with the hus- 
Yand, who should under any circumstances 
Je a flippant light juvenile. It is now taken 
by the player of the role as a middle-aged 
man of sedate address and mien, who depends 
firstly upon the dialog and secondly upon the 
delivery of ft. Combined he secures certain 
laughs that might be highly increased by a 
vaudevilie comedian of experience. The wife’s 
role is made nolsy and useless. There is a 
bit of fun concealed here and there, but the 
total doesn’t place it in the biggest time 
grade, nor were it recast with expensive 
players would the likely result be much dif- 
ferent. At best the sketch can only hope for 
the small big or big small time. There it 
may do, on the small time, certainly, al- 
though in the latter event, an inferior- cast 
must be calculated upon. 

The program was opened by Binns and 
Bert, acrobats on the rings and some ground 
work, both in straight attire, which doesn’t 
help them. There is a eomedy bit where the 
lighter man walks between the poles as the 
ring performer swings back and forth, nar- 
rowly missing him each time. The team 
should use character make-up of some sort. 
They are fitted for small time. 

Mabel Burke sang an animated ili. song 
that secured encores. It was “We're Going 
Over,” a Joe Morris war number that hit 
the house right. The piciurization carried 
enough patriotic inserts to start the audience 
applauding, and they kept it up, for Miss 
Burke, and also a male plant in a stage box 
who sang the chorus. 

Of the turns under New Acts, Watson and 
Clark, two girls (Lillian Watson, one of 
them), were No. 2 on the regular program, 
getting something. The Shrapnel Dodgers 
(four men) will get along as they are, but 
seem to be missing a splendid opportunity to 
be distinctive just a Goldsmith and Lewis, 
with a musical act, cannot hope for big time 
(Goldsmith, formerly of Goldsmith and 
Hoppe). Olga Kargan, an operatic soprana, 
has a vaudeville future if she wishes to ad- 
just herself to it, and Margaret Edwards, 
who closed the performance, in her way, has 
a@ very nice way in whatever she did. 

It was the sort of a bill the Fifth Avenue 
won't get for another three months. Sime. 


JEFFERSON. 


The show at the Jefferson for the first half 
dragged itself through eight acts, and the time 
taken up was two hours and a half. The audi- 
ence sat there, waiting for something to 
happen, but the much expected didn’t occur. 

All of the singing acts, except one, had good 
numbers in their routine, but were unable to 
do anything with them. There was no “pep,” 


nor any of the “‘ol’ jazz’ to the show, and 
at one time the house started kidding the 


8. 

The lack of “pep’”’ cannot be put on the or- 
chestra either, as they played the numbers 
well. If some of the acts would let the 
musicians cut loose on the rag numbers it 
would help a lot. 

After four acts the Pathe News earned the 
first real applause, with scenes of the boys 
down at Spartanburg. 

Gangler’s Dogs opened the bill with noth- 
ing out of the ordinary. The man held up the 
routine by quite a bit of unnecessary talking 
to the dogs between “stunts.” For no reason 
at all a woman stood on the stage, and 
her being there is a mystery. Copeland and 
Jinds followed, opening with “Over There,” 
and getting very little on it. They’ve three 
good numbers, but can’t do anything with ’em, 





ow due to the little fellow shouting too 
much, 

A dramatic sketch, “The Surgeon,” with 
Henry E. Dixie and three people, ran 18 
minutes. The cast Is very bad, espécially the 
“blackmailer.” Foster and Ferguson had a 
good spot to go out and do something, but 
failed to arouse any enthusiasm even if the 
girl did get flowers. They forced an encore, 
and did “Arkansas,” which got them a little. 
Frozina followed the ““Weekly” and earned. the 
second applause of the show on his finish, 
playing ‘‘Over there.’””’ The act would be much 
better if he put in some new numbers, as he 
can play the accordion but has nothing .to 
work with. 

‘“‘Mr. Chaser,” a musical act, with a special 
set and six girls behind three principals, did 
fairly well, but the applause was half hearted. 
The act is using a number from the present 
Winter Garden show written to the music of 
the song Sidney Phillips did in “The Show 
of Wonders” (“The Girl on the Square’’). 
Chaser, an old man with a hankering after 
booze and “chickens,” got a few laughs, while 
the two girls who sang ‘““You Won My Heart” 
(an old song that hasn’t been played much, 
but is a corking dance number) got nothing 
with it. The act has a poor finish, which may 
be the reason for the scarcity of applause at 
the close. ; 

Weber and Elliot started out as if they 
were going to be the laughing hit of the bill, 
but as soon as Weber got on the stage (start- 
ing from the orchestra) the act slowed right 
up. However they earned three of the five 
laughs sprinkled through the whole program, 
so that may mean something. 

Aldin and Kenney opened to a house that 
was on its feet walking cut, and by the time 
they finished there were very few left. The 
Pathe serial, ‘“‘The Seven Pearls,’’ closed. 


23D STREET. 


An eight-act show at the 23d Street the 
first half was mucb better vaudevlile enter- 
tainment from an out and out vaudeville 
standpoint than the current bill at the Pal- 
ace, Certainly there weren’t the “names” 
the Palace has, but the 28d Street audience 
enjoyed their bill to a greater extent Tues~- 
day night than did the Palace audience the 
night previous. 

It was a show of possibilities. At least 
three acts may be trimmed up and score on 
any big time bill. In all three cases there is 
nothing lacking but showmanship. With 
this applied in the right direction there is 
no doubt as to the future of these acts. Two 
are not new, but the sketch, “Their Creed,” 
presented by Maude Durand and Co., is. and 
as soon as it is whiped into shape it is go- 
ing to be one of the laughing hits of the big 
time. 

The show ran along like clockwork from 
the very opening, which was the act of Mlle. 
Bertha in a series of poses in bronze, her 
reproduction of Liberty at the close bringing 
generous applause. The act of Mayme Rem- 
ington, the second turn, has a fast Hawalian 
opening with the picks clad as natives. The 
present quintet with Miss Remington are fast 
workers, and the routine is mostly noise and 
dancing, although one of the youngsters 
manages to put over “Go Wild Over Me” in 
great shape. The act scored on the strength 


of the stepping. 
(New Acts) has a 





Charles F. Atkinson 
patriotic monolog consisting of a reciiation 
of the historical tale of Capt. Phillip Nolan, 
which was the foundation of Edward Everett 
Hale’s story, “The Man Without a Country.” 
It is an appeal for red fire applause. 

Ward and Faye are presenting one of 
acts referred to earlier. They have a 
routine, but there ara comedy possibilities 
thit could be worked out which would place 
them in the very front rank of two men 
comedy with dancing. They do deserve credit 
right now for having conceived a new walk 
off finish. The sketch followed. 

The Three Moriarity Sisters (New Acts) 
have a neat little act. Jack Marley was next 
to closing spot with his regular routine of 
talk, but it remained for the Five Kitamura 
Japs to pull down the applause hit of the 
show. They worked nine minutes, but won 
out with the audience. The third epi-:ode of 
“The Retreat of the Germans” closed the 
show. Fred. 


Se 


CITY. 


The City played to capacity Tuesday night, 
with people standing two deep. The Anton- 
ians did fairly well with an aerial act. They 
opened in Pierrot costumes, doing a short 
dance and finishing with a neck swing. From 
that, they went te the rope, going throngh 
a nice routine and making a good opening 
turn. Greenly and Drayton did very well, 
due to their fast dance for a finish. Up to 
that time the boys hadn’t gotten any returns. 
The slow dance they are doing might be left 
out as it only tends to drag, or something 
might be substituted. 

“A Regular business Man” (comedy sketch) 
has been playing around to a more or less 
extent and is just the same. It was at one 
time an act of Dexglas Fairbanks and Tom 
Wise, they passing it on. The lawyer worked 
hard and deserved the laughs he got, the play- 
let doing nicely at the finish. 

Carrie Lillie opened in “two’’ and remained 
there for 14 minutes. Also the stage was 
dark after the first number, Miss Lillie work- 
ing entirely with a spot which seemed un- 
recessary: Her songs sound as if they had 
been specailly written for her. 

Ben and Hazel Mann pleased the large 
audience with songs and patter, One number 
Mr. Mann did went very big, he having the 
orchestra work with him. They could have 
taken an encore but showed good judgment 
in not returning. 

Le Maire and Gallager got a lot of laughs 


with their war sketch. They are using a 
number of go gags and getting them off 
fast. The supposed ride of Le Maire going 
through the enemy’s lines, described by Gal- 
lager on the-stage, then having the former 
come in with, “How do you put this saddle 
on?” is still being used ‘and always a big 
laugh. The act got applause after the cur- 
tain. 


Eva Shirley, assisted by Harry Thomae at 
the piano, sang five songs with two _ selec- 
tions by the pianist mixed in. Miss Shirley 
changed her costume once. Mr. Thomas played 
a number Felix Arnt turned out for the Vic- 
tor, and his scond selection was a part of 
Kreisler’s: “Caprice,” also “‘Allah’s Holiday.” 
A very good piano player, this boy, but run- 
ning through his numbers too quickly. Miss 
Shirley was very hard to hear in the centre 
of the house, and it is doubtful if they could 
hear at all in the rear. While taking bows 
she posed with a ukelele until forcing an 
encore, then came back and sang “The Lest 
Rose of Summer.”’ The uke wasn’t used, at 
all. If Miss Shirley thinks people want to 
hear one at this late date, she has ‘the wrong 
idea. c 


“The Phun Phiends” closed the show and 
only did fairly well. The turn doesn’t mwve 
fast ‘enough to hold an audjence. Conse- 
quently there were people waiking cut during 
the act. Perhaps it’s unfair to biame that 
on the skit, however, as the show seemed to 
be a bit tiresome and dragged out by the 
time they arrived. ‘‘The Phiends” are carry- 
ing a special set (drug store) with six girls 
(who make three changes) and two men. 
There are no musical numbers to speak of ex- 
cept ‘‘Whose Heart Are You Breaking Now, 
done by two of the girls. They did very well with 
it. One girl seems to be good enough to be- 
come a small time single with material, or 
work with a partner. She had the best voice 
for delivering a song of any on the bill, The 
comedian goes through all his stuff in the 
first five minutcs. After that it is but repe- 
tition. The act can be fixed up a bit. 

The Italian war pictures that came in the 
middle of the performance have been put to- 
gether very badly. Some of the captions are 
hard to distinguish, and two or three times 
the film ran upside down. The photography 
is poor in places, and there is very little 
action, so it may be best that it is run during 
the performance, rather than at the finish 
of it. 





HARLEM OPERA HOUSE. 


The H. O. H. this week is- adver- 
tising a 29th Anniversary, with a spe- 
cial big time program. nyone having 
read those signs before entering surely 
expected to see something unusual from 
an entertainment standpoint. They 
were not disappointed, for if ever the 
house held a show that ran along big 
time lines the first half bill was one. 
It was opposed by the new Loew thea- 
tre opening Monday. 

It was a task to properly set the run- 
ning order, since it held a number of 
two-acts, most running to singing and 
dancing. No confliction was_ notice- 
able, and with all the expected confu- 
sion the show ran through in fast or- 
der, with the audience approving of the 
show, although a bit long. : 

Long before show time standing 
rcom was the only thing obtainable 
and the house was completely filled 
for the opening turn. Allen, Clifford 
and Barry (New Acts) were given that 
spot, and started the show away at a 
fast clip, followed by Rouble Sims, 
who kept their attention centered upon 
his comedy drawings. His final land- 
scape effect allowed him to depart well 
enough. 

Knight and Sawtelle kept up a run- 
ning line of talk that gained a laugh 
now and then, with a good portion 
running to the ad lib division. They 
enjoyed themselves as much as- the 
audience, which was quite some. Their 
dancing also pleased. Baker and Rog- 
ers in tramp make-ups kept up the 
comedy, and together with a ballad 
pulled down one of the biggest scores 
of the evening. Their talk contains a 
number of rather old boys. 

Santi (New Acts) were followed by 
Skelly and Sauvin (New Acts), with 
Halligan and Sykes holding down the 
next spot in splendid style. If the 
audience didn’t think the show was 


worth while up to their appearance,’ 


then Halligan made sure. He told 
them he thought it was better than the 
Alhambra. They thought he was right 
for they applauded. Their comedy skit 
was approved of by the entire house. 
Chief Caupolican was next-to-clos- 
ing, forced to follow a good deal of 
singing, which did not aftect him. The 
Chief hit them from the start with a 
little talk, after which he sang a pop 
song. For a closer he offered “The 
Marsellaise,” in French, which was 
greeted with an outburst that naturally 





spelled success insofar as his returns 


were concerned. Carlo Santo’s Band 
closed the evening, and although they 
were beginning to become rather-tired 
they nevertheless remained throughout 
the closing act. 

LAST HALF BILLS. 


Sept. 27 to 30. 


AMERICAN ROOF. 


There have been a number of different rea- 
song for the exceptionally heavy attendance 


on the Roof Friday night last week. It was 
Something unusual at least. And luckily the 
gathering was treated to an exceptionally 


good shew for the Roof. 

Raymond and Caverly were again the head- 
liners, offering their former specialty that 
was rather risky since it carried a good deal 
of their familiar cross-fire German dialog. 
They nevertheless kept them in a laughing 
mood. They held down the next-to-closing 
position with Heloise Amoros and Obey (New 
Acts) doing exceedingly well in keeping them 
seated, closing. 

Everett Trio (New Acts) opened the show 
with singing, doing well enough to start the 
evening in the proper direction. They were 
followed by Leonard and Ward, who gradually 
werked themselves to a proper standing. 
Tiey frame up nicely as a comedy act for 
the smaller programs, but could further im- 
prove the act with a change in working. 
The boy would probably gain more laughs by 
working straight. The partner looks well in 
his present make-up and is a eplendid feeder, 
but through the onfliction they suffer. 

The Concertos (New Acts) preceded Bud 
and Neilie Heim, who kept the show movi 
nicely, and closed well enough to uphold their 
position. Adelaide Bell and Arnold Grazer 
(New Acts) closed the first part. 

After intermission Dale Wilson (New 
Ads), 7 haf nai Hutchinson and Co. in 
e next spot offering a comed lay] x 
Leap Year Leap.” oe 


23D STREET. 


The vaudeville section of the bill at the 23d 
Street for the second half of last week com- 
prised eight acts, which were run off in less 
than two hours, a scant average of 15 min- 
utes to an act. One of them ran 25 minutes 
but another only 7 minutes, and still another 
but ten. Penn Trio and Tam O’ Shanter Quar- 
tet, first two turns (New Acts). 

Elliott and Mora, with a special deop, have 
a cleve? skit. They are supposed to be man 
and wife in a restaurant efter the theatre, in 
evening clothes, having a neat domestic quar- 
rel, having a neat domestic quarrel. The 

get-backs” are snappy and funny, but the 
pair are what is known in the legit as “cue 
swallowers.” By that is meant they antici- 
pate the “feeding” with the reply, before the 
“feeding” is fully delivered. This refers not 
only to actually projecting the reply, but ths 
getting ready for it so the audience can see 
it coming. Probably an over-anxiety to speed 
things up, but it’s a mistake. Bell and Monte, 
and Kenny and Waish (New Acts). 

Ed. Lee Wrote and Co., in “The Janitor,” 
have a very funny farcical sketch, with four 
people to feed the star. It is screamingly 
funny and about as consistent as most farces. 

Halley and Noble, man and woman, sua- 
tained the next to closing snot in good shape. 
Jim Halley is an excellent eccentric low come- 
dian and is properly “‘fed’”’ by Miss Noble, whe 
signs a ballad with feeling. Mme. Cronin and 
Co., with a partially new routine for her 
black-art act, made a fitting closer. It has a 
clever toe dancer and the remainder of the act 
is confined to the black art. Jolo 


JEFFERSON. 


The last half show at the Jefferson fell a 
bit below the average, although luckily it 
was well arranged and the stronger turns 
were placed towards closing. The early sec- 
tion was decidedly weak. ut to the surprise 
of the rather light gathering, the bill gradu- 
ally picked up, and finally closed with a bang. 

Elsie White, “The Plain Clothes Girl” (New 
Acts), easily carried off top honore in the 
second half, and for a while threatened to 
completely tie up proceedings. “Lots and 
Lots” was next, and many laughable situ- 
ations were overlooked by the Jeffersonians, 
but on the whole the sketch garnered its share 
of returns. The son still continues to be as 
awkward as ever. Frank Terry pulled across 
nicely with his standard “Mr. Booze” num- 
ber, the best in his offering. Terry could 
eliminate some of his talk for more material 
on that order. Even the recitation is superior 
to anything he offers in the early portion, 

Dea Rose and Jazz Band (New Acts) closed 
the show. 

Leighton and Ward Sisters, 0. C. Falls and 
Co., Wiliiams and Mitchell and Daniels and 
Moore (New Acts). 

A weekly pictorial preceded Danlels and 
Moore. 








FIFTH AVENUE. 


While it was admittedly true the War Song 
Contest proved a strong drawing throughout 
the week the surfeiting of the bill with so 
many songs made it mighty hard for the 
regular acis using songs to get the attention 
desired. And it was true, too, that the ma- 
jority of the acta, barriug two sketches, Je- 
pended on songs to help their average. 

The show ran unusually long and many 
walked out on the last two acts. The Dill 
ran to 11, and with a songfest running a close 
race with two loquacious sketches one can see 


(Continued on page 30.) 
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Watson and Clark. 
Piano-Act. 

10 Mins.; One 
Fifth Avenue. 

Two young women, one, the princi- 
pal, Lillian Watson, who formerly did 
a single, and the other, the accompan- 
ist, a Miss Clark, who formerly acted 
similarly for the Lew Cooper turn. 
Miss Watson sings “Borneo,” “One 
Little Girl,” “Sallie Brown” and a Yid- 
dish number, “Abraham,” doing her 
best with the final two, especially the 


Yiddish song, which she handles very 
well. “Sallie Brown” is a comic, done 
by her before Miss Clark, at the 


piano, makes an impression, by her 
looks, voice and playing. She is de- 
mure, seemingly intent only upon her 
piano and Miss Watson’s work (does 
not stare at_the audience) and has a 
pleasing light voice, besides an abun- 
dance of fresh sweet comeliness, She 
joined Miss Watson in one number, do- 
ing a piano solo previously. The com 
bination of the two girls makes a like- 
able turn. It is now running but 10 
minutes, somewhat short for an act of 


this sort. It might be lengthened out 
through Miss Clark taking an equal 
share. Her looks will almost guaran- 


tee her, and the division will be bene- 
ficial to the whole. Sime. 


Skelly and Sauvin. 

Singing, Talking and Dancing. 
14 Mins.; One (Special). 
Harlem O. H. 

Hal Skelly and Eunice Sauvin were 
last season with “So Long Letty,” Mr. 
Skelly at that time replacing Walter 
Catlett. The present act is framed 
somewhat along the lines of business 
as done in the production, although at 
that time Skelly interpolated numer- 
ous bits of his own. He has selected 
the best of che ivr and woven them to- 
gether well enough to present a mixed 
turn that should find little difficulty in 
going through the bigger houses. Mr. 
Skelly is a likeable comedian and 
knows how to dance, while Miss Sau- 
viii makes a splendid foil for his ap- 
parent nonsense. They are working 
before a special drop along futuristic 
lines, giving them a classy setting, 
while Miss Sauvin makes a number of 
attractive changes, all of which aids in 
the value and appearance. 


Everet Trio. 
Singing and Dancing. 
10 Mins.; One. 


Two women and a man, rather weak 
in harmony, something they seem to 
specialize in. One of the women con- 
tinually plays the piatio, also does a 
double number with the man. The 
other woman does a solo hard shoe 
dance employing ordinary steps. The 
trio do not appear to frame up prop- 
erly, for the routine is rather poorly 
aranged and their appearance is noth- 
ing exceptional. They may in time be- 
come better fitted to hold a spot fur- 
ther down on some of the smaller 
programs, but right now the opening 
position alloted them at the American 
was about the best they can expect. 


Williams and Mitchell. 
Songs and Talk. 
il Mins.; Two (Special). 

Williams and Mitchell are presenting 
a light talking skit before a special 
drop showing two separate bungalows. 
There is a story nicely put forth and 
together with the attractiveness of the 
set and the easy style of both is 
bound to find favor in the smaller 
houses. That is where it appears to 
be best suited for. Hubby rents a 
bungalow for two weeks in order to 
get away from mother-in-law and dis- 
covers wifey has engaged the hut next 
door and later learns she has rented 
it for the sane purpose. A divorce is 
discussed, but reconciliation follows. 
They decide to live differently there- 
after. A pleasing number is rendered 
with “The End of a Perfect Day” fit- 
ting nicely for a closer. 


VARIETY 
ee eee eeeoeeEeeeeeeee— ooo SS SSSa—O—O—em™— — 


DeWolf Girls. 

Songs and Dances. 

15 Mins.; Three (Special Setting; In- 
terior). 

Riverside. 


The DeWolf Girls, Georgette and 
Capitola, have a pleasing little musical 
conceit entitled “Clothes, Clothes, 
Clothes,” wherein they not only display 
a wardrobe that would wreck a small- 
town bank, but enables this prepos- 
sessing pair of young women to show 
off their stage ability. The program 
states the act is by Marion Sunshine 
(Tempest and Sunshine). Watching 
the DeWolf Girls dance, one can see 
where Miss Sunshine also had some- 
thing to do with that part of their 
work. It would be untrue to say that 
the DeWolf Girls form the best “sister 
act” in vaudeville, but they have youth, 
wear clothes well and show aptitude 
for the work*that will no doubt land 
them in the front ranks. They dance 
better than they sing, with one num- 
ber showing unusual neatness and dis- 
patch on the light fantastic thing. One 
palpable asset is the “team work.” 
They work together like perfection it- 
self. After opening in “one,* the girls 
wearing Red Riding Hood outfits and 
telling the audience they will show it 
how the little maid of the woods would 
dress today, the “drop” is raised and a 
tastefully arranged boudoir was shown 
where twin beds were looked after by 
two maids, the latter there to help the 
girls with their changes. Each number 
harmonized with the “clothes” theme, 
all the numbers being especially writ- 
ten and suited to the girls’ style. No 
matter what the sisters wore, Whether 
the smart frocks of the street, rid- 
ing habit or the silken lingerie of 
milady’s boudoir, they displayed them 
neatly, modestly and becomingly. The 
DeWolf sisters bear watching. Like- 
wise their “clothes”. Between the two 
vaudeville can use them handily. 

Mark. 


Dea Rose and Jazz Band (7). 
Musical, Singing and Dancing. 
18 Mins.; One (2); Full Stage (2) (One 

Special). 

Dea Rose assisted by a Jazz Band 
is offering the regulation routine now 
generally identified with similar acts. 
Opening in “one” Miss Rose, attrac- 
tively gowned, renders a number on 
the order of a prologue fully explain- 
ing the succeeding portion of her of- 
fering. A full stage (special) is then 
shown, with the musicians in action, 
three of the boys separately offering 
solo dances. Going back to “one” Miss 
Rose does another number, with an- 
other full stage set following showing 
the “darkies” doing the latest craze 
and playing the jazz blues. This they 
do well enough, although there is ap- 
parently a lack of volume, and in all 
the combination is a bit shy on class, 
through probably lacking stage ex- 
perience. Miss Rose makes a few 
changes and throughout displays some 
stunning gowns, but there is not an 
abundance of entertainment contained 
in the outfit. However, the combina- 
tion may be able to continue in the 
better small time houses. 


Conrad and Paganna. 
Pano and Violin. 
12 Mins.; One. 

Con Conrad, who played the piano 
last summer for Marie Empress, and the 
young woman who played the violin in 
the “Petticoat Minstrels,” have formed 
this new double combination, Conrad 
and Paganna. Their turn needs imme- 
diate rearrangement, with the number 
list in particular given close attention. 
The girl might try different hair dress- 
ing. At the Jefferson they were an 
apparent hit, but there were sections 
when the instruments seemed out of key 
with the orchestra. The gir) for a few 
minutes attempted a little of the Trovato 
imitation of “whistles” by persons in 
the audience. Act needs further work 
and the pianist should not attempt any 
comedy on the double numbers. 

Mark. 


Elsie White. 
“The Plain Clothes Girl” (Song). 
15 Mins.; One (Special). 

Elsie White now bills herself as “The 
Plain Clothes Girl,” undoubtedly sug- 
gested by the idea involved in song. 
The introductory number practically 
gives a complete description of the 
specialty that branches into a sort of 
a song cycle, during which she handles 
five different character numbers in 
splendid manner without making any 
wardrobe changes. Her opening is a 
detective number that starts her off 
well, although the following Italian 
number could be handled just a trifle 
better. Miss White appears to over- 
work on this number. Miss White 
throughout works in one suit. 
Through this the billing was secured, 
since it relates to her dressing that is 
changed but once to a plain white suit 
on the same style. Her Yiddish num- 
ber is a gem, likewise a _ patriotic 
song used for a closer. Previously 
she rendered the only popular num- 
ber in her repertoire. Miss White 
can point with pride to her present 
material and there is no reason to be- 
lieve she will not gradually attain the 
desired position among the list of bet- 
ter grade “single” acts. 


& 
O. C. Falls and Co. (1). 
Juggler. 
8 Mins.; Two (Special). 

O. C. Falls is doing a single juggling 
act before a special drop in “two,” 
with the company consisting of.a male 
assistant who occasionally assists in 
the handling of different “props,” and 
also endeavors to create comedy, with 
little results. Falls relies mostly on 
various “props,” while his juggling of 
hats, balls, etc., could only survive in 
the smaller houses. Tricky apparatus 
appears to be his forte and he utilizes 
any amount of it. It gathers laughs. 
Otherwise he displays nothing away 
from the ordinary. A small time act. 


Smith and Troy. 
Talk and Songs. 
17 Mins.; One. 


Smuih and Troy are perhaps best 
known as song writers, Chris Smith’s 
ability in this respect being perhaps 
the better known of these colored en- 
tertainers. Their talk is only of sec- 
ondary consideration. With the songs 
they cleaned up at the City. They not 
only got corking good harmony, but 
their routine is ahead of most of the 
“two men” singing combinations now 
in@vaudeville. The pair could just as 
well eliminate the talk altogether. 
Much of the repertoire sounded new. 
The straight Henry Troy is a good- 
looking chap, with personality and per- 
fectly at ease at all times. The medley 
which was announced comprising some 
of the numbers they had written, in- 
cluded “Good Morning, Carrie,” “I’m 
All in, Down and Out,” “Jasper John- 
son, Shame on You,” “You’re in the 
Right Church But the Wrong Pew,” 
“Down Among the Sugar Cane,” “Cou- 
sin of Mine,” “Monkey Rag,” “Ballin’ 
th’ Jack,” “Honky Tonky Town,” etc. 

Mark. 


SHOW REVIEWS. 


(Continued from page 29) 


what the audience faced. No wonder the folks 
got tired around 10.30. 

Mabel Burke started the songs by opening the 
show with the ill. number, “It’s a Long Way 
Back to Mother’s Knee.” Allen, Clifford 
and Barry pleased. Harry and Grace 
Ellsworth did more with their dancing than 
anything else. The Rube number appeared 
to be their weakest section. he subject «2 
the Maud Durand act hit shallow water and 
looked like a ticklish proposition until both 
the Irish mother of girl and the Jewish father 
of the boy were willing to sacrifice creeds in 
order to maintain happiness in the home cf 
their son-in-law and daughter-in-law respect- 
ively. There are some corking good lines. 
Sketch as a whole capitally acted. 

Wheeler. and -Meran were an unquestioned 
hit. Their comedy efforts struck the right 
spot and the returns were never in doubt. 

Genevieve Cliff and Co. in “Her Virginian” 
held interest, but there are sections that could 
be eliminated and the ‘dea be carried. Miss 
Cliff has a hardworking cast that strives hard 
for atmosphere. Robert Emmett Keane had a 
tough task, but made the best of it, and his 





monolog proved refreshingly funny. He re- 
cited Rudyard Kipling’s work of art wherein 
advice is given to the British recruit or 
a6 Keane put it over with vim and 
vigor. 

ack and Vincent were late on a bill that 
was topheavy with singing, yet they were a 
hit. The pair used ali kinds of songs, with 
the man doing exceptionally well with his 
Hebrew numbers. Crossman’s Entertainers 
had ’em walking out through no fault of 
theirs, but worked fast and made'a good im- 
pression. The girl’s solo with the cornet was 
a feature that stood out. Mark. 


CITY. 


An accident to the woman in the Howard 
and Clayton act late last Friday evening 
foreed the night show to go through minus 
its service. There was a sketch cn the Dill 
that ran 24 minutes, taking up the time of 
several turns, so the gap in the bill wasn’t 
missed. 

With Royal and Howard out, Fox and Mayo, 
a singing “two-man” combination, was forced 
to open. Hard spot, but the boys did well 
notwithstanding. The routine has ast been 
changed since they were last seen on 14th 
street, and a switch of one or two of the 
present numbers would help them materially. 
Their opening is at present the weakest sec- 
tion. The Rives and Arnold Co. offered the 
little absurdity wherein two nuts from an 
insane asylum furnish some amusiug mo- 
ments until the keeper drops in on them. All 
depends on the talk, but the City crowd 
seemed to like it. 

After the U weekly Dyer and Perkoff offered 

the former Dyer and Fay act, the Dyer of the 
present combination being the same of the 
other turn. Perkoff follows Fay’s style as 
closely as he can and puts his lines over 
effectively. The Al. Burton song revue proved 
pleasing in spots, with some of the songs, 
especially those of Harry Lauder’s being the 
best received. The act appears best suited 
for the pop houses. 
_Sam. Liebert and Co. took up imore time 
than anything else. The sketch, “The Awaken- 
ening of David,” treads on dangerous grounds 
and had the i4th Street crowd fearful lest 
something was being said that it was not 
quite comprehending. Liebert might have 
saved time by passing out copies of some of 
Kerensky’s recent eloquent utterances about 
Russia’s new found freedom, as half of the 
act is given over to long speeches about what 
Russia should do now that the Czar has been 
unseated. Liebert makes quick jumps from 
the serious to the comic and back again, and 
this hurdling made the act as a whole unin- 
teresting. : 

Oscar Lorraine’s music was a relief fol- 
lowing the talky skit, and his turn was well 
received. The Helene Trio held attention in 
the closing spot. The feature film had one of 
Fox’s special Farnum subjects. Mark. 
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HELD FOR KIDNAPPING. 


Fred Taylor and Olive LeCompte, 
vaudevillians, were given a genuine 
scare in Beverly, N. J., last week when 
they ran afoul of the police authori- 


ties and were held for a court hear- 
ing on a cuarge of kidnapping. 

Miss LeCompte (Olive Atchison in 
private life) journeyed with Taylor to 
the Jersey villa to see her daughter, 
who is attending a private school 
there. At lunch hour they ran across 
the child and her aunt and endeavored 
to carry her off in an automobile. A 
slight siruggle ensued, but the pair 
escaped, only to be apprehended in 
Bordentown and returned to. the 
scene of the “kidnapping.” They 
were, of course, released when the 
plaintiffs failed to appear against 
them, probably realizing the charge 
was ridiculous. 


DIRECTORS’ BIG SEASON. 


This appears to be the biggest sea- 
son show directors, especially the 
musical comedy and revue end of it, 
have ever experienced. Work seems 
aplenty for the directors of note and 
those, now directing rehearsals of big 


shows, have been deluged with offers 
to handle new production of late. One 
director, already under contract, had 
five outside jobs offered him last 
week. 





Laurie and Bronson Favorites. 

Laurie and Bronson hung up a 
unique record at the Winter Garden 
Sunday night, credited with three suc- 
cessive engagements there, working 24 
minutes’ each performance without 
changing any dialog. 

The couple are the only talking act 
to ever play an immediate return at 
the Shubert house, registering such a 
lengthy stage stay. They also ap- 
peared at the Columbia the same day. 
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$1 for 25 words. 





3 cents for each word over 
$1 FOR 15 WORDS, 5 CENTS EACH WORD OVER 




















ACTS SUITABLE FOR CABARET. FRED 
6. FINN AGENCY. BILLY CLOONAN, MGR., 
801 GAIETY THEATRE BLDG., NEW YORK. 

ALLEN SPENCER TENNEY, VAUDEVILLE 
WRITER. LAUGHS, HITS, BOWS AND EN- 
CORES GUARANTEED WITH EVERY ACT. 
WRITE, "PHONE, WIRE, OR CALL. 1493 
BROADWAY, NEW YORK. 





INSTRUCTIONS IN ARTISTIC STEP DANC- 
ING. PRODUCING ACTS AND NUMBERS. 
DANCE CRAFT COMPANY, 118 W. 48TH ST. 
BRYANT 5347. 


picture. theatre J lady wanted, for moving 





picture theatre. Jersey City. Must be _ thor- 
yughly experienced for this work. State full par- 
ticulars. Jersey City, c/o Variety, New ork. 








AT LIBERTY—Musical comedy, burlesque 
or tabloid. Comedian with scripts, Hebrew, 
Dutch and eccentric parts, will consider part- 
ner for vaudeville. Jack M. Lewis, National 
Vaudeville Artists, or Van Cortlandt Hotel, 
New -York. 

BARITONE SINGER—Beautiful high voice, 
equal as an artist to any concert singer, sev- 
eral years principal dramatist in an operatic 
company in London, Eng., but is more gifted 
as comedian; fine conductor and musician; at 
present in business; wishes to enter vaude- 
ville or burlesque; must be first class propo- 
sition. P. O. B. 559, Cincinnati, Ohio. 


BEAUTIFUL PHONOGRAPH—MAHOGANY 
CABINET WITH RECORDS. LATEST EDI- 
IONS. WILL SELL CHEAP. EDISON, c/o 

ARIETY, NEW YORK, 

BOOKING FIRST-CLASS ACTS for cabarets 
in South America, Panama, Canada and all 
the principal cities in the United States. 
BILLY CURTIS (General anager) Broadway 
Booking Office, Gaiety Theatre idg., Room 
oui, New York. 


CAN USE AND PLACE IN FIRST CLASS 
RESTAURANTS AND REVUES GOOD NOV- 
ELTY ACTS, DANCERS, SINGERS AND 

UARTETTE OR TRIO. SAMUELS’ PRO- 

UCING CO., INC., ASTOR THEATRE BLDG., 
1531 BROADWAY, NEW YORK. 


DEAR BIG TIMERS—Have written new act— 
an untold story! $10,000 buys it, or, terms 
royalty can be a:canged. Frederick Cromwell, 
New Bradford Hotel, Chicago. 


DROPS—VELVET, VELOUR, SILK, SATIN; 
BEAUTIFUL DESIGNS. MADE TO’ ORDER. 
LOWEST PRICES IN CITY. GRAINGER, 321 
PUTNAM BLDG., N. Y. 


FOR SALE—OFFICE FURNITURE IN VERY 
GOOD CONDITION. WILL BE SOLD REA- 
SONABLE. R. M., VARIETY, NEW YORK. 


FOR SALE—Two fine cornets with echo at- 
tachment, bagpipe and other imitations. Alu- 
minum violin with luminous color which shines 
in the dark. Bimm-Bomm-Brrr, 753 Atlantic 
St., Stamford, Conn. 


GREEN PLUSH DROP, in very good condi- 
tion, will sell cheap. Can be seen by appoint- 
ment only. Write Gordon, c/o Variety, New 
York. 

CHARLES HORWITZ writes the most suc- 
cessful ‘sketches, monologues, lyrics, etc. 
Record proves it. Order your new material 
now. Some great manuscripts on hand. Room 
808, Columbia Theatre Bldg., New York. 
































SEVERAL BANJOS, in very ems order; will 
sell reasonable. Have been used in a vaudeville 
act for a short while. Banjo, c/o Variety, New 
York. ; 

SEVERAL MAGIC EFFECTS—IN GOOD 
CONDITION. CAN BE SEEN BY APPOINT- 
MENT. PARTY LEAVING TOWN. WRITE 
AT ONCE. MAGIC, VARIETY, NEW YORK. 

STENOGRAPHER—YOUNG LADY, EXPER- 
IENCED IN THEATRICAL OFFICE, WISHES 
POSITION. CAPABLE; GOOD WORKER. 
ALICE HANEY, c/o VARIETY, NEW YORK. 


TYPEWRITERS—Ali makes; bargains; Blick- 











ensderfers like new, $]0; cases included; 
Coronas, Underwoods, Remingtons, etc.; 
shipped on appre: guaranteed. Phone Su- 


perior 4506. Edwara La Zelle, 515 N. Clark St., 
Chicago. 

UNDERWOOD TYPEWRITER, OLD MODEL. 
VERY GOOD CONDITION. CAN BE SEEN BY 
8 pale teat GORDON, VARIETY, NEW 
~ VICTROLA AND RECORDS, LARGE OAK 
CABINET, WILL SELL AT ONCE, PARTY 
LEAVING TOWN, CANNOT CARRY SAME. 
vane OFFER. JEAN, VARIETY, NEW 
“WANTED—A WARDROBE TRUNK IN GOOD 
CONDITION; MUST BE REASONABLE. 
WRITE AT ONCE. JACKSON, VARIETY, 
NEW_YORK. 

WANTED—Girl trick rider; must be small. 
Send photo and particulars. Address Ce Dora 
Golden Globe, 122 Riverside Ave., Newark, 


aX. 

















WANTED—MUSICAL COMEDY TEAM, A-1 
soprano, juvenile tenor, whirlwind  danc- 
ing team, eight medium chorus girls and boys, 
for vaudeville. Also six girls, good appear- 
ance, must play piano. Apply between 2 and 
4p. m. Samueis’ Producing Co., Inc., Astor 
Theatre Bldg., #531 Broadway, New York. 

WANTED—MUSICAL COMEDY TEAM, A-1 
soprano, juvenile tenor, whirlwind anc- 
ing team. Also ten chorus girls and four 
thorus boys, for revue in town. Apply be- 
tween 12 and 2 p. m. Samuels’ Producing Co., 
en, Aatat Theatre Bldg., 1531 Broadway, New 

ork, 








YOUR WANTS SUPPLIED—Rehearsal stu- 
dio, 2% hours, $1. Artists supplied. Expert 
on revisin 
secured, rofessional coach. Louis allett, 
Putnam Bldg., 1493 Broadway (1742 Bryant), 


New York. 









































GROUND PLAN OF CANTONMENT 
(Passed by the Censor.) 
A ground plan of one of the cantonments constructed by the Government. 
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and staging faulty acts. Coomng - 


(Cemtinned from page 25.) 
a 


2d hal 
Cavana Duo 
Fields & Wells 
Demarest & Collette 
Prince Kar-Mi 


St. Paul, Min. 
ORPHEUM 
(Sunday opening) 
Randall & Myers 
Hermine Shone Co 
Caliste Conant 
8 Vagrants 
Bert Hughes Co 
Raymond Wilber 
“Motor Boating”’ 
PALACE (wva) 
Retter Bros 
McGrath & Yeoman 
Herbert's Seals 
(Two to fill) 
2d half 
Carum & Farum 
Daniels & Walters 
Variety Dancers 
Adrian 
(One to fill) 


Schenectady 
PROCTOR’S (ubo) 
Dawne June i 

Moss & Frey 
Jos Bernard Co 
Tango Shoes 
Mazie King Co 
2d half 
Artois Duo 
Nella Allea 
Herman & Shirley 
Alexander & Fields 
Carmen’s Minstrels 
Scranton, Pa. 
POLI’S (ubo) 
(Wilkes-Barre Split) 
ist half 
Olive Green Co 
Brown & Taylor 


‘‘Fashions a la Carte’’ 


Manning Feeney & K 
Pipifax & Panlo 


Seattle, Wash. 
ORPHEUM 
(Sunday opening) 
E Foy & Family 
Libonati 
Kitner Hawkely & M 
jonne & Alberts 
Fern Bigelow & M 
Saunders’ Birds 
L Fitzgerald Co 
PANTAGES (p) 
Goldberg & Wayne 
Mercedes 
4 Holloways 
Cook & Lorenz 
Von Cello 
Claudia Coleman 
PAL-HIPP (ah-wva) 
(7-10) 
Van Horn & Amer 
Robinson Duo 
Kranz & LaSalle 
Edmund Davies 
iycoum 4 
The Martians 


(11-13) 
(Bill playing Tacoma 
7-10) 


Sioux City, Ia. 
ORPHEUM (wva) 
(Sunday opening) 
Valentine & Bell 
Coscia & Verdi 
Belle Bacchus Co 
Adrian 
“Please gi ive”’ 


2d ha 
Paul Petching Co 
Allen & Francis 
Haviland & Thornton 


Co 
Weber Beck & F 
Walter Baker Co 
South Bend, Ind. 
ORPHEUM (wva) 
(Sunday opening) 
Yomanoto Bros 
Cecil & Mac 
Barber & Jackson 
“1917 Win Gar Rev” 
Bachmann & LeRoy 
2d half 
Luckie & Yost 
Jones & Sylvester 
Laskys 3 Types 
(Two to fill) 
Spokane, Wash. 
PANTAGES (p) 
“Dream of Orient” 
Knight & Carlisle 
The Youngers 
Hoey & Lee 
Julia Curtis 
“All Wrong”’ 
HIPP (ah-wva) 
(7-9) 
Gallon 
Carson Trio 
Clayton Drew Players 
Baxley & Porter 
Cycling McNutts 
Francis & Wilson 
(10-13) 
Marr & Evans 
Fiddes & Swaine 
Williams & Culver 
4 Southern Girls 
Peerless. Trio 
Kafka Trio 
Springfield, Tl. 
MAJESTIC (wva) 
(Sunday opening) 
Aerial Mitchells 
5 Violen Beautys 
Moore Gardner & R 
“Corner Store” 
(Two to fill) 


2d half 
Rexo 


Bernard & Merritt 
Otto Koerner Co 
Azard Bros 

Jas Lichter 

Geo Damaral Co 


Springfield, Mass. 
PALACE (ubo) 
Bartello & Co 
Raymond Wylie 
Edward Lynch Co 
F V Bowers Revue 
Bernard & Scarth 
Wormwood Monkeys 
2d half 
Celinas Circus 
Nora Allen 
Caits Bros & Coyne 
Scofield & Martin 
Scot Gibson 
“Road to Romany” 
BROADWAY (loew) 
Orben & Dixie 
Grace Hanson 
“Children of France” 
The Leightons 
La Petite Cabaret 
2d halt 
White & White 
Lloyd & Whitehouse 
Peggy Brooks 
Ham Tree Mule 
(One to fill) 


Springfield, 0. 
SUN (sun) 
Gabby Bros & Clark 
Viola Lewis & Co 

A & G Levey 

Clarks Hawaiians 
half 

“Twent’h Cent’y W”’ 


Superior, Wis, 

PALACE (vva) 
Monohan Gs 
Adelaide & Hazel 
“Go Get "Em Rogers” 
Sorrento Quintet 

2d half 

Mitchell & Mitch 
Walter & Brandt 
Retter Bros 
Dr Joy’s Sanitarium 


Syracuse 
CRESCENT: (ubo) 
Kloof & Kloof 
Hayes & Neal 
Rose Clayton 
Helen Pingree Co 
Regan & Renard 
6 Imps & Girl 

2d half 
Joe Dealy & Sis 
Maxwell 5 
Charlotte Parry 
Abbot & Mills 
(Two to fill) 

TEMPLE (ubo) 

Artois Duo 
Nella Allen 
Alexander & Fields 
Herman & Sherley 
Sam Hearn 
Carmen’s Minstrels 

d half 
Dawn June 
Dale & Lucas 
Moss & Frey 
Jos Bernard Co 
Tango Shoes 
Mazie King Co 


Tacoma, Wash. 
PANTAGES (p) 
3 Mori Bros 
5 Sullys 
Norine & Coffee 
Willie Solar 
The oo 
Follies De Vogue 
REGENT (ah-wva) 


be ay 
A Valli & Sis 
Willie Smith’ 
Chas Wilson 
Zermaine & Zermaine 
“Powell's Music Rev” 
Davis & Kitt 
(11-18) 
(Bill playing North 
Yakimi (7-8) 
Terre Haute, Ind. 
HIPP (wva) 
(Evansville split) 
Ist half 
Harvey Trio 
F Mack & Maybelle 
Vernon 5 
Ward & Raymond 
La Gracliosa 


Toledo 
KEITH’S (ubo) 

Daring Sis 
Miller & Lyle 
Mr & Mrs Connelly 
G Aldo Ruadgeggor 
“Nursery Land” 
Leavitt & Lockwood 
Camilia’s Birds 
(German Film) 


Toronto 

HIP (ubo) 
Hanlon & Ward 
Wheeler & Potter 
Mattie Choate Co 
Walters & Ward 
Adelaide Herman 

SHEA’S (ubo) 

“Holidays Dream’”’ 
Lyons & Yosco 
Bennett & Richards 
Frederika Sims Co 
Dugan & Raymond 
Venita Gould 
Chester B Johnston Co 


YONGE (loew) 
Cushman & Shelley 
Jan Rubini 
Inglis & Duffield 
“Lincoln of U S A” 
Billy Elliott 
5 Florimontes 
(One to fill) 


Trenton, N. J. 
TAYLOR O H (ubo) 
2d half (4-6) 

J ¥F Thompson 
McLaughlin & Evans 
Flo Randell Co 
Hendrix & Padula 
Sam Harris 
Herbert Girls 
Troy 
PROCTOR’S (ubo) 
Holman Bros 
Joyce West & S 
Saxton & Farrell 
Great Leon 
Burns & Kissen 
Howard’s Animals 
half 
Lawton 
Cahill & Romaine 
Frank Rae Co 
Ryan & Lee 
“Futuristic Revue” 
Watts & Story 


Vancouver, B. C. 
ORPHEUM 
Submarine F 7 
Nina Payne Co 
Georgia Earle Co 
Milo 
Brown & Spencer 
Gallagher & Martin 
Juggling Nelson 
PANTAGES (p) 
4 Paris 
Georgia Howard 
Silber & Nerth 
Tom Edwards Co 
Aileen Stanley | 
“Count & Maid” 
Victoria, B. C. 
PANTAGES (p) 
Saint & Sinner 
J &D Miller 
The Cromwells 
Brady & Mahoney 
“Bon Voyage” 
Waco, Tex. 
(Sunday-Monday) 
MAJESTIC (inter) 
Herberts Dogs 
LaFrance & Kennedy 
Connelli & Craven 
Isabelle D’Arimond 
Imhof Conn Coreene 
Tower & Darrell 
Jonia & Hawalians 
Walla-Walla, Wash 
LIBERTY (ah-wva) 
7-8) 


Tossing Austins 
Cooper Simmons & W 
Vivian TBarle 
“Fountain of Love” 
Lamey & Pearson 
Aerial Bartletts 
(12-18) 
(Bill playing Spokane 
7-9) 


Washington 
KEITH’S (ubo) 
Blossom Seeley Co 
Bert Leslie Co 
Swor & Avey 
Henny Woods 
Margaret Farrell 
Vera Sabina Co 
Guntier’s Toy Shop 
German Film 


Waterbury, Conn. 
POLI'S (ubo) 

Keeley Bros 

Wood & Lawson 

Caits Bros & Coyne 

Maud Durand Co 

John Geiger 

Doree’s By 


24 ha 
Bartello & Co 
Marie Sparrow 
“Married Ladies Club” 
Jess & Milt Fieber 
F V Bowers Rev 
Waterloo, Ia. 
MAJESTIC (wva) 
(Sunday opening) 
Moanalu Sextette 
Wilton Sisters 
Lottie Williams Co 
Weber Beck & F 


Pollard 

Wadsworth & Marsh 
Ed F Reynard Co 
Espe & Dutton 


Barre, 
POLI'S (ubo) 
(Scranton split) 
ist _half 


Gorgillas $ 
Mahoney Bros 
B Heath's Revue 
(Twe to fill) 


Winnipeg, Can. 
ORPHEUM 
Nan Halperin 
Diero 
McCarthy & Faye 
Kouns Sisters 
“Act Beautiful” 
La Zier Worth Co 
Jean Adair. Co 
PANTAGES (p) 
Honey Bees 
West & Hale 
Maurice Samuels Co 
Ryan & Riggs 
Mlle Therge Co 
STRAND (wva) 
(1-8) 


Fisher's Circus 
Andre Sisters 
Snyder & Vincent 
Allan’s Minstrels 


(4-6) 
(Bill playing Ft Will- 
jam (1-2) 


Wilmingtén, Del. 
DOCKSTADER'’S (ubo) 
Kitty Frances 
Am Min Maids 
Valerie Sisters 
Jack Marley 
“Makers of History” 
El Costa 
Orisky’s Cockatoos 


Woonsocket. 
BIJOU (ubo) 
Mack & Williams 
Gene Greene 
Walker & Will 
2d half 
Rogers & Wood 


“Man Off Ice Wagon” 


Jas Cornican Co 


Worcester, Mass. 

POLI'S (ubo) 
Celinas Circus 
Nora Alien 
Scofield & Martin 
Seot Gibson 
DeWitt Burns & T 

2d half 

Sheppard & Ray 
Alvarez & Martell 
Clark & Francis 
Mullen & Coogan 
Stailey & Berber 

PLAZA (ubo) 
The Russels 
Miller Dalton & A 
Jewett & Pendleton 
Novelty Minstrels 
Billy Gould 

2d half 

Chas Ledeger 
Gardner & Bartell 
Ed Esmonds Co 
Sandy Shaw 
“On Board H’ymoon” 


Yerk, Pa. 

O H (ubo) 
J & J Gibson 
Wright & LaMont 
“Tale of a Coat” 
Kelly & Galvin 
Brown's pee 

2d half 

The Bstellas 
Flavilla 
Hawthorn & Anthony 
Brown Harris & B 
(One to fill) 


Yonkers, N. ¥. 
PROCTOR’S (ubo' 
Simons & Bradley 
Warner & Astor 
Park & Lathan 
Mrs Thos Whiffeg 
Gottler & Cox 
Cameron Sis 
2d half 
The Nellos 
Green & Pugh 
H & Puck 
Clara Morton Co 
Frank Fay Co 
Ralph Boyle Co 
Youngstown. 
HIP (ubo) 
Terry 
Wayne Marshall & C 
“Fantasia” 
Kaufman Bros 
Frances Kennedy 
Albertina Rush Co 
Lew Dockstader 
German Film 


Mile Bianca Co Paris 
Wheeling, W. Va. ALHAMBRA 
VICTORIA (sun) Rinaldo 

3 Robins Ferney & Sully 

B Remple Co 3 Lillies 

Orton Troupe Allen Shaw 

Lohse & Sterling Cloeric Trio 

2d half Paul Vandy 

Stetson & Huber Belle & Betty 

Fred Hagan Co Merrtel 

Nelson & Eagle Ko-Ten-Ichi 

Gray & Graham Gallimores 

me 


Mike Duffy, treasurer of the Fifth 
Avenue, was asked the other day by 
a caller at the window: “Is that ven- 
triloquist I saw here a couple of years 

’ 


ago, still in your show?” 


“No,” re- 


plied Mike, “we changed our vaude- 


ville bill last July.” 
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$50,000 ASKED TO FILM NOVEL 
NOT YET STAGE PRODUCED 





“Susan Lenox” is Subject. Several Offers Made, With Option 
of Securing 10 Per Cent of Profits. $50,000 Offered to 
Picture “Everywoman.” Several Recent Rights 
Sales at Substantial Figures. 





What seems to be a record price for 
the rights to picturize a novel is be- 
ing asked by the sister of the late 
David Graham Phillips who is the exe- 
cutrix of his estate. The novel is 
“Susan Lenox, Her Fall and Rise,” and 
the price demanded is $50,000, with the 
privilege of taking 10 per cent of the 
net profits of the completed picture 
should that exceed $500,000. Two offers 
that have been made are $20,000, with 
the 10 per cent privilege rider, while 
from an another source $25,000 has 
been offered. 

A. H. Woods has offered an advance 
of $20,000 with a percentage agreement 
for both the picture and the stage 
rights of the novel, but it also has been 
turned down. Incidentally Mr. Woods 
holds the record for receiving big 
money for picture rights. The price 
paid to him by Vitagraph for “Within 
the Law” is said to have been $50,000 
and a percentage. But the “Susan 
Lenox” case is the first such a figure 
has been asked for a novel without a 
stage reputation ~o back it up. 


Another big figure is the offer re- 
cently made to Henry W. Savage for 
50 per cent of the picture rights of his 
play “Everywoman,” the one offering 
to buy is offering $50,000. It is possible 
“Everywoman” may be released for 
the screen by next season according 
to the present plans of Mr. Savage. 

There are several pictures the rights 
for which come under the $10,000 class- 
ification, one of the early ones being 
“The Common Law” in which Clara 
Kimbal Young appeared. - Since that 
time the prices have been hovering be- 
tween $5,000 and $10,000, but it has only 
been during the last few weeks the 
producers have seen fit to loosen up 
their purse strings and shell out for 
book rights. . 

The recent list of sales include “The 
Grain of Dust,” produced on the stage 
by James K. Hackett, picture rights 
purchased by the Ogden Film Co. for 
Lillian Waiker, at a price said to be 
about $6,500. The Famous Players- 
Lasky combination have also been 
plunging recently on rights, having 
purchased “The Marionettes” for Clara 
Kimball Young; “The Runaways” for 
Billie Burke’s use, and “The Hungry 
Heart” in which they will present 
Pauline Frederick. Work on the Iat- 
ter has already begun. “Old Wives for 
New” is another story which they have 
secured and although the star for it 
has not been selected as yet, it is cer- 
tain that Cecil DeMille will direct the 
picture. 

Pathe last week secured the rights 
to “Loaded Dice” for Frank Keenan 
and also have “The Japanese Night- 
ingale” of which they will make an 
early production. 


ITALIAN FILM INFRINGEMENT. 


‘As mentioiied as a course of action 
under way by the Italian Government, 
represented by the Italic-North Amer- 
ican Commercial Union (working in 
conjunction with the Fort Pitt Theatre 
Co., Pittsburgh), papers have been 
served on Jack Goldberg and Alexan- 
der Stathopoulo, whereby the former 
seek to enjoin the latter from exhibit- 
ing or causing to be exhibited a film 
styled “On the Italian Battlefront.” 
The plaintiffs ask for $50,000 damages 
and avow that Goldberg and Statho- 
poulo are infringing on their copy- 
righted title, the Fort Pitt filing the 


complaint that “On the Italian Battle- 
front” is an out-and-out infringement 
on the Pittsburgh company’s subject. 
“The Italian Battlefront.” 

The Goldberg-Stathopoulo interests 
are preparing to fight the contention. 


$150,000 WANTED FOR FEATURE. 


Chicago, Oct. 3. 

An offer for the world rights to 
“Eyes of the World,” now showing at 
the Auditorium, was made by W. E. 
Shallinger, of the Arrow Film Corp., of 
New York, who arrived here Monday. 

Clune produced the picture and Theo- 
dore Neumann, of that company, with 
J. L. Adams, who controls the rights 
for 11 western states, have set a joint 
price of $150,000. Adams declares the 
deal with Arrow will be closed this 
week. 

The film is going rather lamely at 
the Auditorium with plenty of paper 
in evidence. 


SONG FOR PICTURE. 

H. J. Shepard, representative of the 
Willis Robards feature, “Mothers of 
Men,” is adopting a novel sch*me fr 
the exploitation of the Suffrage propa- 
ganda picture. 

He has made an arrangement with 
J. W. Stern & Co., music publishers, 


MOVING PICTURES 


“PEG” RIGHTS IN DISPUTE. 

J. Hartley Manners, author of “Peg 
o’ My Heart” and husband of Lau- 
rette Taylor, denies the published 
statement that the screen rights to 
“Peg” has been sold to Artcraft for 
Mary Pickford. He says: 

“No one is authorized to dispose of 
the picture rights to ‘Peg’ excepting 
Mrs. Manners or myself. My contract 
with Oliver Morosco gave him the 
right to present Miss Taylor in the 
piece ‘dramatically.’ There was a sup- 
plementary agreement permitting him 
to send out a number of other dramatic 
companies in the play in considera- 
tion of his releasing Miss Taylor from 
his management. Miss Taylor has al- 
ways reserved the picture rights for 
herself and if she decides to do it be- 
fore the camera her price, for her 
services and the film rights, is $1,- 
000,000.” 

It is said the Morosco dramatic 
rights to “Peg” expires at the con- 
clusion of the present season. This, 
however, is not official. 

Oliver ‘-Morosco was out of town 
Wednesday and no statement could be 
had on the matter from his office un- 
til his return. . 


CONVENTIONS IN NEW YORK. 

The American Exhibitors’ Associa- 
tion, Jake Wells, president, the out- 
growth of the seceding action of some 
of the members of the National Motion 
Picture Exhibitors’ League at the Chi- 
cago convention, was to have a session 
of its board of directors in the Times 
Building Thursday morning (Oct. 4) at 
11 o’clock. A number of urgent mat- 
ters are reported to be in line for im- 
mediate discussion. 

The joint committee of the New 
York Exhibitors’ League is scheduled 
for an important conference today 
aig nt when the preliminary work 
or both the New York and Boston 
expositions will be considered. 














WAR REVENUE BILL 


Effect of revised war revenue bill on picture 
industry and theatres will be found complete in 
story on Page 7 of this issue. 











for putting out a@ number directly 
around the picture, written by Will D. 
Cobb, music by Gus Edwards. It is 
entitled, like tre picture, “Mothers of 
Men.” 

In addition the picture is to be novel- 
ized and put on the market as an addi- 
tion to the advertising campaign. 


SUED FOR RENT. 
Cincinnati, Oct. 3. 
The Kozy Theatrical Co., comprised 
of Theodore Kotzin, Abraham E. Co- 
hen and Clarence Wagner, filed suit 
in the Superior Court this week against 
the Frankel Amusement Co. for $900 as 
rent on part of the Lyric, Newport, Ky. 


“Raffles” for Select Distribution. 

Arrangements are being consum- 
mated for L. Lawrence Weber’s screen 
production of “Raffles,” with John 
Barrymore, to be released through the 
Select Pictures Corporation. 


Berg Accepts One. 

Harry Berg, who has recently entered 
the state rights field as a producer, has 
accepted “Ashes of My Heart,” by 
Edith Blinn as a screen vehicle for 
Barbara Castleton. 


Lubin Operated Upon. 
Herbert Lubin, of Sawyer & Lubin, 
was removed to Dr. Stern’s private 
sanitarium Saturday night and oper- 
ated on for appendicitis. He is pro- 
gressing favorably. 





NEW FRISCO HOUSE OPENED. 


San Francisco, Oct. 3. 


The Fillmore theater, located on Fill- 
more street, opens this week. The Fill- 
more, built at a cost of more than $250,- 
000, will be devoted to pictures, and is 
considered one of the finest picture 
houses in the country. An electric sign 
adorns the front, fur which $5,000 was 
expended. The house is under the 
management of Kahn & Greenfield. 








ANN MURDOCK 


One of Charles Frohman Co.’s stars of 
the Empire All-Star Corporation. 


MERGING COSTUMES. 


Another merger in the film industry 
is imminent, the costumers and drapers 
being the latest. 

For some time negotiations have 
been pending whereby all the leading 
costumers would merge into one big 
concern. Several advantages were 
pointed out as reasons for making an 
amalgamation desirable, chief among 
which are the housing under one roof 
of all the costumes. If it became neces- 
sary to outfit a mob scene it could 
more readily be done in that measure. 

Another advantage would be the 
elimination of considerable overhead 
expense and the promoters point out 
the success of the recent merger of 
accessory people under the name of 
the United Equipment Supply Co. 

It is understood that announcement 
will soon be made of a merger and 
Variety's informant has it that one of 
the principal film manufacturers will 
assist in financing the venture. 

Among the costumers prominently 
mentioned in the conferences are 
Freisinger, Chrystie, Eaves, Tams, 
Voegtlin, and Wustls. 





HAMBURGER HOUSES CAPITALIZED 
Chicago, Oct. 3. 

The Continental Theatres Corpora- 
tion, headed by Alfred Hamburger, the 
feature picture exhibitor, has been or- 
ganized with the support of Chicayo 
and eastern capital to take over the 
string of Hamburger theatres, to ac- 
quire a downtown house of large ca- 
pacity and to build another in “the 
loop.” 

Hamburger is said to have interested 
several millionaires with an itch for 
film promotion. They will get all the 
speed they want, because Hamburger 
is a lightning worker, having taken 
more theatres than any other man in 
Chicago’s history in the comparatively 
brief period of his theatrical career, 
into which he emerged from the print- 
ing business. He has been successful. 


REEL CAN SHORTAGE. 

The war has caused a shortage in 
reel cans that may work havoc with 
shipments in the near future. 

Under the Interstate Commerce law 
the shipper is criminally liable if a reel 
of film is shipped without first being 
enclosed in a tin can and then in an 
iron shipping case. 

The shortage has become so marked 
that some exchanges are making a 
high charge for reel cans to ensure 
their return. 

Early this week the New York Pathe 
Exchange sent an urgent appeal for 
help to all exhibitors, requesting the 
return of any cans on hand in order 
to be enabled to ship shows without 
interruption. A_ representative of 
Pathe said that it had pleced an or- 
der for ree! cans over three months 
ago and that their receipt was prob- 
lematical. 


PARAMOUNT-MASTBAUM PEACE. 


Philadelphia, Oct. 3. 

The disturbed business relations be- 
tween Paramount-Artcraft and Stan- 
ley Mastbaum's film booking offices 
here have been adjusted amicably, 
without any public announcement, and 
“the Mastbama agency is now booking 
the Paramount-Artcraft pictures as 
was the case prior to the wrangle. 


STRAND, LOWELL OPENING. 
Lowell, Mass., Oct. 3. 
The newest playhouse, in Lowell, the 
Strand, opened Oct. 1 to capacity busi- 
ness. The house seats 2,000. The fea- 
ture picture was “The Rar. Sinister,” 
followed by “His Curiosity” and an 
educational film. 


NESBIT ACT POSTPONED. 


Evelyn Nesbit’s new act, supposed to 
open in Newark this week, has been 
indefinitely postponed. 
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SCHEFF IN PICTURES. 


Joe Shea this week consummated a 
feal for the entrance of Fritzi Schetf 
into pictures. She has been engaged 
by the Crest Picture Corporation, un- 
der an arrangement whereby Miss 
Scheff is to receive $10,000 for one pic- 
ture, with an option on six more to be 
screened within a year. The picture is 
designed as a states right proposition. 

Pending preparations for the taking 
of the picture Miss Scheff will play 
two weeks in a vaudeville roai show. 


NAT MAGNAR’S WORLD TOUR. 


San Francisco, Oct. 3. 

Nat A. Magnar will sail from here 
on the “Shinyu Maru” Oct. 13 for an 
extended trip through the Orient, 
touching Japan, China, Philippine 
Islands, Korea, Manchuria, Siam, Indo 
China, Dutch East Indies, India and 
Australia, exploiting and exhibiting a 
number of films, including “The Spoil- 
ers,” “The Ne’er Do Well,” “The Crisis” 
and “The Rosary.” 

Magnar wiil represent Selig on the 
journey, having been commissioned to 
purchase birds, animals, etc., for the 
Selig Zoo. While over there he will 
also complete arrangements with the 
various countries to send producing 
companies with a view of picturing 
that section in future Selig features. 

Magnar was formerly associated in a 
managerial capacity with the various 
Kolb and Dill attractions on the Coast, 


being a member of the Kolb and Dill, 


Producing Co. for several years. 


NAZIMOVA STARTS METRO FILM. 


New Orleans, Oct. 3. 

Mme. Nazimova arrived here Mon- 
day to begin work on the exteriors of 
her first Metro picture, “The Rose 
Bush of 1,000 Years.” George Baker 
is directing, with Chas. A. Hunt, as- 
sistant. 

Nazimova’s company includes Bige- 
low Cooper, Frank Currier, Charles 
Bryant, John Sturgeon, Albert Hall 
and Phillip Stanford. Edward Schulter 
is the technical director and Ray 
Smallwood ‘he cameraman. 

The interiors will be taken at the 
Metro studios in New York. 


TWO “CAMILLES.” 


Two film productions pertaining to 
the same play reached local film houses 
simultaneously, although one was made 
some weeks prior to the other. At the 
Academy Sunday night Fox offered 


“Camille,” with Theda Bara. At an-. 


other house in the outlying neighbor- 
hood the Hanover Film Corporation 
presented “Camille” with Helen Hes- 
peria. 

The Hanover Co., via Captain Charles 
E. Kimball, states its “Camille” was 
made in the early spring and almost 
finished before the Fox subject was 
started. 





FILMING “HOT OLD TIME.” 


John Ray, assisted by Emma, will 
make a multiple-reeled comedy feature 
of his old road standby, “A Hot Old 
Time.” 

_Gus Hill, who controls the producing 
rights to it, has agreed to let Ray have 
the script to carry out his present 
wishes. Ray believes he can direct the 
film production himself. 





BLOOM-LINSKY CO. 


A new film producing combination 
appeared this week when Abraham 
Bloom (who brought the “Satan” pic- 
ture over here years ago) and Lieut. 
Victor Linshy (iate of the Fox forces) 
joined to make some new subjects deal- 
ing with French and Russian char- 
acters. 

Lieutenant Linsky, formerly of the 
Russian army and wounded several 
times in the Russo-Japanese war, just 
completed a Fox film with Virginian 
Pearson, which will be released Oct. 7. 
The Bloom-Linsky Co. has engaged 
Boris Tangko as scenario author. 





FILMY FANCIES. 

By Bert Adler. 

This week’s turn in the war tax sit- 
uation gives The Nicolette the lauzh 
on The Strand, in Anytown. ‘Bout 
time the little fellow HAD sumthin 
to laugh about! 





Suppose they had taxed actors’ sal- 
aries on the basis of what they’re 
supposed to get? 





All over the Godfrey, Leavitt and 
Candler buildings you hear the $20 per 
fellows telling how-hard the amended 
income tax is going to hit them. 





See Paramount actress. wants fem- 
inine auxiliary to the Lambs Club to 
be known as the Lambkins. Could 
similar auxiliary to Screen Club be 
properly called the Screenales? 





Brother of Caruso found working in” 
Italian movie studio for 14 cents a day. 
Would pay him as well to be the 
brother of Tarleton Winchester! 





George (Serial) Smith of Pathe says 
the fourteen cents isn’t such AWFUL 
pay when you consider that the direc- 
tor in that studio gets only a dollar a 
week, with spaghetti on the side when 
he writes the script, too! 


Week’s Wildest Press Yarn. 
“Los Angeles Cop Declines to Pinch 
Texas Guinan for Speeding When He 
Discovers She’s Dressed in Nightiel” 








The Anti-Booze Law Will Never Hurt 
Them! 
(Can of buttermilk for every name 
suggested.) 
Stuart Paton. 
Martin Murphy. 
Ben Wilson. 
Max Schneider. 
Paul Bern. 





Moving Picture Puzzles. 
Feature profits. 
Pictures made for patriotism. 
re 
Triangle. 
Interviews with magnates. 





Herbert Brenon won’t stay out of 
the papers even if he has to iose his 
appendix to do it. 





Why don’t they stop printing those 
stories of the m. p. heroes who TRIED 
to enlist? 





And of the actresses who are 
THINKING of doing Red Cross work 
in France? 


Talmadge Picture Making South. 

Arrangement have been made for 
the next picture with Norma Talmadge 
as the star to be taken at Palm Beach. 
Charles Miller will direct it and 
Eugene O’Brien is helping cast the 
characters. 
TTR TTI 








MABEL NORMAND 


Now starring in “JOAN OF FLATBUSH,” 
the forthcoming Goldwyn release. 


PRESIDENT SPANUTH COLLAPSES. 
Chicago, Oct. 3. 


H. A. Spanuth, president of the Com- 
monwealth Pictures Corporation, col- 
lapsed here Monday, a nervous break- 
down coming after overwork. 

The company headed by Spanuth had 
just started active producing, its first 
product being a feature film: with Char- 
lotte starred. Work on the picture 
will continue with some of the scenes 
taken in the big ice arena on upper 
a aad where special sets have been 
built. 

The Commonwealth concern has 
been in process of formation for the 
past year with a somewhat different 
stock disposition idea. That was for 
exhibitors to subscribe for the stock, 
thereby participating in the profits. 
Payment on the stock was not to have 
been made until actual producing was 
begun. ; 


QUICK PROFIT. 


The Advanced Motion Picture Corp., 
owned by Arthur Hammerstein and 
Lee Shubert, is very much encouraged 
to continue making feature pictures 
through their sale of “The Co-Respond- 
ent” for $50,000, twice what it cost to 
make. 


NEW INCORPORATIONS. 
Gee Kay Amusement Co., Manhattan 
$25,000; M. & I. Knobel, F. Stein, 18 Ws 
107th street. 


Century Play Co., Ine, Manhattan, 


$5,000; W. H. Hechheimer, M. Rothstein, 
J. J. White, 22 West 42d street. 

Trianon Hotel Cerp., Manhattan, $10,- 
000; 8. McReynolds, W. S. Gordon, W. 8. 
O’Brien, 11 East 32d street. 

Triumph Amusement Co., Inc., Buffalo, 
$10,000; F. 8. Hopkins, J. 8S. Savage, Jr., 
Buffalo. 

Yes or No Co., Manhattan, to present play 
“Yes or No,” $10,000; H. White, M. Klein, A 
Werner, 52 West i1i¥th sat. 

Oriole Film Corp., Manhattan; $200,000; 
M. F. Warr, G. Walter, H. M. C. Wolf, 363 
West 120th st. 

Waldo Music Co, Utica; $50,000; C. 
Gurley, W. H. and J. L. Peete, Utica. 

Mazol Production Co., Manhattan; the- 
atricals; $5,000; C. H. Nicolai, H, F. Kin- 
sey, B. Hill, 701 Seventh avenue, New 
York. 


TWO BURNED IN DALLAS. 


Dallas, Oct. 3. 
Last Thursday morning fire de- 
stroyed the Queen and Newport the- 
atres, entailing a loss of $200,000. Both 
played pictures. 


“Take 'Em Off” for Doug. 

Jean Havez and William Dale have 
just completed a scenario for Douglas 
Fairbanks. The title is “Take ’Em Off” 
and it will be started shortly. 














MARIE WALCAMP 


Brilliant Star and»Leading Woman in 


‘the RED ACE" 









. Directed by Jacques Jacquard 


SERIAL 








The serial of Surprises—Sensations and Suspense— 
that is repeating for thousands of Exhibitors the 
big money success of its tremendously popular 
predecessor—‘“Liberty.” A big feature of 
“THE RED ACE” is the 


Episode Punch Endings 


Book now if you want the winning serial. The same star 
and the same director that got the money for you in 
“Liberty” will get it for you in “THE RED ACE.” 
Book thru your nearest Universal Exchange, or 
UNIVERSAL FILM MANUFACTURING CGO.,; Cari Laéiniile, 
President, “The Largest Film Manufacturing Concern 
in the Universe,” 1600 Broadway, New York. 
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VARIETY 

















“THE GREATEST COLLECTION OF P@DLA 


JEROME H. REMC! 
3 THEE 


BALLADS SOUTHER 


“FOR YOU A ROSE” 7° nENRY 


By COBB and EDWARDS 


“'THERE’S EGYPT IN 
YOUR DREAMY EYES” 


By BROWN and SPENCER 


“LAST NIGHT” 


By FLETA JAN BROWN and HERBERT SPENCER ~ 








By YE GUMBLI 


| 
Each ene different from the ether: “DOWN SOUM Ss corking | 


Eack one a distinctive type of ballad. Each one has its wonderful qualitiee—DESCRIPTIVE—COLORATEUR number. “SOUTHERN GALS” « novelty song with s patter— 
AN and POPULAR. a natural “jasz” number—one ef the popular hits ope dey. 
(\) h| N 


| 
A 
mw iy AN OVER NIGHT SONG HIT “PEACH OF 
Wi 


ne (SO LONG, MOTHER” || “SOME SUNDIY 





| 


By RAYMOND EGAN—GUS KAHN—EGBERT VAN AL STYNE 


using wen close (Iti grea. 
mit ours te you. We positively say IT’S THE BEST of the entire let of patrietic numbers. eis Sertal gamber to Ode at me 


ING of Dgtroit. 








Le pes staat wie sal 
( \ f A sentimental march song the whele country is singing. Every Publisher has this type of song. but let us eub- hon ee Genie sung See — 
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—— ——SS===aE= — z 
THE SWEETEST STORY EVER TOLD IN SONG 66 HERE i b 
Fs oe rates bn fetter ie enn mec cba W | 


| ‘w®& IN PREPIRA 
“THE BRAVEST HEART OF ALL” “SO THIS IS DIXIE” “| WANT TO GO TO THEQUNTY 


_ By EGAN and WHITING By YELLEN and GUMBLE By WM. McKENY) 


“SWEET PETOOTIE” J E R O M E; H. R E; | : C 


By MURPHY and TIERNEY | 
emckntNge ormices: = =219 West 4oth@re 


DETROIT—137 West Fort St. e i 
PHILADELPHIA—$1 8. Ninth St. MOSE GUMBLE, Managet/tofes: 
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. P@ULAR SONGS EVER PUBLISHED BY 


EMCK & COMPANY 


HEE. 
HEW SONGS 


AWAY ON THE 
VR CLAY” 


nig ALSTYNE 


t EW rybody’s Happy” 


TERN GALS” 


By YE GUMBLE 


| 
IWN SOUMS corkin 
ong with a patter—also a 
ular hits ofhe dey. 
it 


g good ape song; good closing or opening 
ood double. “HENRY CLAY” just 
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DIFFERENT SONGS 


“Along the Way to Waikiki” 


By KAHN and WHITING 


‘In the Harbor of Love With You’’ 


By GILLESPIE and MARSHALL 


“CHERRY BLOSSOM” 


By KAHN and RAYMOND 


, 
8 Bawalian seng, or s Japanese song on the order of “Poor 
you ONE EACH of these three— every ene a classic in its ewn style. Henry Marshall 
featuring “HARBOR OF LOVE” in vaudeville with the Ford Sisters. Al Jolson introduced “ALONG THE 
WAY TO WAIKIKI” with “Robinson Crusee, Jr.” Belle Storey featuring “CHERRY BLOSSOM” in vaudeville. 


If you ere leoking for 
Butterfly,” let us send 


a popular ballad, er 





* A SONG 


ND \Y MORNING” 


, WHITING 


“a male and female version. Brice and King ere 
ates. melody by that clever writer, sae ee aac 








CLARE KUMMER’S HIGH-CLASS SONG 


ee “BLUE BIRD” -oe 


This beau Se omne aae st beginning to startle the world with its swinging melody and its classy lyric. 
Intreduced with wonderful success by that famous Prima Denna, Chilsen Ohrman. 





"HE MORNING GLORIES GROW” -wa| 
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) THEQUNTY MAYO”’ 


| 
M. McKE i 
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6thh Ptreet, New York 


anagef|tofessional Department 
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“PVE BEEN FIDDLE-ING” 


By KAHN—VAN ALSTYNE and JACKSON 


.MCK & COMPANY 








“MAMMY JINNEY’S HALL OF FAME” 


By MURPHY and TIERNEY 


“JUST A LITTLE BIT OF LOVE” 


By MURPHY and CARROLL 
BRANCH OFFICES: 


BOSTON—228 Tremont St. 
SAN FRANCISCO—906 Market St. 
LOS ANGELES—522 So. Broadway 
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Alvin H. Nietz has been added to the per- 
manent staff of MTriangle’s Culver City 
writers. 





Warren Kerrigan has recovered from the 
broken leg he suffered, and has returned to 
Hollywood. 





Joseph A. Gangier has been appointed man- 
ager of Vita’s Montreal branch, succeeding 
A. L. Gorman. 





William 8S. Davis has been added to Metro’s 
directing staff and will direct Emily Stevens 
in “Alias Mrs. Jessup.” 





Hiller & Wilk have sold the Australian 
rights to the W. 8S. Hart feature, “The Cold 
Deck” to Australasian Films, Inc. 





General Enterprises has established a de- 
partment devoted entirely to the handling of 
films for foreign sale. 





The date for Edtih Storey’s picture, ““Maid 
of the Mist,” has been set back indefinitely. 
It was to be released in October. 





Little Madge Evans’ newest World Film 
picture is called “The Adventures of Carol’ 
instead of “The Little Patriot” as formerly. 





Olga Grey is back on the Triangle lot to 
win new laurels in a field where she had 
previously attracted attention. 





R. J. Armstrong will shortly open a new 
picture house at St. Johns, N. B. The seat- 
ing capacity will be 1,200, with price of ad- 
mission five cents. 





Donna Drew is the star of “’49-°17," the 
Butterfly picture scheduled for release Oct. 
15. It is a film version of William Wallace 
Cock’s novel, “The Old West Per Contract.” 





Albert Capellani has been signed by Metro 
te make super-productions with prominent 
Metro stars. He is the third director to be 
signed by Metro within a week. 


George Beban is not returning to Broad- 
way, as recently reported. Instead he has 
just engaged for two more pictures for the 
Famous Players-Lasky company, and when 
they are finished, the work being done at the 
Los Angeles studios, Beban may make con- 
nections with a new film proposition. Work 
on the last two F. P.-L. subjects will start 
within the next ten days. 





Goldwyn’s second series of four releases 
are now announced. They are Mae Marsh in 
“Sunshine Alley,” by Mary Rider; Mabel 
Normand in “Joan of Flatbush,’’ by Porter 
Emerson Browne; Madge Kennedy in “Nearly 
Married,” by Edgar Selwyn; Maxine Biliott 
in “The Eternal Magdalene,” by Robert 
McLaughlin. The release dates are respect- 
ively Nov. 4, Nov. 18, Dec. 2, Dec. 18, 





Asta Nielsen, the Buropean film star, ar- 
rived in America last week to study American 
methods and brought with her the scenario 
of “Once Upon a Time,” to which she secured 
the world’s film rights. Her studic manager, 
Fred Wingarth, is with her and has opened 
offices in the Strand Building. Prof. George 
Brandes is preparing a story for her inter- 
pretation on the screen. 





The National Board ef Review, in co- 
operation with Marcus Loew, is to give a 
series of film entertainments of the better 
class for young people at the Loew theatres 
in New York. The first will be held at the 
Lincoln Square Saturday morning (Oct. 8), 
when a program including Mary Pickford in 
“The Poor Little Rich Girl” will be offered 
the young folks of the neighborhood. 





The Goldwyn Distributing Corp. has se- 
cured the releasing rights to “The Freedom 
of the World.” The production was made by 
Ira M. Lowry and is said to be a tremendous 
patriotic spectacle. Goldwyn is now shipping 
trade prints of “The Freedom of the World” 
to all its branches for screenings for ex- 
hfbitors, and will be ready to release the 
picture for showings quickly. 


ee, 


Great Pictures Corporation and the Odgen 
Pictures Corporation closed a contract last 
week whereby the entire foreign rights to 
“The Lust of Ages,” the initial Odgen pro- 





CHARLES FROHMAN 


SUCCESSES in Motion Pictures 





Empire All-Star Corporation 


Presents 


JULIA SANDERSON 
“THE RUNAWAY” | 


By MICHAEL MORTON 


—The same 


talented and 


beautiful star of the speaking stage 
who scored a country-wide triumph in such 
attractions as “The Siren,” “The Arcadians” 


and “The Sunshine Girl.” 


In the same 


Frohman Play that drew houses of $10,000, $12,000 
and $15,900 per week at the finest metropolitan 
theatres in America. An established success! In 


six acts. 


Directed by Dell Henderson. 


Available now at all 
Mutual Exchanges 





Produced by atte ty 
EMPIRE ALL-STAR CORPORATION TUL 
JAMES M. IN, President A\\) fe 
“Big “2 


Distributed b 


MUTUAL FILM CORPORATION = only NS 
JOHN RB. FREULER, President / 
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duction featuring Lillian Walker, and the re- 
maining cight. releacss- to be 
to the Great Corp. Negotiations were pend- 
ing for four weeks and the final contract wae 
signed only after assurances had been re- 
ceived from Washington that shipment of 
prints would not be delayed owing to the 
| oe atts of commercial vessels during 
© war. 





Pathe has determined upon a new feature 
policy for the season, which will go into im- 
mediate effect, and will embrace the follow- 
ing stars: Fannie Ward, Frank Keenan, Bessie 
Love, Bryant Washburn, Pearl White, and Mrs. 
Vernon Castle. The features starring the 
above will be known as Pathe Plays. Until 
further notice pictures starring Gladys Hul- 
lette, Antonia Mareno and Baby Marie Os- 
borne will be Gold Rooster Plays. They will 
continue one each week up to the program re- 
leased Oct. 14. Thereafter they will be re- 
leased intermittently. The first Pathe Play 
will be released Oct. 14, named “Stranded in 
Arcady,” starring Mrs. Vernon Castle. Fannie 
Ward's first picture will be A. H. Wood's stage 
success, “The Yellow Ticket.” By arrange- 
ment with A. H. Woods, Miss Ward will appear 
in “Common Clay” and “Innocence.” George 
Fitzmaurice will direct her. 





Mr. Abrams povemnganies by B. P. Schulberg 
general manager of Paramount, who are mak- 
ing a country-wide trip in the interests of 
Paramount and Artcraft pictures, arrived in 
Los Angeles, Sept. 22. It is their purpose te 
cover every town in the country of over 20,- 
000 inhabitants in order to maintain a more 
intimate knowledge of the conditions under 
which exhibitors show these productions. 
While in Los Angeles he stated the output of 
Lasky, Morosco and Ince studios would be 
doubled before Spring. The producing of the 
Famous Players will eventually all be done 
on the Coast because of superior climatic con- 
ditions. Paramount will shortly launch a 
$1,000,000 newspaper and magazine advertising 
campaign. They left New York Sept. 17, 
went directly to Los Angeles and will work 
iheir way east, a trip that they contemplate 
will take from four to six months to com- 
plete. 





Wait for Stewart Decision. 

A court decision is expected any day 
in the Vitagraph suit against Anita 
Stewart for alleged breac!. of con- 
tract. The argument for the continu- 
ance of the injunction against Miss 
Stewart working for any other con- 
cern than the Vita was heard before 
Justice Whitaker in the Supreme Court 
Wednesday. 
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mmede, were. sold. 


with WILLIAM DUNCAN 
and CAROL HOLLOWAY 


The Most Marvelous Melodramatic Photoplay | 
Senal of the Great Outdoors Ever Produced 


VATAGRAPH 


_COAST PICTURE NEWS. 
By GUY PRICK, 
Los Angeles, Oct: 3. 
Claire Anderson is back with Triangle. 









Culver City has a new film mother in th< 
person of Mrs, Lillian Langdon. 


Henry Walthall has taken apartments in 
Hollywood. 





Loulse Glaum has returned from New York. 





M. Bianco is now doing funny stunts 
(they’re supposed to be funny at least) for 
Keystone. 





J. B. Woodside, Triangle’s publicity man, 
has a bad attack of autoitis. He cannot de- 
cide whether to buy a Ford or a Rolls Royce. 
It probably will be the first named. 





“Ramona” did fairly good business on ita 
recent engagement at Clune’s Auditorium. 





Al Nathan, Superba manager, each week 
offers a novelty in connection with the regu- 
lar film program. Last week ke had his 
usherettes made up as mermaids. 





Grace Cunard is preparing to feel lone- 
some, as her husband of only a few months 
goes soon to American Lake, Wash. 


J. Warren Kerrigan will be back on the 
matinee idoling job in about two weeks. His 
fractured leg is healing rapidly. 

Ora Caren, now in New York, isn’t sure 
whether she wants to return to the Coast or 
not. She writes that she likes Broadway im- 
mensely. 











Bill Hart is hunting for a new dog pal since 
“Rags” died. 





Don Meaney has an-almost-new car. Don 
is one of our most popuiar moioring gents 
since he recovered from his recent illness. 





Richard Spier, the press agent, has recov- 
ered and is out of the hospital. . 


Seymour Tally has moved in from Hermosa 
Beach. 





Herbert Standing has fully recovered from 
an attack of tonsilitis. 


Lottie Pickford is back from the east. 








William Russell ran down from the Ameri- 
can studios for a few days last week. 
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G. P. Hamilton has been added to Tri- 
angie’s directing staff at Culver City. 





B. A. Rolfe is now managing the new Metro 
west coast studio in California. 





J. Parchen has been appointed manager 
of the Liberty, Shelbyville, Mont. 





Harry Leonhardt, Goldwyn’s general west- 
ern manager, was in San Francisco last week. 





Last Sunday the orchestra of the Rialto was 
permanently augmented to fifty pieces. 





Eugene Forde and Marjorie Daw have be- 
gun work under Fox in Hollywood in a pic- 
ture starring Gladys Brockwell. 


Nick Turner, who was a salesman on the 
Pathe staff, hes been appointed manager of 
the T & D theatre at San Jose, Cal. 





L. H. Sutton, manager of the Grand, 
Hamilton, Mont., has leased the Star and 
Family from C. EB. Freshwater. 

William Gittens has been engaged by Tri- 
angle as a director and has been assigned to 
their Culver City studio. 





D. M. Leonard, of the Sumner theatre, 
Sumner, Wash., has purchased the Stewart 
theatre from J. C. Ferguson. 





W. P. Armour’s picture theatre at Mineral, 
pa was burned recently, loss about $5,- 





BE. N. Disney, a Butte newspaper man, 
has taken a alease of the Princess theatre, 
Kalispell, Mont. 





A novelized version of Kitty Gordon's next 
World picture, named “Her Hour,” has been 
secured for early pubilcation in the Photo- 
play Magazine. 





Jones, Linick & Schaefer announce acquir- 
ing all rights to first runs of Griffith pictures 


in the Chicago territory. Their Orpheum 
theatre has now replaced their Colonial as 
the leading feature film house. 





Charles Ray’s first Paramount picture, di- 
rected by Thomas H. Ince, will be released 
Oct, 22. It is called “The Son of His 
Father.” The second Ray release will be 
“His Mother’s Boy.” 





Roscoe Arbuckle has completed his “Coney 
Island” comedy, the last of his productions 
to be made before his departure for the coast 
Tuesday, where he will make his next new 
picture. 





It is claimed that Norma Talmadge holds 
the largest fur insurance policy of any actress 
on the legitimate or motion picture stage. 
Miss Talmadge’s sables and ermines are in- 
sured against moths, fire and theft for $125,- 
000. 





According to reports the Fox offices are 


recalling the remaining road outfits of “The © 


Daughter of the Gods" and that no further 
booking arrangements will be made in this 
respect. 

Harry Berg, president of Berg Productions, 
announces the sale of the rights to “A Man's 
Law” for New York and Northern New Jersey 
to the Mammeth Film Co., and the rights for 
New England to the Globe Feature Film Co. 


Frederick Warde in “The Heart of Ezra 
Greer,’’. Pathe Gold Rooster, released Oct. 7, 
is supported by Lelia Frost, George Froth, 
Carey Hastings, Thos. A. Curran, Lillian 
Buelier, Helen and Geraid Badgiey. 








Cc. E. Shurtleff, sales manager of Select 
Pictures, is in St. Louls, where he is opening 
a new exchange for that distributing concern. 
The office will be in charge of Edward W. 
Dustin, recently ranch manager for Triangle 
in that city. 





Word was received in New York this week 
that David Wark Griffith, who sailed from 
New York March 17 last, and since that time 
has been busy picture directing along the 
hn battlefront, is on the ocean homeward 

und. 


MOVING PICTURES 


Texas Guinan has left for New Ng Ee 
completing her first picture, “The of 
Life,” at Culver City for Triangle. white in 
New York Mise Guinan will add many gowns 
to her wardrobe for use in “future Triangle 
productions. 


Lillian Concord, of musical comedy, has been 
cast for the leading adult part in the new 
picture that Jane and Katherine Lee are mak- 
ing for Fox. Another player added to the 
cast is Stuart Sage. Kennean Buel is di- 
recting the production. 

Minnesota, North and South Dakota and 
Wisconsin rights to the W. 8S. Hart picture, 
“The Cold Deck,” have been bought by Bert 
Barnett. The Northern New Jersey and New 
York State rights have been disposed of to 
Nathan Hirsch. 





Ethel Clayton’s new World picture will be 
published Oct. 2. Its title is “The Dormant 
Power,” and it shows the reclamation of a 
young man of real ability who has allowed 
himself to drift until he faces a desperate 
emergency. 


Eugene L. Perry, formerly manager at the 
Riverside, New York, arrived in San Fran- 
cisco last week in the interest of Fox. Mr. 
Perry will remain here as district manager 
for the Fox features. John Mooney, in 
charge of Fox’s features here, left for Dallas 
last week to represent the Fox interests there. 


Fred. J. Balehofer, president of Yorke Film 
Corp., bas engaged John Waters as his as- 
sistant director for Harold Lockwood's next 
Metro feature, “Love Me for Myself Alone,” 
and for subsequent productions. Waters, for 
the past year, has been associated with “Doc” 
Willat of Technicolor. 








The name of Alice Brady’s first feature for 
Select has been changed from “The Red 
Mouse” to “Her Silent Sacrifice.’’ The 
scenario is by Eve Unsell. It is now being 
screened at the Paragon studio, Fort Lee. 
In the cast are Robert Payton Gibbs, Henry 
Clive, Blanche Craig, Edmund Parde. Edouard 
Jose is directing. 





Universal has added three authors of note 
to its scenario department on the coast dur- 
ing the past two weeks. They are Charles 
Kenyon, author of “Kindling’; J. Edward 
Hungerford, a magazine writer; Capt. Leslie 
T. Peacocke, already known to niversal 
patrons as the author of “Neptune’s Daugh- 
ter.” 





The Ladies World, in a series of announce- 
ments in leading magazines, makes known 





that Mme. Petrova is to edit a monthly de- 
partment of. infcrmeaticr --ccreerni raatters 
of dramatic poise and expression, he atory 
version of plays to be preduced by the Petrova 
Co. are to appear in the Ladies World aimul- 
taneously with the release of the Petrova pic- 
tures on the screen. 





American and Canadian rights tothe Russian 
Art Pictures have been acquired by Pathe. 
Twenty six completed five and six-reel features 
will be delivered to Pathe before Mr. Kaplan, 
the representative of the Moscow Art theatre, 
returns to Moscow in October. Among them 
are Tolstoy’s ‘“‘War and Peace ;"’ Sienkiewicz’s 
“The Deluge ;” Destoevsky’s “Nicholas Strav- 
rogin ;” Ostrovsky’s “The Busy Inn; Push- 
kin's “The Queen of Spades.” The firat to be 
released is ‘“‘The Painted Doll,” Oct. 21. 





Coincident with the opening of the new 
Newark theatre, Newark, N. J., by Max and 
Edward Spiegel, the Newark Evening Star- 
Eagle got out a special section of 12 pages 
of the theatre and its many features, carry- 
ing advertisements from everyone connected 
in the construction, fitting and decorating 
of the playhouse. The theatre’s business 
staff includes Charles H. Wuerz, business 
manager and publicity director; John B. 
McNally, resident manager; Warde John- 
ston, managing director. 





In keeping with ite announced poli of 
securing scenarios from “best authors,” Vita- 
graph will issue within four weeks a quartet 
of dramas adapted for the screen from suc- 
cessful books. They are “Dead Shot Baker,” 
Oct. 15, the frst of the Alfred Henry Lewis 
“Wolfville” stories; “The Bottom of the 
Well,” a mystery play from the book of the 
Same title by F. Adams; “The Fettered 
Woman,” an adaptation from “Anne's 
Bridge,” a Robert W. Chambers romance; 
“I Will Repay,” from O. Henry's story, “A 
Municipal Report.” 





T. L. Tally bas bought the Scuthern Call 
fornia and Arizona rights to “A Mormon 
Maid.” Turner & Dahnken have purchased 
Northern California and Nevada. 





Improvements that have been started at 
Culver City by Triangle costing $500,000 will 
increase the area of the plant to twenty-six 
acres. 





Mary Garden has had two directors as- 
elena: her for the screen! of the Goldwyn 
production of “Thais.” hey are Hugo 
Ballin and Fraak Crane. 





A PHANTOM 


featuring 
Rath Stonehouse 


The experiences of a country 
girl lured to the city in search 
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in 
“ASHES OF HOPE” 


Belle Bennett 


A Western dance hall queen sacri- 
fices her love and her dream of 
motherhood. Here’s a play 
with a two-fold universal 


appeal. 
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OLD BOARD STILL ALIVE. 

That the old Motion Picture Board 
of Trade, of which J. W. Binder was 
Executive Secretary and to which 
every concern of prominence in the 
industry was affiliated, is still very 
much alive was attested to when 
Mutual recently paid a judgment for 
$1,490.83 for back dues as a member, 
and cost of trial. 

After the Exposition given by the 
“Board” at Madison Square Garden in 
1915, which resulted in a complete 
fiasco, prominent men in the business 





realized the necessity of reorganiza- 
tion and after several meetings the 
National Association of Motion Pic- 
ture Industries was born. Mr. Binder 
was passive at these meetings and 
when the final incorporation papers 
were drawn Frederick Elliot was ap- 
pointed as executive secretary. 
About the entire membership of the 
“Board” became members of the N. A. 
M. P. I. and the former organization 
was rapidly passing out of the minds 
of its erstwhile members, when papers 
were served on Universal, Mutual and 


ING PICTURES 


others, in-actions to recover.dues al- 
leged to be in arrears. 
These actions were pressed and the 
Mutual judgment is the first recorded. 
Universal, through its attorneys, 
Stanchfield & Levy, are making a 
strong fight and it is probable that the 
final outcome will be determined in the 
higher courts. 
fficials of the old organization con- 
fess negligence in not dissolving that 
body when the new association was 
formed and admit they had not retk- 
oned upon Binder, when, with common 
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S. L. ROTHAPFEL shows his appreciation of the very highest 
quality attractions by contracting to show at his great 


Rialto Theatre 


the entire series of pictures of 


Clara Kimball Young 


and Her Own Company 


to be made during the coming year, and 


Distributed by 


Select Pictures Corvoration 


“MAGD A” 


the first of this Select Star Series 
is now being presented at The Rialto. : 


MAGDA will undoubtedly take rank as the very finest achieve- 
ment thus far of this supreme star of the screen. 


SELECT PICTURES CORPORATION 
729 Seventh Avenue, New York City 


Val 

















Fa CSS SS EO ASN ESS FY 





consent, the old body was abandoned. 

Binder receives a salary of $7,500 a 
year and has been maintaining the old 
offices at the former headquarters. 

Under the Membership Laws of New 
York State each member is liable for 
his dues and suit can be instituted to 
recover. 

The judgment against Mutual is the 
direct cause of that concern resigning 
from the N. A. M. P. L., in spite of the 
assurances of President Brady that he 
would assume personal responsibility 
and there would be no repetition of the 
“Board” affair. 


RIALTO TRIUMPH PENDING. 


In spite of the official announcement 
that the Rialto Corporation had taken 
‘over the management of the new Tri- 
umph theatre, shortly to be completed, 
the deal has not yet been closed. 

If the transaction is consummated 
Otto Kahn is to take one-third of the 
stock in the company controlling the 
Triumph, the remainder of the stock 
distributed among Maurice Heckscher, 
the builder, and his friends. 

S. L. Rothapfel is to manage both the 
Rialto and Trivmph, and receive an 
additional salary. 


DIRECTING VITA’S BIGGEST. 


Tom Terriss, directing for Vitagraph, 
begins next week the screening of “Be- 
tween Friends,” a Robert W. Chambers 
stoeys for which it is said $10,000 was 
paid. 

It is designed to be Vita’s biggest 
production since “Within the Law.” 
The cast will include Alice Joyce, Marc 
McDermott, Robert Walker, Jewel 
Carmen. 





Do you want some one who has been at the 


FRONT IN FRANCE 


TO DIRECT AND PRODUCE 
Your War Scenes 


HARRY W. ROSS 


Late with 50th Batt. Canadians 
Address care of VARIETY, New York 
Reierence— “Americas Maid,” with Edee Goodrich 
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Recently Featured in “ON TRIAL, “GODS MAN” 
‘FREEDOM OF THE WORLD” “PARENTAGE” 


To be Released Shortly “SINS OF AMBITION” 
“EMPTY POCKETS ” 
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IVE try his luck, she agrees to follow him only a prospector, from death by thirst in the 
SHALL WE FORG Bann upon is promise to stop drinkizg. .In due Cegert. .. Out <f gretitude...rhen she warns 
Grace Raymond .....- ea annns yh we Ashi course comes @ letter from the gold camp him to escape the robbery of his sacks of 
Neil Garth. ...-+.+e+eeeeeeees — Da avd enclosing a draft and bidding the innocent gold dust planned by Neil, he prevails upon 
Oliver West ... pentatein “y decka country girl to join her lover. This is strong- her to accept a portion of his hoard and de- 
Uncle JObn. ..+...seeesseeee Riek ra Coltine ly opposed by Grace’s uncle, with whom she parts. Neil is enraged when he finds his vic- 
Leng oe ecccercrvcsescceress Somes Matthews lives, and also by the village clergyman, but tim has slipped through his fingers, and starts 


she goes, nevertheless. Neil is now utterly to “beat up” his girl con.ganion, but with the 


Paul Ellsworth. ......... Herbert » Barrington 

* dissolute and unscrupulous, and when he strength of desperation, she strikes him a 
ro asada oa ee eee seen ushers Grace into his bare hut, she is plainly crushing blow with a bottle and he falls ap- 
Semen meer Re aS, Alexandria Carewe frightened. His purpose becomes so plain parently lifeless. Grace flees, and the action 


directed b that she runs away, appealing for help to the is transferred to New York. Here she joins 
y* drunken pes of — — — a syetent the —. angen by oe former clergy- 

a rough house saloon o e frontier. Instea man back home, and marries a leading male 
orem. oe a es. 5 Pe Ba of protecting the terrified maid, two of the worker without telling him of what has gone 
— Scomnceiiadn neighborhood P Neil likes his ruffians pursue her back to the cabin, where, vefore. His eyesight is taxed by work as a 
li i which is very much against the wishes in sheer despair, she finally falls victim to journeyman jeweler, and when he ultimately 
a Grace, and when he is excited by reports Neil’s lust. Things go from bad to worse, learns the truth he is stricken blind by the 
from western gold fields and determines to until one day Grace rescues James Stapleton, shock. Neil turns up to blackmail her out 


A Peerless (World) feature, 
Arthur Ashley, photographed by Jacques Mon- 





Concerning Serials ~ 
| What- Cow Want: 


What do you expect when you book 
a Serial for your theatre ? Furst —you 
insist on a story by a well-known au 
thor who knows how to grip and hold 
public interest. Next~-you want areal 
production~ and that means direction, 
photography, careful editing, picture 
sense. Chen ~you must have a slar 
- who interprets the story and is a joy 
to the eye. Sln addition ~ you insist 
upon advertising and promotion aid 
that will bring_you hundreds of new 
patrons. 
With these elements you have 
a picture that is right for you and your 
audience. 


en ae eee 
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Anna Katharine Green, the best-known of 
all mystery writers, is the author of’ 


Who |S Wimber One? 


a Serial offered to you by Paramount 
Piclires ~ starring dainty Kathleen 

Clifford ~ backed by the biggest ad 
vertising campaign ever offered with 
a serial. 


What More Gar Yow Ask ? 


RELEASED OCTOBER 29 

















MOVING PICTURES 


of the money she had earned by writing a novel 
—money she bad intended secretly to devote 
to paying for an »peration to restore the 
yisicn of her husband. But in the extremity 
that follows Grace remembers her rescued 
friend of the desert and summons Stapleton 
to her support. He speedily proves that Grace 
has been the victim of a cruel wrong and in 
all respects blameless, and the story ends 
with the surgical restoration of the husband’s 
eyesight and his reunion with the wife who 
has suffered so deeply. June Bividge plays 
Grace with feeling and magnetism. Arthur 
Ashley, as Neil, shows the rapid demoraliza- 


- tion of a weak character under the influence 


of drink—an excellent performance. George 
MacQuarrie personates Stapleton with fine 
discrimination, and John Bowers as the blind- 
ed husband gives a most meritorious per: 
formance. The photography is of high qual- 
ity, the desert scenes are very realistic and 
the picture is one to appeal strongly. 


Jolo. 
FIGHTING ODDS. 
Mrs. Copley.....ccoccecseccece Maxine Elliott 
Mr. CODIGF. ce ccccscccecescccsse Henry Clive 
John W. Blake.....ccceeeess Charles Dalton 
WAM nv ccd cs vnceteceecoovecese George Odel! 
MEL cc ccckesesececausess Regan Hughston 
District Attorney.......... Wm. T. Carleton 
Detective Butler............+-- Eric Hudson 


The photo-dramatic debut of Maxine Elliott 
in “Fighting Odds,” by Roi Cooper Megrue 
and Irvin 8S. Cobb, a Goldwyn production, is 
on exhibition at the Strand this week. As & 
melodrama it tells a strong story of modern 
finance, and as such, is interesting. As a 
production it is a thing of exquisite beauty. 
As a Maxine Bilictt ccreen debut it is of 
vast importarce to the film trade. Goldwyn 
has done:wonders with Miss Elliott, who is 
just approaching the point of bordering on 
the matron:y, but this has been ingeniously 
overcome by the total absence of any close- 
ups, which would not be noticeable to film 
patrons. Miss Elliott acquits herself credit- 
ably as a film artist, and is surrounded with 
admirable suppert, fine photography and di- 
rection. She plays the role of the wife of a 
middle-west automobile manufacturer, who is 
inveigled into joining an amalgamation of 
the industry, promoted by an unscrupulous 
Wall Street financier. He is elected presi- 
dent of the merger and when the concern is 
wrecked the unfortunate man is sent to jail 
for high finance, The wife starts out to se- 
cure her husband’s vindicaticn and, posing 
as a wealthy English widow, lures the finan- 
cler into paying court ts her. “Yith the aid 
of the district attorney she clears her hus- 
band of wrongdoing, sscuring his release from 
prison and sending the unscrupulous financier 
to prison. Jolo, 


THE FRINGE OF SOCIETY. 


“The Fringe of Society” is a five-part 
photoplay written by Pierre Key and di- 
rected by Robt. Ellis, produced by the Geo. 
Backer Co., under the Foursquare banner. 
One of the opening titles suggests the germ 
of a g00d idea, and for a moment one ie led 
to suppose there is to be ah anti-liquor 
treatise. There are many inconsistencies in 
the continuity of the story, chief of these be- 
ing control of the newspaper by the young 
wife when husband ‘s zent to the island. 
Anyone conversant with the editorial staffs 
of city newspapers knows how ridiculous this 
is, Evidently the author did not know there 
are reporters in every court and that a man 
of prominence, the owner and editor of a 
newspaper, could not be arrested, tried and 
sentenced without ition. The story is 
somewhat involved and is saved from utter 
commonplaceness by three things, the actin 
of J. Herbert Frank in the part of Medfo 
coming first. Here is a man who makes out 
of a conventional heavy a work of art. His 
finish, poise and repose show him to be a 
master of screen and stagecraft. He can al- 
ways be relied on for an intelligent perform- 
ance, no matter what the character. Then 
there is the uniqueness, accuracy and artistry 
of the setting. The photography, while gen- 
erally good, showed a strong leaning toward 
long distance old-fashioned work. The direc- 
tion, as a whole, displayed a lack of dramatic 
values, and only orice or twice was suspense 
created, although in a measure this was 
overcome in the cutting, giving the picture 
tempo and pulse. Miss Roland was sweet and 
charming in a weak role which never got 
anywhere—in fact never started. Mr. Sills 
should stick to “blue shirt leads” if he must 
do leads. He does not wear evening clothes 
well, and those who admired his work in 
“The Honor System™ wiii be disappointed. 
Leah Baird, described as the most utiful 
girl on the screen, fell far short of that de- 
scription. In a mifior part she did not show 
to advantage. The remainder of the cast was 
fair, with little to do. It is an ordinary pro- 
gram feature which will please audiences not 
too exacting or discriminating. Jolo. 


Cooley Suing Tanguay for $900. 

William Cooley, a picture artist, has 
brought suit agains Eva Tanguay for 
$900 on alleged breach of contract, the 
plaintiff averring he was engaged for 
a principal role in Miss Tanguay’s pic- 
ture, but was not permitted to play the 
part, repiaced by Thos. Moore. 

Miss Tanguay contends she was un- 
able to locate Cooley and was forced 
to engage Moore. The matter was to 
be aired before Judge Murray in the 
West 54th street court Thursday (yes- 


terday), postponed from uesday 
morning. 
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THE DEVIL DODGER. 


~ Roger Ingraham ->; <->; Pes... Sack Gtibert 
eo OME, a ses b's e's Seececdde nee Carslyn Wagner 
Silent Scott........:. ca ctewincs Roy Stewart 
Oa WAVE CU WS 664 bb dd Get ee John Lince 
i a. ee ,-- Anna Dodge 
DOWNS bb cis bla enicisédiadivee George Willis 


“The Devil Dodger” is a Triangle-Kay Bee 
production written by J. G. Hawks and directed 
by Cliff Smith. The story bears a remark- 
able resemblance to one that appeared in “The 
Saturday Evening Post” sometime ago. It is a 
fiction tale pure and simple, and holds the 
interest. Incidentally, a good program feature. 
The principal point of recommendation being 
the fact that the ending is not in sight until 
the last reel is started. This suspense is the 
missing factor in most picture productions. 
The action is laid in one of the drinking, 
dancing, shooting and gambling western towns, 
which still exist as far as the movies are 
concerned. To this scene of activity there 


comes a young parson, broken in health but 
still possessed of the will to carry God’s mes- 
sage. He tries, but the town is under the 
mastery of “‘Silent’’ Scott, who runs the com- 
bination gaming and dancing palace, and those 
of the town who would attend services in the 
little church which has been set up in the 
hotel dining room, soon dwindle away because 
of the fear instilled in their hearts by the 
lawless element. Finallv driven to despera- 
tion, the parson decides to beard the lion in 
his den. The thought uppermost in his mind 
being to end his misery by insulting the “Si- 
lent’”’ one and thereby pass out of this life. 
He enters the dance hall, slaps the face of 
“Silent” witn-his hat, but before a shooting 
scene can be pulled off the inevitable girl in- 
tervenes. It is one of those “Don’t kill him, 
‘Silent,’ give him ‘to «ne” titles that starts the 
twist to the story. “Silent” insists on deal- 
ing the bank for the man, whose hand is on 
the “high-low.” Suffice to say that the turn 
is in favor of the girl. In this case it hap- 
pens to be the gambler’s mistress. She takes 
the sky-pilot to her cabin and there nurses 
him back to health. From that it is onty a 
step te the point where the preacher saves 
the gambler’s life in a gun fight, although in 
loing it his own light is put out. The last 
act that he performs is conducting the cere- 
mony which makes the gambler and mistress 
man and wife. It is a good story well told and 
it will hold the interest of any audience ac- 
ecustomed to the ordinary run of program fea- 
tures. Fred. 
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| A tremendous spectacu- 
I lar drama in 5 astound- 


| ing acts. Written and 
| directed by Lionel Bar- 
|: rymore. 


Released October 8th 








MOVING PICTURES 


.-THE MAN FROM PAINTED POST. 

Pancy--Jim--Shorwood:.. ; ; «Douglas--Fatrvanks 
Jane Forbes... oo. .5 Wives Ceciebe Kileen Perey 
Bull Madden.............++.+.Frank Campeau 


TOU MAO nondees ccecéissevn Fratk Clark 
Warren Bronson............ Herbert Standing 
Chavie@ BOG... ccccccscccesac William Lowry 
Wah-na Madden .......ecseee0. Rhea Haines 
SOG MES cheba dtWeatsocas Charles Stevens 
ee rer err ree pee Monte Blue 


A typical Fairbanks’ feature in which the 
athletic Douglas climbs up the side of build- 
ings, leaps recklessly across a ten-foot space to 
mount a moving horse, comes out victor in a 
gun battle in which the odds are much against 
him, wins the village belle and subdues & band 
of lawless cattle rustlers who, prior to his en- 
trance into the affair, had been rebranding 
cattle without interference. Fairbanks essays 
the role of western detective, dressing in east- 
ern fashion and hiding his capabilities as an 
all-around plainsman for business reasons. 
He carries all the atmosphere of the west of 
yesterday, plus some wonderfully well-picked 
locations and panoramic scenes of the plains 
that will always find an imterested audience 
in eastern centers. And the picture is capably 
directed. It’s melodrama, te be sure, but 
cleverly tinted with a naturalness, and the 


star’s 
- established in picturefom, 





resence has an added value long since pool room, forgetful of the uniform, and the 
Frank Campeau, pool room people, believing a raid is im- 
as the chief rustlér, was an ideal selection for~ pending, rush out of the piace, leaving it 
the role. He plays the picture villain au one smpty. Por a moment tt secme ae though the 
would expect to find him in real life. Cam- ector has lost his money, but he finds more 
peau never over-acts, the fault of many in than he is entitled to through the pool room 
that line. The work of Eileen Percy was fully group neglecting the bank roll in their haste. 
up to expectations, while Frank Clark,-in &@ {hen there is some new comedy with a Ford, 
youthful part, was exceptionally good, It’s &@  aisqo much humor extracted by Arbuckle 
typical western melodrama, the same brand quietly in a flirtation scene. Buster Keaten 
that helped make the movies (ani Broncho jiays the doetor’s son, with little to do, 
Billy), but. with Fairbanks it takes a different _ Arbuckle taking the centre and holding it. 
aspect. He simply stands out, and probably The experiment appears to be successful, if 
will, for some time to come. Wynn. Arbuckle can maintain the pace of good legi- 
timate scenarios for this style of screening. 
OH, DOCTOR. It’s far preferable, of ang ~ ——- 

but the other brings. the big laughs, even 
The latest Fatty Arbuckle comedy may be the perpetrators saveat or later must stand 


SDE ASF EEF ER PN 


an experiment with him. It is “Ob, Doctor,” the punishment of being. forgotten more 
. It is what might be quickly than they became famous. 0 legiti- 
with ae phi. or Sone - mate comedy must be enduring. It depends, 


called a straight low comedy, concerning A 
doctor (Arbuckle), his infatuation for a 


pretty woman, the trouble it brought him, and 
the final result, that of having won a bet on 
a 600-1 shot. Through circumstances the 
doctor had to borrow a policeman’s uniform. 
Reading his horse had won, he rushes to the 


however, wu the public and the exhibitor. 
Perhaps this “Oh, Doctor” just happened. If 
so, it was thoroughiy enjeyed Monday night 
at Loew's New Victoria, before a representa- 
tive audience that carried picture fans and 
non-picture fans in the assemblage of nearly 
8,000 people. Sime. 
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SAMUEL GOLDFISH 
Chairman 


EDGAR SELWYM 
IRVIN S. COBB 
MARGARET MAYO 

” ROL COOPER. MEGRUE 
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We Admit That 
There Are 
Reasons— 





HY eighty odd first run exhibitors are playing 

Goldwyn Pictures from our first, release and 

telegraphing or writing their continued approval 
of each new Goldwyn release. 


Why e2ch Goldwyn Picture and each of the Goldwyn 
stars, in their order of public presentation, have regis- 
tered remarkable successes and attracted capacity 
audiences in every section of North America. 





Why several thousand sinall exhibitors have followed 
the lead of the big and successful showmen of the country 
and booked Goldwyn Pictures for their theatres. 


Of course there are reasons for these significant indorse- 
ments. First of all, Goldwyn Pictures make money for 
exhibitors. 


And they play at a profit because they are extraordinary } 
and ‘unrivaled stars, with remarkable stories by the ablest 
brains of our nation, directed and presented by artistic 
and skilled men who have always made money in tre- si 
mendous amusement enterprises in which their own | 
fortunes were invested. 















Corpdration 


16 East 42nd Street, New York City. . 
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Burton King, a cast of three principals and 
competent support was engaged, and now 
that it t- completed; Harry Raver “presents” 
tho Snishod product. If '¢ suceseds in accom- 
plishing one step toward uniform justice for 


signed, so the claim is made, to give the poor 
.-~ cast into prison, the same justice and 
the facilities for obtaining it, as the man of 
wealth, Who can purchase the best counsel 
and use every means of obtaining evidence 


THE PUBLIC DEFENDER. 


Film magnate Harry Raver has gone to a 
lot of unnecessary time and expertise in mak- 
t img six or seven reels of a story of the 


utmost conventionality and  unoriginality, to disprove his guilt that is available. To en- _ rich pel _ B tye ~ My 3 = poo aa 
merely fap tee patoons ins oad by Maye uo PW Bg ho A Bis ng amateurish and trite melodramatic 
populs igure—the blic defender, a state y Mayer C. s : Ao . euris 

Mfticial. Rn pt SS aa oaene facilities New York attorneys, a scenario was made by concoction has not been revealed hereabout 


as the district attorney. The feature is de- Frederick Rath, the picture was directed by for many a day. A young law clerk is em- 
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Hang out the S.R. O.! 
‘‘Fatty’s”’ in again! 


AW, 


yn, 


Followed a funny Arbuckle 
comedy, entitled “Oh! Doctor,” 
which soon had the audience in 
high good humor. Arbuckle 
himself sat in a box and ap- 
peared to enjoy watching al- 
ternately the film and the audi- 
ence. 


‘ZIT” in the “Evening Journal” 
(New York), Oct. 2 
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{n these days when everybody is 
showing a feature, the exhibitor 
who adds a Paramount-Arbuckle 
two-reel comedy has the edge on all 
his competitors. 
GParamount ictures (Stporation 
FOUK FIGHTY-FIVE FIFTH AVENUE FORTY-FIRST ST 


NEW YORK 
Controlled by FAMOUS PLAYERS-LASKY CORPORATION 


A az . Pres. esse L. Lasay, ice-P res. 
ue “‘Cucn B. DeMune, Director besa : 
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MOVING PICTURES 


loyed b y 
Cowes becomes district attorney. His 
employer wins the young man’s wile away 
by taking her to cabarets, etc... The wife se- 
cures a divorce from her husband and names 
the innocent young girl stenographer in the 
law office as corespondent. 
loses her job and rents a furnished room, 
endeavoring to earn her living by writing 
fiction. *The divorced husband also rents a 
furnished room, quite by accident, in the same 
house. 
tell@ her she must clear the girl’s name or 
he will kill himself, leaving a letter speak- 
ing the whole truth and that his dying words 
wil) be believed. 
Young stenographer sees the ex-wife and fol- 
lows her upstairs to listen. 
departs the girl enters the man’s room to 
prevent his shooting himself. 
decides to go to work and sceures a position 


a brilliant attorney, who shurtl 


The poor girl 


Husband sends for his ex-wife and 


She refuses and leaves. 
When the wife 
Ex-husband 


in a bank. He is progressing nicely and 


wants the stenographer to marry him. She 
tells him to wait until they are more pros- 
perous. The president of the very same bank 


has now entered into an affair with the ex- 
wife, but doesn’t know the ex-husband is in 
his employ. President is a defaulter, con- 
fesses to his mistress and asks her to pawn 
her jewels to save him. She suggests he p‘ant 
the defalcation on one of the bank clerks, 
and, of course, picks out the hero of this tale. 
On the very night the plant is laid the presi- 
dent, who is very near-sighted, falls down 
the elevator shaft of the bank and the hero 
is accused, not only of defalcation, but of 
murder. Third degree stuff, and with no 
money to employ counsel, the court assigns 
a lawyer, who delegates one of his clerks to 
prepare the case. The clerk’s mistress phones 
him to eall on her, and he also neglects the 
accused man’s came. As a result he is con- 
victed and sentenced to death. Before sen- 
tence is pronounced the stenographic sweet- 
heart calls on the judge and pleads for mercy 
for the convicted man. Judge says: “I will 
give the matter my serious consideration.” 
Sub-title: “A Ray of Hope.” Girl reads that 
a Public Defender has been appointed. She 
gees te him and lave the case before him 
He says he will investigate and calls upon 
the prisoner. “I believe in your innocence.” 
This after more than an hour of film has 
been run off and you know he will be cleared. 
But the film continues for another half hour 
or so, with such titles as “To die at dawn,” 
and similar harrowing things. The Public 
Defender finds a portrait of the ex-wife in 
the president’s desk, calls on the ex-wife and 
makes her confess. By some Sherlock Holmes 
deduction he finds the dead man could not 
have been murdered, but his death was acci- 
dental. Another title: “And now to stop the 
execution.’”” They phone the judge’s home to 
secure a stay, but His Honor is at his camp 
in the Catskills. Wild auto ride to save a 
life. Every now and then the electric chair 
is flashed on the screen. Bridge is open and 
they are delayed. Finally reach the judge's 
camp “after frequent and agonizing delays.” 
The stay is signed, but they must travel 100 
miles in a little over an hour, with an over- 
heated engine. Judge tells them his son is at 
an aviation camp ten miles distant. They 
rush there, wake him up and he takes the 
girl in his aeroplane to the prison where the 
execution is to take place at dawn. Do they 
arrive there? Bet yer iife they do, with the 
aid of a title reading: “And the winged 
messenger soared on an errand of mercy.” 
During this time, however, the poor man is 
led out of his cell, you see the hand on the 
electric switch, the priest takes his confes- 
sion and so forth. Girl rushes in with the 
“papers,” crying: “Have I come too late?” 
The young lovers are clasped in a fond em- 
brace and then follows a plea for the ap- 
pointment of Public Defenders everywhere. 
Good. But why go to the trouble and ex- 
pense of taking this trite old tale when there 
are similar film stories to be had in any film 
junk-heap? Frank Keenan is the lecherous 
district attorney, Alma Hanlon the wicked 
wife and Robert: Edeson the heroic Public De- 
fender. A well directed, well photographed 
feature, but the scenario is impossible—abso- 
lutely so. Jolo. 


THE BURGLAR. 


The World Film Corp. is presenting for a 
limited engagement at the Park theatre, prior 
to placing it on its regular program service, 
“The Burglar,”’ an adaptation for the screen 


of Augustus Thomas’ play, “Editha’s Bur- 
glar,”” which he made from the book by Mrs. 
Frances Hodgson Burnett. If the World Film 
concern continues to hand its regular service 
exhibitors such pictures as ‘“‘The Burglar,” 
“Rasputin,’’ the Bernhardt feature and the 
three or four other French pictures, they 
certainly are entitled to the gratitude and 
loyalty of their clientele. Their director, 
Harley Knoles, spread himself with “The Bur- 
glar,’’ which could stand comparison with many 
a feature that had been successfully state- 
righted. The story is too well known to be 
described in a review of the film. Suffice to 
say that it is a powerful screen visualization 
of all Mrs. Burnett describes in her book, 
the dramatic situations created by Mr. 
Thomas, and a lot more. Carlyle Blackwell, 
as the unfortunate young man wrongfully 
accused of murder, never did any better cam- 
era work in his life, and the finished product 
should enhance his reputation materially as a 
character acter. Little “Madge Evins as 
Editha is also entitled to stellar honors for 
her contribution to the feature, and the re- 
mainder of the cast was exceptionally well 
selected. The whole thing is a combination 
of good scenario, capable acting, fine direc- 
tion and brilliant photography. There is but 
one criticism on the matter—the tinting of a 
night scene in a bank is altogether too blue, 
which can be easily remedied. Job. 
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ASHES OF HOPE. 


Mai es ede ctcks 6 six taka -Belile Bennett 
Jim Gordon... esi vvrees cee. Jack Livingston 
“Ace High” Lawton......... Jack Richardson 
EEE GET ached ees bcaok asin Percy Challenger 
es ee UW dia keine wea Josie Sedgwick 


“Ashes of Hope” is a five-part Triangle with 
the authorship credited to Thomas Ince who, 
through close comparison with a former Tri- 
angle, Dorothy Dalton in “The Flame of the 
Yukon,” suffers through the superiority of 
the latter, and in no way does credit to Ince. 
If Ince personally wrote the scenario then 
the feature will undoubtedly prove detrimental! 
to a certain extent, for it runs too close 
along the line of the former picture, which 
at the time of releasing, was without a doubt 
one of the best ever turned out by this con- 
cern. “Ashes of Hope” could not possibly re- 
semble the likeness of “The Flame of the 
Yukon" to any greater degree, ana it would 
not be. surprising if a number of the scenes 
and interiors were enacted in. exactly the 
same locations. Even if the picture was 
labeled a second edition, it could not have 
been possible to further its resemblances than 
the unraveling of this feature does. It is as 
well directed, and some of the night photog- 
raphy and scenes are immense, and while or- 
dinarily it would have proved of great value 
for the Triangle program, it is right now just 
a mere release that will do nothing more 
than receive comment on that account. Belle 
Bennett, as “Gonda’’ (who portrays a char- 
acter almost a duplicate of Dorothy Dalton), 
is the queen of a western gold settlement 
and the “gal” of the camp. Gonda has the 
reputation 6f making good where others fail, 
and this time Jim Gordon (Jack Livingston) 
appears to be a hard nut for the other ‘“‘gals’’ 
to crack. Not disappointed by others failing, 
Gonda takes a chance, and seems to stick night 
after night through Gordon proving quite 
interesting, refusing to either drink or gamble, 
although he continually buys. Following an 
incident when one of the boys hold Gordon off 
at the point of a revolver, compelling him to 
apologize to Gonda for knocking a glass out of 
her band, a fight starts that sure is a rough 
and tumble ‘affair, with Gordon coming out a 
victor after the long struggle. ‘This was spien- 
didly produced with the action of the lookers-on 
making it more realistic. The story at this 
particular point is closely followed, with Gonda 
saving Gordon by holding the mob back and 
making a get-away right after the conclusion 
of the fight. On their departure from the hall 
he is accidentally shot, and carried to a 
nearby hut, where Gonda continually watches 
over him and nurses him back to good health. 
“Ace High’ Lawton (Jack Richardson) is the 
proprietor of the establishment and is dead 
gone on Gonda, but since the acquaintance of 
Gordon, he passes from her mind, thereafter 
devoting all her attention to the mysterious 
Gordon. Meantime, Gordon receives a letter 
from his wife notifying him that he has been 
cleared of the murder and all is well and set- 
tled for his return. She also encloses a pic- 
ture of their son, whom Gordon has never 
seen. Gordon immediately makes preparation 
to leave, sending a message to Gonda, who 
inwardily feels the hardship which suddenly 
leaped upon her. The conversation is over- 
heard and Lawton is teld in time to catch 
them along the road. Gordon is backed up 
against bank and shot by Lawton, who returns 
to again renew his love affair with Gonda, 
Gordon is stripped of his gold, and returns to 
the camp in search of it, but is tricked into 
a play that nearly costs his life. Gonda re- 
turns and finds Gordon tied, but accidentally 
gets hold of the letter containing the picture 
of the baby, whereupon she arranges for his 
escape, and offers herself to Lawton. The fea- 
ture was splendidly directed by Walter HEd- 
wards and photographed by Gus Peterson. 





THE SPOTTED LILY. 


>a. Bo. PPPerrrrrr ll 
Sonia Maroff...... «eeees-.-Gretchen Lederer 
Jean Duval...... cocccccccc css VIR MOCEmaR 
Father Anatole...........Charles Hill Mailes 
Angus Leeds. --.. Wilton Taylor 


“The Spotted Lily” is a five-part Bluebird, 
featuring Elia Hall. The story was written 
by J. Grubb Alexander and Fred Myton, while 
Harry. Solter directed. It is a story that was 
a’story, but so switched about that at times it 
is practically a conglomeration of ideas molded 
together to run the regulation length of film. 
Undoubtedly the story told in the screen ver- 
sion was unlike the original, and, unfortu- 
nately, in its new form, makes a feature of 
mediocre quality. In its present condition the 
picture will pass unnoticed as a regular pro- 
gram release, but wherever shown, cannot 
possibly pass off without leaving the auditors 
in a doubtful mind as to the story and its in- 
tended impression. 


THE LOVE DOCTOR. 





Dr. Ordway Brandt..........Earle Williams 
Blanche Hildreth............ Corinne Griffith 
J ere Webster Campbell 
SP. SOMR CUR: «cc ccccces ....-Evart Overton 
BMOSO DemlOSscsssicsscscaces Patsy De Forest 
COO SMUT 5 onic ecscsees Adele De Garde 
EN Maks 8 ob o-¥'04s <9 0:6:0.0-0 Frank McDonald 

Vitagraph fulfilled its purpose in “The 


Love Doctor,” a five-part feature scheduled 
for release Oct. 7, insofar as the story is con- 
cerned. It was written by George P. Dillen- 
back and directed by Paul Scardon, who de- 
serves credit for his efforts. Earle Williams 
is featured, with Patsy DeFerest. The -fea- 
ture relies entirely upon its scenario and 
never once withdraws from its intended run- 
ning order. This is of large assistance, since 
it is a simple task to follow the outline, 
which is quite interesting and is somewhat 
different than the average feature. It carries 
few instances continually witnessed nowa- 
days. The photography is splendid. It is a 
feature that will please any audience, from 
children to grown-ups. A little diplomacy 
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could have been used with the autos, since 
Williams was first shown driving a late model 
Packard, ang later driving about in a Pack- 
ard whieh easily dated back at least six or 
seven years. It was noticeable to the small 
gathering who assembled to witness its shew- 
ing in the projection room. While the story 
appears impossible, it is nicely unfolded. It 
is improbable a young girl (according to her 
make-up and curls down her back) should be 
deeply in love at that age. Dr. Brandt (Earle 
Williams) a brain specialist,is in love with 
Rose Deming (Patsy DeForest), who has been 
in a convent the greater part of her life. 
Blanche Hildreth (Corinne Griffith) is deeply 
infatuated with Dr. Brandt, who, through an 
accident, proposes to perform an operation 
and transfer certain sections of their respec- 


tive cells. The operation is performed suc- 
cessfully,’ but soon its purpose is overworked. 
Instead of loving the doctor, Rose begins to 
love tne entité World. ‘She breaks her en- 
gagement and runs away with Stephen Elliot 
(Webster Campbell), but lingers with him 
but a short while. She is later discovered in 
a cafe, but flees, to be found on the street in 
an unconscious condition. Another operation 
is performed, and this -ime Dr. Brandt al- 
lows her moral defects to be placed in his 
brains.. Again the operation is successful, 
and thereafter Rose is happily contented in 
the convent, while Dr. Brandt becomes the 
husband of Blanche Hildreth. Adele De- 
Garde does some capital work at intervals, 
but overacts according to her supposed age. 
Evart Overton likewise was splendid. 


SCREENING “HAMILTON.” 


William A. Brady dropped in the 
other night at the Knickerbocker and 
Saw a performance of “Alexander 
Hamilton” played by George Arliss. 
The next day he made arrangements 
for a big film feature to be made, with 
the characters of Hamilton and Aaron 
Burr forming the dominating factors 
of the scenario. 


Carlyle Blackwell has been chosen 


for the Hamilton role, while Arthur 
Ashley has been cast for Burr. 
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WILLIAM A. BRADY, 


Director-General. 


WORLD ~PICTURES 
present 


ETHEL CLAYTON 


“The Woman Beneath} 


Directed by TRAVERS VALE 
Story by MLE ARD Macrw 
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SHOWS IN NEW YORK. 
“A Tailor Made Manz,” Cohan & Harris 
(8th. week). 
“Branded,” Fulton, (24, week 


) ee 
*“Basiness Before Pleasure,” Mitinge (7th 


week). 

“Cheer Up,” Hippodrome (7th week). 

“Country Ceusin,” Gaiety (6th week). 

“Daybreak,” Harris (8th week). 

“De Luxe Annie,” Booth (5th week). 

“Experience,” Manhattan O. H. (34 
week). 

“Eyes of Youth,” Biliott (7th week). 

“Family Exit,” Comed Pn. week). 

“Good Night, Paul,” Hudson (5th week). 

“Hamilton,” Knickerbocker (3d week). 

“Here Comes the Bride,” Cohan 2d 
week). 

“Hitchy Keo,” 44th St. (18th week). 

“Land of the Free,” 48th St. (ist week). 

“Leave It te Jane,” Longacre (6th week). 

“Lembardi, Ltd.” Morcsco (2d week). 

“Man Whe Came Back,” Playhouse (57th 
week). 

“Mary’s Ankle,” 29th St. (9th week). 

“Masquerader, The,” Lyric (4th week). 

“Misalliance,” Broadhurst (2d week). 

“Mother Carey’s Chickens,” Cort (2d 
week). 

“Maytime,”’ Shubert (7th week). 

“Oh, Boy!” Princess (29th week). 

“Out There,” Liberty (2d week). 

“Peter Ibbetsen,” Republic (5th week). 

“Passing Show,” Winter Garden (76th 
week). 

“Polly With a Past,” Belasco (5th week). 


“Rambier Rese,” Empire (5th week. 
“Riviera Girl,” Amsterdam (2d week). 
“Saturday te Morday,” Bijou (ist week). 
“Scrap of er,” Criterion (84 week}. 
#* Meer Rese,” Lyceum. (let week). 

“Very Idea,” Aster (7th week). 





BRENON BUSY. 


Herbert Brenon, having sufficiently 
recovered 
formed upon him for appendicitis, ex- 
pects to return to his studio on Hud- 
son Heights this week. His first un- 
dertaking, upon his return, will be a 
moving picture version of Hall Caine’s 
“The Woman Thou Gavest Me.” 


It is rumored about film producing 
circles that Brenon is interested in 
producing a picture depicting James 
W. Gerard’s experiences, and life in 
Germany as Ambassador to that coun- 
try. Mrs. Brenon stated that her son 
had been negotiating with Mr. Gerard. 

Another picture which will be 
started after “Empty Pockets,” which 
is now being made, will be “Kismet,” 
starring Otis Skinner. 
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(Oct. 8 and 15) 

“Americans” 8 Trocadero Philadelphia 15 Ma- 
jestic Scranton Pa. 

“Army & Navy Girls’ 8 L O 15 Gayety Balti- 
more Md. , 
“Auto Girls’ 8 Empire Cleveland 15-16 Erie 
17 Ashtabula Pa 18-19 Park Youngstown O. 
“Aviators” 8 Gayety Chicago 15 Gayety Mil- 

waukee. 

Behman Show 8 Gayety Montrea! 15 Empire 
Albany. 

“Best Show in Town” 8 Columbia Chicago 15 
Gayety Detroit. 

“Biff Bing Bang’ 8 Century Kansas City 15 
Standard St Louis. 

“Bon Tons” 8 Park Bridgeport 15 Colonial 
Providence R I. 

“Bostonians” 8 Gayety Toronto 15 Gayety 
Buffalo. 

“Bowerys” 8 Gayety Boston 15 Grand Hart- 
ford Conn. 

“Broadway Belles” 8 Empire Hoboken N J 15 
Star Brooklyn. 

“Broadway Frolics” 8 Gayety Pittsburgh 15 
Star Cleveland O. 
“Burlesque Review” 8 Grand Hartford 15 

Jacques Waterbury Conn. 

“Burlesque Wonder Show” 8 Jacques Water- 
bury 15-17 Cohen’s Newburgh 18-20 Cohen’s 
Poughkeepsie N Y. 

“Cabaret Girls” 8 Gayety Philadelphia 15 8S 


Bethlehem 16 MSastern 17-20 Majestic 
Wilkes-Barre Pa. 
“Charming Widows” 8 Victoria Pittsburgh 15 


Penn Circuit. 

“Darlings of Paris” 8 Savoy Hamilton Ont 15 
Cadillac Detroit. 

“Follies of Day’ 8 Casino Brooklyn 15 Em- 
pire Newark N J. 

“Follies of Pleasure” 8 Gayety Baltimore 15 
Trocadero Philadelphia. 

“French Frolics’ 8 Se Bethlehem 9 Eastern 
10-13 Majestic Wilkes-Barre Pa 15 Empire 
Hoboken. 

“Forty Thieves” 8 Empire Chicago 15 Majes- 
tic Ft Wayne Ind. 

“Girls from Joyland”’ 8 Olympic New York 15 
Gayety Philadelphia. 

“Girls from the Follies” 8-9 Binghamton 10 
Oswego 11-13 Inter Niagara Falls N Y 15 
Garden Buffalo. 

“Golden Crook” 8 Gayety St Louis 15 Star & 
Garter gen 

“Grown Up. Babies” 8 Gayety Minneapolis 15 
Star St Paul. 

— Harry 8 Casino Philadelphia 15 
Hurtig & Seamon’s New York. 

“Hello America’ 8 Lyric Dayton 15 Olympic 
Cincinnati. 

“Hello Girls” 8 Penn Circuit 15 L O. 

“Hip Hip Hurrah” 8 Gayety Buffalo 15 Corin- 
thian Rochester N Y. 

— Sam 8 Gayety Boston 15 Columbia New 


ork. 

“Innocent Maids” 8-10 Warburton Yonkers 
11-18 Hudson Schenectady N Y 15-16 Holy- 
oke Holyoke 17-19 Gilmore Springfeld Mass. 

Irwin’s “Big Show” 8 Empire Brocklyn 15 
Park Bridgeport Conn. 

“Jolly Girls’ 7-8 O H Terre Haute Ind 15 
Lyceum Columbus. 

“Lady Buccaneers” 8 Standard ®™ Louis 15 
Englewood Chicago. 

“Liberty Girls’ 8 
Philadelphia. 

“Lid Lifters” 8 Gayety Milwaukee 15 Gayety 
Minneapolis. 

“Maids of America” 8 Hurtig & Seamon’s New 
York 15 L O. 

“Majestics” 8 People Philadelphia 15 Palace 
Baltimore Md. 


Dire Newark 15 Casino 


Marion Dave 8 Majestic Jersey City 15 Peo- 
ple’s Philadelphia. 

“Merry Rounders” 8 Orpheum Paterson 15 
_Majestic Jersey City. 

“Mile a Minute Giris” 8 Lyceum Columbus 15- 
- Cort Wheeling W Va 18-20 Grand Akron 


“Military Maids” 8 Lyceum Duluth 15 Cen- 
tury Kansas City Mo. 

“Mischief Makers” 8 Gayety Brooklyn 15-17 
Warburton Yonkers 18-20 Hudson Schenec- 


tady. 

“Million Dollar Girls” 8 Gayety Washington 
15 Gayety Pittsburgh. 

“Monte Carlo Girls” 8 Star Brooklyn 15 Gay- 
ety Brooklyn. - 

“Gn Girls” 8 Corinthian Rochester 15-17 Bas- 
table Syracuse 18-20 Lumberg Utica N Y. 
“Orientais” 8 Garden Buffalo 15 Star Toronto. 
“Pace Makers” 8-9 Erie 10 Ashtabula Pa 11- 
= - a Youngstown O 15 Victoria Pitts- 

urgh. 

“Parisian Flirts’ 8 Majestic Ft Wayne 14-15 
O H Terre Haute ind. 

“Puss Puss” 8 Star & Garter Chicago 15-17 
Berchel Des Moines Ia. 

“Record Breakers’ 8 Howard Boston 15-17 
Orpheum New Bedford 18-20 Worcester 
Worcester Mass. 

Reeves Al 8 Empire Toledo 15 Lyric Dayton. 

“Review of 1918’ 8-10 Cort Wheeling W Va 
11-13 Grand Akron O 15 Empire Cleveland. 

“Roseland Girls” 8 Palace Baltimore 15 Gay- 
ety Washington. 

“Sept Morning Glories’”’ 8 Majestic Scranton 
15-16 Binghamton 17 Oswego 18-20 Inter 
Niagara Falls N Y. ¥ 

Sidman Sam 8 Star Cieveland 15 Empire To- 


“Sight Seers’” 8 Olympic Cincinnati 15 Colum- 
bia Chicago. 

“Social Follies” 8-9 Holyoke Holyoke 10-13 
Gilmore Springfield Mass 15 Howard Bos- 


ton. 

“Social Maids” 8 L O 15 Orpheum Paterson. 

“Bome Babies” 8-10 Orpheum New Bedford 
11-138 Worcester Worcester Mass 15 Olym- 
ic New York. 

“Some Show” 8 Empire Albany 15 Gayety 


Boston. 
ey A Girls” 8 Cadillac Detroit 15 Gay- 


ety Chicago. 
Speigel’s Revue 8-10 Cohen’s Newburgh 11-13 
eg Poughkeepsie 15 Miner’s Bronx 


New 

“Sporting Widows” 8 Colonial Providence 15 
Casino Boston. 

“Star & Garter” 8 Columbia New York 15 
Casino Brooklyn. 

“Step Lively Girls” 8-10 Bastable Syracuse 


11-13 Lumberg Utica 15 Gayety Montreal. 
a See 8 yety Kansas City 15 Gaycty 
s. 


——— 8 Star Toronto 15 Savoy Hamil- 

on On 

“20th Century Maids” 8 Gayety Omaha Neb 
15 Gayety Kansas City Mo. 

Watson Billy 8 Gayety Detroit 15 Gayety 
Toronto. 

Welch Ben 8-10 Berchel Des Moines Ia 15 
Gayety Omaha Neb. 

“Whirly Girly Girls” 8 Englewood Chicago 15 
Empire Chicago. 

White Pat 8 Star St Paul 15 Lyceum Duluth. 

Williams Mollie 8 Miner’s Bronx 15 ©mpire 
Brooklyn. 


INTERNATIONAL CIRCUIT. 


(Oct. 
“A Royal Divorce” Orpehum Philadelphia Pa. 
‘After Office Hours” Lyceum Detroit. 
“America First’’ Garden Kansas City Mo. 
“Bringing Up Father” Auditorium Baltimore 


Md. 
“om, Russell, U 8S A” Poli’s Washingtor. 
“Come Back to Erin” Lyceum Pittsburgh Pa. 


“Common Clay” Lexington New York. 
“Daughter of the Sun” Park Indianapolis Ind. 
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SHEER and DARLING 


In “WOP-OLOOY” 











from an operation per-’ 








NATOR. 


law. 
N..V. A. and the V. M. P. A. 


“Going Straight” American St. Leuis. 
“Good for Nothing Husband” Palace Tolede O. 
“Her Unborn Child” (a) 14th Street Theatre 


New York. 

“Little Girl God Forgot” Prospect Cleveland O. 

“Little Girl in Big City’ National Chicago III. 

“Millionaire’s Son and Shop Girl’ Gayety 
Louisville Ky. 

“Mutt and Jeff” Grand Worcester Mass. 

“Oh, Doctor” Orpheum Nashville Tenn. 

“One Girl’s Experience” Shubert Milwaukee. 

“Peg o’ My. Heart” 8-10 Lumberg Utica 11-13 
Bastabie Syracuse N Y. 

“Safety First” Southern Columbus O. 

“Shore Acres’”’ Walnut Philadelphia Pa. 

“The Heart of Wetona” Imperial ‘Chicago. 

“The White Feather” 8-10 Grand Trenton 11-13 
Lyceum Paterson N J. 

“The White Slave’ 7-10 Majestic Peoria. 

“Thurston the Magician” Adon Roehester N Y. 

“a of the Lonesome Pine” Majestic Buffalo 


“Turn Back the Hours” Emery Providence R I. 
“Which One Shall I Marry” 7-10 Beyd's Omaha 
11 Lincoln 12-18 San Joe. 


[LETTERS | 


Where C follows 
Variety’s ins of 

Where S F follows name, letter is 
in Variety’s San Francisco office. 

Advert — or circular letters will i 
not be list 

P following name indicates postal, 
advertised once only. 

Reg following name indicates regis- 
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tered mail. 
GOVERNMENT Amedia (C) 
LETTERS. Anderson Hazel 
Andrew Duncen 
Cc Andrews Francis W 
Cervo Domenic 
Anson Joe (SF) 
Cattery Stasley Armin Walter 
— in ni 
rno e 
a ” Artane Max 
L pr toe: en 
ubr u 
Lenore Jack Agere Mir & Mrs Chas 
M (C) 
Miskow Cari 


B 
Baptiste John M 
Barnes Roy T 
Basiliere Count N U 
Bassett & Bailey 
Batchelor Billy 


Baum Miss Jacque 
Baxter & Virginia 


P 
Palmer Phillip L 
R 
Ramsey Beecher 


8 
Schoenbrunn Chas 


Beandoin Fred 
w i ¥ Bell Co 
ux 
Wilkins Clara M a. 
Beilerre M EB 
A Bell Geo 
Abbott Edith Bell Jessie (C) 
Adams Dick Bellew Helen (C) 
Adams Rex Bennett Bva 


Adroit & Burton (C) Bennett Grace 
Abaretta Kamp Alex Bennett John 

(Cc) Benson Miss Bennie 
Alberto Benson Harry G 
Albert Mr & Mrs Nat Bergman H 
Aldridge Alfred (SF) Bernard May (TEL) 


Allen Frank Birmingham Vivian 
Allen Mrs Seari Blake Mabel 
Altman David Blondy Miss Bee 
Alvino R Boggs Martha W 


J. A. FRENCH 


OFFERS 


“The Aeroplane Girls” 


A Revolving Trapeze Sensation 


Using APPARATUS INVENTED, PATENTED AND COPY- 
RIGHTED BY J. A. FRENCH—SOLE OWNER AND ORIGI- 


TAKE NOTICE 


An act called “The High-Fliers” in which there is a female who was 
formerly in my employ, should take this last warning:—All infringe- 
ments. of my apparatus will be prosecuted to the full extent of the 
I am protected in Variety’s Protected Material Department, The 


Bolton N C 
Borremer Louis (C) 
Borell Lucille 
Bowdin Miss Ray 
Boyce Jack 

Boylan Kittie 
Boyle & Patsy 
Boyle & Reilly 
Boys in Blue 
Bradley Kathrine 
Brady E D 
Brewster Nellie 
Brieger Clara 
Bristow Miss Nenita 
Broglie Miss Jean 
Brown & Demont 
Brown Al 

Browr Geo N (C) 
Brown Bothwell (P) 
Brown Josephine 
Brownie Morris (C) 
Buchanan Robert 
Burke John B 
Burke Nell 

Burton Tom 

Burt Frank 

Burt James 

Burt Jas 

Burt Jos 

Bush Arthur 


Cc 
Campbell Florence (C) 
Cameron Lillian 
Canfield Vera 
Cardo & Noli (C) 
Carison Addie 
Caron Jacob 
Cavana vuo (C) 
Chance Tressa 
Chappelle Yvonne 
Cherry Ewi 
Chester Bessie 
Chief Eagle Horse (C) 
Christie Earl G (C) 
Cimbolo Joseph 
Claire Alice Hazen 


(Cc) 
Clark & Hamilton 
Clark Miss Amoy 
Clark Leo Bud (P) 
Clark Sylvia 
Claus Ella 
Clayton Una 
Clayton W J 
Cleveland Bob 
Clifford Billy (Sin- 


ge) 

Cline V B 

Clute Gerald L (C) 
Cohan 8 L 

Cooke M B 


Coudray Peggy (C) 
Cox Florence 
Coyne Jack 
Crackles Billy 
Cressy Wm O 
Cross Chas 
Curley Barney 
Curley Tony 
Curtis Mae 


D 

Dahlberg May 
Dailey Madeline 
Darling Miss Lee (SF) 
Davis Mr (Blind Pian- 

ist) (C) 
Darrell Emily 
Davis Mary M 
Deaa Hamilton (C) 
De Angelo Carlo 


J. A. FRENCH 
BOOKED SOLID—U. B. 0. 









De Barr Oswald (C) 

De Carroni Miss J 

DeFoggie Louise (C) 

De Landtsheer Mrs 

Deldas & Inro 

Delmore Lou 

Delour May 

De Milt Gertie 

Dennis Homer 

Dennis Lillian 

De Pena Annette 

DeTrickey Miss Coy 
(SF) 

DeWinters Grace (C) 

DeWitt Burns & Tor- 
a 

Diaz Virginia 

Dickinson & Deagon 
(C) 

Dirie Neilie 

Dodge Billy (SF) 

Doleson Frank 

Donaldson Phyllis 

Donovan Fannie 

Donegan Ed (C) 

Downe Hector 

Downing EB Olion 

Doyle John T 

Dudley Alice 

Duffy Anna Nichols 

Duffy Tom 

Dunbar & Turner 

Dunbar Ed M 

Dunham Walter 

ovaset Miss Teddy 


) 
Du Rocker Jean 
Du Teil Frank 
Du Val Miss A 


B 
Eakhoff Mrs Fred 
Earle Burt 
Edison Pearl J 
er | | te & Leedman 


(P) 

Edwards & Hughes 
Edwards & Ward | 
Edwards Mrs 
Elton Thelma 
Esmeralda Edna 
Evans Mazie 
Everette Flossie 
Everett Gertrude 


F 


Farber Constance 

Farber Girls (C) 

Farber irene 

Farber Mrs Mabel 

Farrell Jack 

Fay Anna Eva 

Fay Miss Billie (C) 

Fay Miss Billie (Reg) 

Faye Kitty 

Felix & Dawson 

Felix Seymore (C) 

Fellows Effie 

Ferguson Dick 

Fields Arthur B 

Fitzgerald Jack 
Christ’fr (C) 

Fitzgerald Jay (C) 

Flohmann Grover 

Ford Ann 

Ford Max (C) 

Foard Mra M 

Foreman & Morton 

Francis Adele 

Francis Mae 

Francis Ortha 

Frank Lillian (C) 

Frankleno H (C) 

Franklin May 

Franklyn Chas 

Fredericks Eddie 
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Mystic Power? 


She Is the Biggest Drawing Card Today in Vaudeville 


Approximately 40,000 persons were attracted to 
Prector’s Palace by the engagement ef Miss Tanguay. 


All she can do is to take an audience by storm, obliterating most of the other acts on the same bill; to attract 
theater-goers in numbers so as to tax the capacity of a house where she is playing; to have those persons talk about 
her in the streets, in cars or at the home fireside; to get reams of copy in the newspapers; to have managers falling 
over themselves in the rush to book her, and—what may count just a little bit more—to draw a salary twice that 
of the President of the United States. 


Wherein then lies the difference between this Tanguay person and any of the countless comediennes who 
seek to imitate her? 


The secret is just this: “It’s her personal magnetism.” 
And what is personal magnetism? one might ask. 


The question was put to Eva Tanguay, herself, on her appearance in Newark last week. If anyone should be 
an authority on this subject it is the cyclonic Eva, since that is her chief stock in trade. “Yes, what is personal 
magnetism? she was asked. And the comedienne blandly replied: “I don’t know.” 


In the case of Eva Tanguay this personal magnetism is a mystic quality—a something which radiates from 
her being, is carried on aerial waves and seizes and attracts to her all within sight and hearing. It is a something 
which cannot be acquir d by the seeking of it, for others have sought it in vain. They may be far more accom- 
plished, but their talents fail by a long shot to get them the fame, the popularity and the resulting pecuniary reward 
that is Eva Tanguay’s through no other power than the mystic spell she weaves. 


On the stage, where only things on the surface are visible, the cyclonic comedienne captures her auditors as 
of yore. Her drawing power never seems to wane. One wonders what it is that holds one in her spell. 


Yet that.mystic magnetism is ever felt. It is the same power that caused her to be singled ovt twenty years 
ago when she was playing in a musical comedy, “The Sambo Girl,” and by her captivating manner caused audi- 
ences to forget all about the principals in the company. 


There have been mimics imitating Eva, but there is only one Tanguay. And theatrical managers say there will 
never be another. 


Magnetism alone, of course, does not perpetuate Miss Tanguay’s popularity and success. Her costumes, al- 
ways original—and she carries nineteen trunks of those glittering creations—cannot fail to catch attention, and 
there is something in her songs that produces the desired effect. By way of a finishing touch, as included in the 


repertoire of her Newark engagement she wins over her auditors with a sentimental bit, “Keep a Little Corner in 
Your Heart for Me.” 


“Please don’t forget me when I’m gone,” the chorus starts. In the song she tells how, though to talent she 
has no claim, she has cheered you with a song. “I’m quite sure I’ll not be fired, but the time may come when I'll 
get tired. Then please don’t forget me when I’m gone.” 


. The years go by. They go with Eva Tanguay, too. She has been on the stage—well, a long, long time. She 
is as peppery, as smiling, as vivacious as ever, but she can’t go on forever. Anent this, the comedienne tells in her 
exit song, “When I quit I'll not be stalling, it will mean my Master’s calling. Then please don’t forget me when I’m 


gone.” And as Eva makes her exit, following a flow of comedy with this touching ballad, the on-looker cannot > 


help agreeing, ““THERE GOES A WONDERFUL ENTERTAINER,” doubting if there ever will be another like her. 
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"49172: THE. NEWEST COMEDY OFFERING - -.1917 


DEN ~ HAZEL MANN 


PLAYING 


Freeman Moe. (C) 
French Henri 
Fukuski Yoshio 


G 
Galleway Lillian 
Gangler Jack 
Genaro Marie (SF) 
Germaine Florrie 
Gibbons Edythe 
Gibson Erna 
Gibson Hardy 
Gibson Hardy (C) 
Gibson Madge 
Gibson Scott 
Gillespie Florence 
Giuren John 
Glover Claude O (C) 
Glynn ‘Harry 
Goldsmith Lottie 
Gorcey Bernard 
Gorda Al 
Gordon Frank 
Gordon Phyilis 
Goulding Edmund 
Grady James 
Grandy Gertie (C) 
Grant Daisy (C) 
Gray Maude (P) 
Green Miller & G 
Green Billy 
Grey Clarice 
Groseck Horace B 


H 
Hall Geo F 
Hall Howard R 
Hall “Swede” 


(C) 

Hallem Emma (C) 
Halliday Stewart 
Hamel M 
Hamilton H B 
Hammond Miss B 
Hammond Chas 
Handman & Cook (SF) 
Happy Ms — Dyna- 


Ng bute (C) 

Hardy Frank 

Hardy Oliver N 

Harlan Kenneth 
(Reg 

Harmon Miss Joe 


, Billy 


(P) 

Harrington Miss Joe 
Harris Ethel (C) 
Harris Mattie 
Harris Meyer 
Hartman Marie 
Hart Hal 
Harvard Grace 
Harvey Al 
Hasson  Lesiie 


(C) 
Haugh Thelma (C) 


Aliie 


Sime says: 


“JIUST BECAU 


(17 minutes of continuous laughter) 
including Hazel’s specialty—“Men, Men, Men,” by Wm. B. Friedlander. 





CIRCUIT 


ENGAGED FOR 


Hawley Orma 
Hawthorne Al 
Haydn Fred 
Haydn Tommy 
Hayes & Neale 
Haynes Emma 
Headder Jack (C) 
Helmer Louis (C) 
Henderson V L (C) 
Hennings Juggling 
Herbert Sidney 
Hilton Dora (C) 
Hipple Clifford 
Holtz Lew 
Howard & Warden 
Howard & White 
Huftle John W 
Hummel Jules 
Hunter Kenneth Mrs 
Hurst & De Vars 
Huston Jack 
Huyler Frank 


Inskeep & Golda Zone 


J 
Jacobs Arthur H 
Janis Eddie (C) 
Jennetts The Three 
Jennings Miss Billy 


(P) 
Jewell Ben (C) 
Jinks Geo 
Johnsley Alphonse 
Johnson B C 
Johnston & Arthur (C) 
Jordan E Z 
Jules Ben (C) 


K 
Kaili V Queenie 
Kartelli 
Kaufman Emmie (C) 
Kays Flying (C) 
Kelly Eddie ' peonne 
Kelly Effie ( 
Kenney & Nobody 
Keyes Bob 
King F B 
King Gus 
King Mrs L 
Kingsley Geo 
Kingston Miss Bobby 
Kramp Ben J (C) 


L 
La Belle & Williams 
La Costa & Clifton 
La Dove Jeanette 
La Grange & Gordon 
Lakewood Trixie 
La Monde Agnes 
Lane & Brown 
Lardue Bessie 
Larned Harry 
Laurence Miss Lura 


Lavail Ella 

Lavarnie Carrie 

Laveen Sam 

Lawrence Mr & Mrs 
Douglas 

Lay Jack (C) 

Le Brack Miss F 

Leighton Chas (SF) 

Lelands The 

Lemport Fay 

Lester Harry J 

LeViva Miss (C) 

Lewis Sid (P) 

Leyle Wm (C) 

Lidelli Jack 

Lidelli Jack (C) 

Linn A M (C) 

Lockhart & Laddie (C) 

Lockhart Roba M (C) 

Loftus Mr & Mrs L P 
(C) 

Loftus Raymond (SF) 

Longfeather Joe (C) 

Lovett Geo (C) 

Lowry Irene & Ed (C) 

Lutz Howard R 

Lyle Mrs J 

Lyman & Harris 

Lynne & Francis 


M 
Mahoney Dick (P) 
Major Carrick 
Mandeville Marjorie 
Manglis John (P) 
Marle Mrs H 
Marshall Maxine 
Marsone James (SF) 
Martin H 
Martyn & Florence (C) 
Marvin Earl 
Mason vertrude 
Masorni Miss E (C) 
sar | Mrs D D 


) 
May Wileen 
— & Austin 
McGreer xobt (SF) 
(C) 


McIntyres The 
McKays Anna (Scotch) 
McKoun & McKay 
McNamara Nellie (C) 
Melvern Babe 
Melvern Babe (C) 
Messier Marie 

Mills Lillian 

Mizzie Miss (C) 

Moe Freeman (C) 
Monson Harriett 
Montambo Nap 
Montgomery Lillian R 
Montrose Edith 

Monty Lou 

Moon James 


“A real and different comedian and a dainty charmer who enunciates good English clearly.” 





DIRECTION 


FOLLOWING BROADWAY PRODUCTIONS: 


Moore Billy K (C) 
Moran 

Morey Chas 
Morrison James 
Morton Clara 
Motte Sadie 
Muller Eugene 
Murdoek Miss Jap 
Myers Louise 


N 
Neale Arthur 
Nelson Clyde 
Nelson Walter 
Newman Linde (C) 
Nichols Joseph 
Norton F L 
Novelty Comedy Cir- 

cus 


oO 
Oakland Dagmar 
O’Malley Jack (C) 
G’Neil Mack 
O’Neil Mac (C) 
Owens Ray 


P 

Page Mildred L 
Paka Toots 
Palmer Prank (Cc) 
Parker 
Pearson PoReT.. (C) 
Pederson Carl 
Pedersen Mrs Victor 
Pelzer Geo 8S 
Pepple & Greenwald 
Permaine C (P) 
Peters Lilian B 
Ptillips Art 
Phillips Norman 
Pinard Al (P) 
Pisano Genr’l (C) 
Plunkett Arthur 
Pollard W (C) 
Powell Family 

Prescott red (SF) 
Pringle E H 
Pugh Walter 
Purcell Pete 


Q 
Quinlan Dan 
Quigley Mr & Mrs J 


R 
Rainey Marie 
Ranson J W 
Raymond Jack (C) 
Raymond Mrs Fred 
Reavis Ruth 
Reiner Ed 
Renard Miss Skish 
Rene Irene (C) 
Rice Bros (C) 
Rifner Carl 


Riley & Lester 
Riordan Mrs W 
Robb & Robertson _ 
Robinson Noreine (C) 
Roche Virginia 
Roger Bessie B 
Rogers W Clifford 
Rothsay John 
Russeii Herbert C 
Russell Paul R 
Ryan Allie Clark 
Rymell Miss Jack 


s 
SalisLiry Eudora (CC) 
Salvator (SF) 
Sanders Edith 
Saxon Chas H 
Saxon Tressa 
Schepp Chas 
Schlotterbeck Emil T 
Schmith Carl 
Scholl G C 
Schubert H W 
Segal & Neal 
Seldon Mrs Geo 
Shynman A L 
Sidney O T 
Sims Rouble 
Sinai Norbert 
Sinclair Horace 
Sipel Miss Loreine (C) 
Skelly Jim (C) 


Small Billy (C) 
Smith Emma 
Smith J H 
Smythe W 
Somerville Harry 
Stafford & Ivy 
Stanley Irene 
Stanley Maye 
Stanton Val (P) 
Stoddart & Hynes 
Stone Dotty 
Stone Pearl 

St Claire Larry 
Steiger Bessie 
Stremel H B (P) 
Stroupe Jasper 
Stuart Austen 
Sunderland May (C) 
Sylvia Richard K 


? 
Tararis Virginia (C) 
Taylor Billy 
Taylor Jack 
Taylor Mae (C) 
Tennyson Wm 
Thomas Lucille 
Thornton James 
Tiennan Harry 
Tillson Ben A 
Tipton Ted 
Tivolera 
Tolomie Mr (P) 


Tonner Mr & Mrs T 

Top Cornelius (Gov't) 
(C) 

Totienh J B 

Travers Helen 

Turner Grace 

Tyler Adele 


Vv 
Valli & Valli 
Van Hoven Harry 
Van Tommy 
Vaughn Dorothy (C) 
Vaughn J P (P) 
Velde Maria (C) 
Vert Hazel 
Victor Mr & Mrs 
Vivain Anna 


Ww 
Wakefield W H 
Wallace Miss (Tel) (C) 
Walsh May 
Walton B & L 
Wanzer & Palmer (C’ 
Ward & Barton 
Ward & Curran 
Warren Sybii 
Watson Todd 
Watson W G 
Webb Emma 
Weber Three Sisters 
Wells Corine 


West Arthur 
Westcott John L 
Weston Deity AP) 
Wharton Mrs Nat 
White Gussie 

White Joe & Vera 
Whitestone Natty 
Wilcox Bert 

Wild D 

Wilder Billy 
Williams & La Belle 
Williams Mrs C C 
Williams Lew J 
Williams Marie L 
Williamson Bob (SF) 
Wilson Adele 
Wilson Miss Frankie 
Wilson J V 

Wilson Kittie 
Wilson 

Wilson 

Wyndham & Moore 


= 
Yates Harold 
Yorke Eva 
Young & Bennett 


Z 
Zara Carmen Trio 
Zoeller Edw 
Zorrayas Ameta 
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Dick Travers, the film star, is among the 


most promising of the 
ing at Fort Sheridan. 














will-be officers in train- 
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Menlo E. Moore, the girl-act purveyor, left 
for Hot Springs (Ark.) for a vacation, the 


first in eight years. 
panied him. 


Charlie Crown accom- 
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Quincy (I1l.) has joined Decatur as an 1n- 
desirable point for Western Vaudeville Man- 


agers’ Association acts to play; 


books both towns. 


Matthews 


The Majestic, 


Houston, 


CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 


Tex.. Interstate 


house, is giving three shows each Saturday 
and Sunday now to accommodate the soldiers 
at Camp Logan who get week-end leave. 








Opening Monday on the Road 


“FUTURISTIC 


PRESENTED BY 


COUNTESS de LEONARDI 


REVIEW” 


ORPHEUM THEATRE NOW (completing our tour of the New York Keith Houses) 
Direction, ARTHUR KLEIN 
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WEAR GENUINE DIAMONDS 


Prices, Easy ON THE STAGE | 

CreditTerms Real dia nonds—diamonds that flash ff 
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The National Credit Jewelers 
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Joe De Milt, manager of “Captain Kidd, 
Jr." acted as manager of Cohan’s Grand 
opera house pro tem while Harry Ridings was 
in Milwaukee to view the “dog” showing of 
“The Judge of Zalamea.”’ 





Willie Weston wrote a new song called 
“I’m for Chicago,” published by Watterson- 
Berlin-Snyder, to be heavily plugged at the 
local World’s Series games and the social 
functions arising therefrom. 





Two companies of “The Marriage Question” 
are now being engaged by Rowland & Howard, 
one for a tour of the International circut, 
opening October 21st, and the other to go into 
the Eastern one-night stands. 





VARIETY 


PALACE THEATRE, CHICAGO, SEPT. 7 


irdeto, 


Starting westward on the Orpheum tour with my sensational 


Sincerely, 


Next Week (Oct. 15), Madison, Wis. 
3 Then on the Pacific and the Golden WEST. 





The word “fleur de lis’ in the lyric of 
“Joan of Arc” is causing many a singer woe. 
An observer says he has heard it pronounced 
“Floor de lize,” “Fluey de lise,” “Flower de 
lees” and “Plee-or-die Liz.” 





Kankakee, the headquarters of the state in- 
sane asylum, is worth $1,000 any Sunday 
night to any show with a Chicago skowing to 
its credit. This week-end one-nighter is se 
surefire managers are fighting for it across 
Jim Wingfield’s desk. 





Joseph Santley is rehearsing three one- 
acts to be done at a benefit for the Red 
Cross. He will be supported by selected 
members of the Chicago “Oh Boy’’ company. 
One act will be musica! comedy, the next a 
drama and the next a farce. 





Fred Fleck, Jr., son of the manager of 
“Parlor, Bedroom and Bath,” ts here stiging 
and producing a new musica] show for the 
nearby single-night villages, while his father 
looks proudly on and says he hopes to be 
working for the kid some day. 





Louise Dresser is spending a few days here 
as the guest of her husband, Jack Gardner, 
Essanay comedian. Miss Dresser sent him 
word that she was on her way from Los 
Angeles, stating “This is not a notice—it is 
a warning.” 





The Chicago Opera Association, which has 
set a pace for the world by taking page ads 
to “popularize” balcony and gallery seats, has 
also taken a lead in the matter of notifyin 
patrons that a ten per cent. tax will be add 
to all purchases of season tickets in antici- 
pation of the Congressional enactment. 





The Logan Square, owned by John R. 
Thompson, the sinker king, was for years a 
consistent bottomless pit of losses with -tuck, 
vaudeville or pictures. This season it has 
been turned into a money-maker through the 
talents of Walter Meakin, who can “buy” acts 
economically, and Sam Lederer, who can 
“sell” ’em efficiently. 





The K. & B. legitimate season opens in 
Indianapolis at the English opera house Oct. 
1 with a return of “Twin Beds,” the same 
road company there last season with Lois 
Bolton leading. All summer the house did so 
well with pop vaudevilie the dramatic “easvi 
was postponed. The opening attraction will 
be followed by Neil O’Brien’s Minstrels. 





Reports from Terre Haute are to the effect 
that George Damerel’s new tabloid, ‘‘The Lit- 
tle Liar,” by W. H. Hough, went over with a 
smash at the New Hippodrome, where it was 
given its first showing. It is said to be the 


SOPHIE TUCKER BAND 


I desire to thank MR. OLIVER MOROSCO for his flattering and generous offer to play the feature 
role in “CANARY COTTAGE” which I had to decline because of contracts with MR. MARTIN 
BECK, and I wish here to extend my heartiest wishes for success in the part to MISS MAE 
BRONTE, who is playing it with distinction 


SOPHIE 





TUCKER 


THE MARY GARDEN OF RAGTIME 


Direction, MAX HART 


most pretentious act Damerel has ever had. 
There are half a dozen principals and a dozen 
chorus girls in the act. 





Since most of the visiting actors are east- 
erners, they are Giant fans. They get about 
three words of a start toward stating their 
convictions that McGraw’s huskies will get 
the championship when the loyal Chicagoans 
slap down their rolls. Many a hundred dol- 
lars from actors*. pockets rests in the hands 
of local stakeholders today. 


The Olson Sisters (Blenora and Ethel) have 
been booked for a season on the Redpath 
Chautauqua tour with their operatic vaude- 
ville offering. Miss Ethel turned down an 
offer of a New York musical show to keep the 
team intact, and with a sigh left for Red 
Oak, Ia., an hour after she mailed back a 
ticket on the Twentieth Century. 


A fire in the neighborhood of the American 
theatre caused the house lights of the theatre 
to go out just when the lobby was jammed 
with people who were seeking admission for 








_ the night show. The management was com- 


pelled to discontinue the sale of tickets for 
several minutes. At 8.45, in the middle of 
Ward and Raymond’s act, ‘the lights went out 
again and the team had to finish in a flood. 


Tom Wise, co-starring with Raa my Court- 
enay in “Pals First,”” makes known oe 
that he is so taken with the talent displayed 
by Marion Kerby of his company in a burnt- 
cork part (Auntie Caroline) that he proposes 
to either attempt to star her in a similar role 
or join with her at some future date in a 
vaudeville act in which she will do some- 
thing of the sort. He appeared with her at 
a recent smoke-fund benefit for a newspaper 
and may take the sketch then tried out, “The 
Old School,” to the vaudeville market. 


AUDITORIUM (H. M. Johnson, mgr.).— 
“Byes of the World” (first week), not liked 
by the critics; 7, Sarah Bernhardt. 

BLACKSTONE (Edw. Wappler, mgr.) .— 
“Our Betters’”’ (opened Sunday). 

COHAN’S GRAND (Harry J. Ridings, mgr.). 
—Leo Ditrichstein in ‘“‘The Judge of Zalamea”’ 
opened Sunday night, indefinite. 


COLONIAL (Norman Field, megr.).—‘‘Par- 
lor, Bedroom and Bath’ moved Sunday from 


INERS 





AKE -UP 


best. HENRY ¢ 


MINER, Inc 














Everything 
for the Stage 
in Clothes 


Large Stock on Hand 
Nothing tee difficult 
for our Custom Department 


M ack, i Tale 


1582-1584 BROADWAY 
Opp. Strand Theatre 


Opp. Columbia Theatre 
722-724-726 SEVENTH AVE. 


NEW YORK CITY, N. Y. 











Olympic (6th: Chicago week); reopening of 
this house for legitimate attractions after 
vaudeyille. 


COLUMBIA (F. A. Parry, hm a (Columbia 


Wheel burlesque).—Ben Welch's Show.” 
CORT (U. J. Herman, a+ ky Ca Upstairs 
and Down” (6th week). 
CROWN (Ed. Rowland, Jr., mgr.).—‘“Which 


One Shall I Marry’? 
ENGLEWOOD (J. D. Whitehead, mgr. 
(American Wheel burlesque).—‘'40 Thieves.” 


ee a a {Art Moeller, mgr.).—‘‘Parisian 
rts.”’ 

GARRICK (Wm. Currie, mgr.).—‘Thir- 
teenth Chair,” with Annie Russell ( th week), 
selling out. 

GAYETY (Robert Schoenecker, mgr.).— 
American Wheel burlesque, “Lid Lifters.” 


ILLINOIS (R. Timponi, mgr.).—‘Pals 
First,” with Courtenay and Wise (8th week) ; 


leaves in fortnight. 

IMPERIAL (Will | Spink, mgr.).—*Little 
Girl in a Big City 

agg .).— Oh, Boy 
week). Turn’ ji 

all the time. 

NATIONAL (John Barrett, mgr.).—“The 
White Slave.” 

PLAYHOUSE—Stewart Walker Co. in 
“Seventeen” (opened Monday). 


LA SALLE (Nat Ro 
with Joseph Santley (7t 

OYMPIC (Abe Jacobs, mgr.).—*‘Canary Cot- 
tage’’ opened Sunday. 





My 










Booked Solid—vU. B. O. 





This Week, October Ist, 81st Street Theatre 


Direction, MAX E. HAYES 


=" TRANK DOBSON 


“MODERN ECCENTRICITIES” 
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Look over this string of sure-fire hits, Thev-stand-head. and shoulders above ‘anything on the market, E vervone a 


evuaranteed hit and enough for an entire Wovontiine withoul a single conffichon. Try them all and take your pic k. 


THE STIRRING PATRIOTIC MASTERPIECE 


iar [ OY-N\' iO) ap-V.< Ox 


(WELLS—BRYAN—WESTON)} > 2 
A wonderful ballad with an irresistible swing and a lyric that, makes them pra pee For wore aad more 


IRVING BERLIN'S VERY. LATEST 


“MY SWEETIE” 


Don't overlook this one. ‘t's a new cvype of song, the kind that can't miss. 








ree 





Hawalian songs are passing. Here is the coming seng craze. 


“IN SAN DOMINGO” — 


One | 4 those light comedy. numbers that fits Ww vondectully well in your rains. Send for this one. It’s a sure thing hit. 


THE RUA AVA Amey Of Clr 0) ONE ID 


“MR. JAZZ HIMSELF” 


IRVING BERLIN) — 
‘f vou want‘a Jazz number, Berlin’s tops them all. 





4 





We are centering our pre-season campaign around this hit. 


“SMILE AND SHOW YOUR DIMPLE” 


IRVING BERLIN) 
Vaich this one. [t will surprise vou. (Get in new while it’s voung. 


OUR BRAND NEW--MILITARY GEM 


“OVER THE TOP” 


(BRYAN--WELLS—WENRLING) 
[hus slogan needs no introduction The .seng is a sure natural hit. 


BERLIN’S “BABY VAMPIRE” COMPOSITION 


“WHOSELITTLE HEART ARE YOU BREAKINGNOW” 


One of these magnetic songs that starts them humuning. 








we THAT ENSPRANCING MEIODS 
‘From Here to 


“HUCKLEBERRY FINN” SHANGHAI”. 


WATERSON, BERLIN & SNYDER- 


STRAND THEATRE BILLDG., 47TH ST. AND BROADWAY, NEW YORK ae 
CHICAGO BOSTON 
l “~.> 5) Randoljpit St MAA W INSLOW. Manager 220 Tremont iikaa 
KANK «© LARK LON RAMSA4‘% 
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VARIETY 


The baby wonder of the day. Only eight weeks old and it crashed the | 
popular song market to ‘‘smithereens.’”’ It makes the other Dixie” 


songs look like selling platers in a stake race. 


‘A SIX-CYLINDER 90-HORSE POWER 22- KARAT GEM 


it came slowly at first, but now the entire country Is beginning to whistle 
it. It gathers applause with the introduction and we have yet to find the 
act that cannot encore with it. 


BOUND ROUND} 


WITH THE 
| MASON DIXON LINE” | 


(Schwartz-Lewis-Young). 


Our proféssional department reports this the most-natural song hit we 
have ever catalogued. A genuinely entrancing melody snugly fitted to 
the best work of Young and Lewis. The best melody Jean Schwartz 
ever wrote. . 


Double versions and orchestrations in all keys. 


Don’t hang on to a dead one while this one is running wild with the honors. 





WATERSON, BERLIN & SNYDER. 


STRAND THEATRE BLDG., 47TH ST. AND BROADWAY, NEW YORK 
CHICAGO BOSTON 
81-83-85 Randolph St. : MAX WINSLOW, Manager _ 220° Tremont Street 
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PRINCESS (Will Singer, mgr.).—““The Man 

Who Came Back,” — Mary Nash (2d week), 
od for hit and run. " 

1 OWERS (Harry Powers, mgr.).—‘‘Mister 

Antonio,” with Otis Skinner (4th week), scor- 


ing. 

STAR AND GARTER (Wm. Roche, mgr.) 
(Columbia Wheel burlesqae).—Billy Watson's 
“Beef Trust.” : is 

MAJESTIC (Fred C. Eberts, mgr.; r- 
pheum bookings; rehearsal 9.30).—The Filem- 
ings, in, alabaster poses and muscling exer- 
cises, furnish a mild opening. Regal and 
Bender, reformed acrobats who specialize in 
fizziing puns and a song between stunts, get 
applause on the stunts and nothing on the 
rest. George Rolland and Co., including the 
broad though droll Billy Kelly, are on too 
early for effective registering, though “The 
Vacuum Cleaner’ is roughhouse stuff and 
gets laughs from those who can combine their 
faculties so as to keep one ear to the stage 
and the other watching the pretty dames who 
flit down the aisles. Bernie and Baker take 
the first call of the show with their syno- 
eapted violin and piano accordeon. Their 
showmanship is no small asset, though io 
the trained observer the responses of the pro- 
fessional song pluggers are a bit too obvious, 
But the act was strong throughout, the jazz 
version of “Humoresque” bringing a hand- 
storm. Dunbar’s Tennessee Ten, finishing 
with a colored troupe’s natural idea of 
climax, all the noise that ten instrumental- 
ists and shouters can make and all the gym- 
nastic that ten frantic colored foelks can 
throw, rings down to a fair hand. This act 
might be switched with Rolland’s to help the 
show. as the last five acts now are music and 
singing. Bonite and Lew Hearn, the historic 
charmer looking as beatific as ever, and the 
immaculate Hearn as falsetto funny as al- 
ways, easily walked through three numbers 
and their perennial table-scene to the satis- 
faction of the house. Here is ome act that 
knows how to begin and when to stop. Fred- 
eric Santley and Florrie Millership in “The 
Girl on the Magazine’ holds headline posi- 
tion (New Acts). Willie Weston closes the 
show except for the war pictures. He falls 
backeon “Me and My Gal” for his imitations 
and then dces s miscellaneous chop suey of 
bits of ue verse, spoken parodies and 
small talk—very small talk. Weston'’s voice 
was never better. In “Joan of Arc,” which 
he helped write, he has a ballad that can’t 
miss. If he would take just a little friendly 
advice and delete about 40 per cent. of his 
semi-nance observations and suck ineffective 
poetry as the one about the cow and the 
railroad train he would be one of the strong- 
est singles in vaudeville. As it is he scores, 
but there are gaps, and during these no few 
ticket-buyers walked out at the Monday mati- 
nee. This was due in part, of course, to the 
flateringly difficult position assigned him, 
as the war pictures do not hold, especially 
with the women. 


~ Ast—Coleanial, N.Y. 
“  §8th—Palace, N. Y. 
“ 15th—Hudson theatre, Union Hill 
“ 22nd—Riverside, N. Y. 
“ 29th—Schenectady (ist half), Syra- 
cuse (2d half). 
Nov. 5th—Detroit 
“ 12th—Rochester : 
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SCORING A TREMENDOUS HIT WITH 
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By HART and NELSON 
Published by 
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f Playing on the Opening Bill at the New Victoria 


GEORGE MISS TEDDY 


LEE ana BENNETT 


“I LOVE THAT GIRL” 











Next Week (Oct. 8), Orpheum, Brooklyn, N. Y. 
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BOOKING FOR HOTELS, CABARETS, CLUBS AND SMOKERS 
Best of Talent Furnished 
First class orchestras.—Jazz Bands a specialty. 


145 West 45th Street Room 614 


Phone Bryant 7146 


CABARET AND SMOKER ARTISTS SEE US 







PALACE (Earl Stewart, mgr., Orpheum) .— has acquired stage ease and a manner of 
A rattling win this week, Sophie Tucker  ‘Supercillous poise that becomes ber beaming 
countenance, her professional personality and 

smashing through a home run, and Olive her chubby, cheery lines. She drew. busi- 
Briscoe (New Acts) coming through with & ness, obviously. Her band of combined solo- 
wallop as a pinch-hitter. Swan and Swan ists supported her handsomely with syncopa- 
dance and juggle. Haruko Onuki, with the tion, specialty and comedy. She was never 
best throat tones let loose by any of the stronger, never more enjoyable. She is a 
numerous Jap divas, drew a recall in second 
position, extraordinary for the wise audience 
present, for that sort of work. Edwin Arden, 
to much surprise, on No. 3. Arden is a 











£ 


female Ty Cobb in vaudeville this season. 

Dooley and Sales, with a few locals and some 
new gags, blended into their always pleasant 
ways and striking talents, had no hardships 
following everything except the war pictures. 
All in all, the Palace had a rapdi-fire bill 
perfectly collected and true to the liveliest 
— most typical spirit of high-priced vaude- 
ville. 


GREAT NORTHERN HIPPODROMB (Andy 
Taint, .- mee. agent WW. V.. BM... Ade 
During the first half of the week the well- 
balanced day show kept every seat in the 
house filled. Every number on the bill had 
a chance on account of the absence of of- 
ferings which conflicted. The Great Howard 
in his venerabie but aiways sure-fire iaugh- 
provoking ventriloquial scene in the doctor’s 
office has added a war-time flavor to his act, 
sevenal enlistment and Red Cross posters be- 
ing used in the set. In addition to his reg- 
ular offering the canny ventriloquist features 
a song which one of his dummies sings, and 
which is later flashed on the screen for the 
edification of the audience, who are asked to 
join in the chorus. The song is entitled, 
“Somewhere in France is Daddy,” and Howard 
is the author. He announced that his royal- 
ties on the song are to be turned over to 
the Red Cross. The Dixie Boys use the con- 
ventional minstre] vehicle. There are seven 
of them, and although they sing pleasingly, 
their dancing is indifferent and their con- 
versational comedy senile. Zemater & Smith 
work hard in a comedy acrobatic turn, and 
while they offer no hair-raising stunts, put 
over what they have neatly. The musical act 
on the program was offered by John Cutty, 
who played the xylophone, piano and bugle. 
The best part of his act are his piano imi- 
tations. Audiences do not respond as of oid 
to xylo bits unless they are of exceptional 
merit. Cutty drags the bugle in by the neck 
to play reveille and taps, and there seems 





finished actor and has a tense if not convinc- 
ing sketch in “Close Quarters."”” Down fur- 
ther he would have done more. As it was he 
lost no prestige by his showing. Private Louis 
Hart, a Britisher, springs a surprise. He 
opens in full oy a jes comedian, and 
turns out to be a ndow, holding seven men 
on his prostrate form and exhibiting muscles 
that ought to have done wonders at bayonet 
jabbing and bomb tossing. He was cheered. 
Frank Westphal, the droll youth who works 
without makeup, held his treacherous spot 
nicely and got many a laugh, repeating for 
heavier greetings when he returned later in 
Miss Tucker's act. Miss Tucker, bedizened 
with gowns that were probably decorated by 
Urban, in perfect voice and full of verve, pep 
and spirit, rocked the theatre. She was sal- 
voed on, hurrahed all the way through and 
reluctantly farewelled with call after call. 





$14 wax ROOM & BATH FOR 2 


5 Minutes frem all the Theatres—Overlooking Central Park 


$16 up wirx SUITES kooresxni FOR 2 


Light, Airy, with all Modern Hotel Improvements 


REISENWEBER’S HOTEL couwois'cincte's. v 








Her song routine is varied and dovetails ef- 
fectively. The Mary Garden of jazzcopation 


“Two of the Neighbors’ Children” 


im JUFFY «INGLIS 


“THE MUSIC MASTERS” 


Nov. 18th—Albany and Trey Jan. 2ist-—Keith’s,. Philadelphia 
“ 26th—Buffalo “ 28th—Keith’s, Washington 
Dec. 3rd—Toronto Feb. 4th—Baltimore 


“ 10th—Alhambra, N. Y. “ 11th—Erie BYE 
“ 17th—Newark (ist half) “ 18th—Indianapolis at ee 
“ 24th—Royal, N. Y. “ 25th—Lonisville ih Watt 
Jan. 7ih—Orpheum, Brooklyn Mar. 4th—Cincinnati \ 1\4 ‘Db 
“* 14th—Keith’s, Boston “ 11th—Columbus ple 








Mar. 18th—Dayton 

“ 25th—Pittsburgh 
Apr. lst— entreal 

** §8th—Hamilton 

“ 15th—Grand Rapids 
** 22nd—Toledo 

“ 29th—Cleveland 
May 6th—Youngstown 
“ 13th—Chicago 
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STOPPING THE SHOW AT EVERY PERFORMANCE WITH THE MOST UP-TO-DATE NOVELTY SONG OF THE SEASON 


“When Yankee Doodle Learns 
To Pariez Vous Francais” 
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NOW PLAYING THE ALHAMBRA THEATRE, NEW YORK CITY 


WELLINGTON CROSS 


WITH TED SHAPIRO—AT PIANO . 


By HART and NELSON 


. Published by 


A. 1. STASNY MUSIC CO. 


Prof. Dept., Strand Theatre. Bldg., New York 


Next Week (Oct. 8), Riverside, New York 
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Now in our Second Successful Season in Montreal—Offers invited for Burlesque—Address 


TIZOUNE and MACK, 588 Chateaubriand St., Montreal, Canada 


EFFIE MACK 


(SOUBRETTE) 


ELABURATE WARDROBE 
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to be no earthly reason for his doing so, ex- 
cept perhaps that the United States are at 
war. Lawrence and Edwards in a comedy 
sketch, “At the Pension Office,” pleased, par- 


ticularly the half of the sketch who played 
the old Civil War veteran. Emily Darrell and 
Co. offered a whmisical bit of nonsense, en- 
titled ‘‘Late for Rehearsal’’-—one of those 
where the lady talks to the orchestra leader, 
addressing him familiarly by his Christian, 
occasionally, name. She has personality, how- 
ever, and gets plenty of applause. The ‘‘Co.”’ 
part of the sketch is a man and a dog. The 
man gets applause because of swift blackface 
makeup in wiew of the audience, and the dog 
gets applauce for keeping absolutely silent. 
WILSON AVENUE (M. Licalzi, mgr., W. V. 
M. A., agent).—If the bill offered the first 
half of the week at this theatre is a criterion, 
the well-fixed Northsifers are getting big time 
vaudeville at small time prices. The theatre 
gave its patrons as well balanced a show as 
appears often in the higher-priced loop houses. 
George Damerel presents “Temptation,” 
though he does not appear in it. Yates and 
Reed had the number five position on the 
bill Their act is a clean, pleasing fifteen 
minutes of smooth chatter and splendid sing- 
ing, with a female impersonation surprise 
thrown in for good measure. The bass of 
the team has a voice that could land him 
in concerts or even grand opera if he felt 
inclined that way. MHirschel Hendler in his 
“Pianology”™ bit, is a consummate artist, a 
musician with a sense of humor. His affecta- 
tions, when he pulled the Paderewski business 
in technique, his flawless foreign accent and 
his makeup as a “cannot spik good Angiaise’”’ 
artist eompletely dumbfounded the audience 
when he pulled the surprise and said “Aw 
hell, let’s ride."’” Aubria Rich and Ted Lenore 
gave a classy singing and dancing act, the 
girl playing an accordion at the finish in 
accompaniment of her partner’s excellent and 
spirited rendition of “Over There.” Rekoma, 
billed as “The Gentleman Equilibrist,”’ opened 
the bill. He came out in correct evening 
dress and did a number of; remarkable stunts 
in balance, minus the usual business of the 
acrobat and the infallible handkerchief prop. 
McVICKER’S (J. Burch, mgr., agent Loew). 
—There seemed to de a tendency on the part 
of a number of the artists of the day bill the 
first half the week at this theatre to prolog 
and epilog their offerings. This proved not 
only to be a waste of valuable vaudeville time 
but was atrociously rhymed in all instances 
where employed. The De Pace Opera com- 
pany with a Neapolitan drop, a pretty bru- 
net who coquettes as she sings and a lad 
with a mandolin who knows how got over in 
excellent shape. There are four men and two 
women in the act. They all wear Italian 
opera costumes (you know) and if their voices 
are open to criticism, it is certainly not due 
to lack of range. Lucianna Lucca, billed just 
so, led the audience to expect a woman, and 
a few bars sung offstage in a beautiful mezzo 
soprano heightened the belief, and then Lucca 
walked out and finished his song in a pas- 
sable barytone, fooling the audience. He got 
a lot of applause by his double-voiced rendi- 
tion of “Joan of Arc.” He is the only singer 
the writer has heard render that excellent 
ballad to date who gives the correct pronuncl- 
ation to the word “fleur de lis.” Eary & 
Eary did a novel and smooth act with hoops 
which drew enthusiastic applause. They are 
both well devoloped individuals—a man and 
woman—and their piece de resistance is the 
finish of their ,offerins when they both man- 
age to get through a Steel heoep waren d 
not seem to measure more than a foot or 
so in circumference. Lanigan & Tucker have 
one of the acts which is elaborately pro- 


logued. The woman, who is Tucker, tells 
exactly what is about to come off. What 
comes. off is indifferent. She changes gowns 


and comes back at intervals to tell what Lan- 
igan will do. Lanigan did a few character 
songs. Then the couple epilog what they did 





which the audience knows just as well, or 
aaiaee toe they do. The act is redeemed 
enomeowheat hw «a cane anigvan nute naweor en 
somewhat by a song Lanigan puts over, en 
titled “Just To Show Her That I was the Boss 
of’ the House.”’ The largest appreciation was 
accorded to Charles & Sadie Mc™onald in a 
sketch on reform. The author of the sketch is 
not known, but it seems like a collaboration 
between Bernard Shaw and Ella Wheeler Wil- 
cox. In view of the recent blue legislation 
dirgcted against Chicago cabarets the act gets 
a tremendous hand. Bush & Shapiro kept the 
house roaring with their rough-neck Weber- 
fieldian tactics. In between patter Bush poked 
Shapiro’’s hat over his eyes, twists his neck- 
ties, pulls his shirt out and generally dam- 
ages him. Shapiro has a funny slide remini- 
scent of Billy Watson’s, a fall that will assure 
him of a job in’Keystone repertoire whenever 
he wants one and a funny little laugh that is 
irresistible. Then came Jimmy Britt, who 
stands unique in the annals of vaudeville as 
the only ex-pugilist since Jim Corbett who can 
really act. He has a cisver monolog, coming 
out first in full dress and then changing to 
fighting togs. Britt’s delivery is urbane and 
smooth, and he has some good stories. 
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ORPHEUM (Fred Henderson, gen. rep.; 
agent, direct).—Business at the Orpheum this 
week was a bit below the genera! weekly aver- 
age. Individually the acts showed up well 
enough, but collectively they did not frame 
exceptionally good with the program being 
continually switched in hopes of obtaining a 
proper running order. This appeared impos- 
sible, but nevertheless was retained. Theodore 
Kosloff and His Imperial Russian Ballet again 
headlined, but appeared unable to uphold the 
closing position, whereupon he was moved to 
the “No. 6” position. With a complete change 
in numbers the ballet was nicely received. 
Mack and Walker in their talking skit, ‘“‘A 
Pair of Tickets,’’ headed the new contingent 
and easily walked away with the class of the 
show according to the returns. Kerr and 
Burke, with their talking fiddles, originally 
held were placed next-to-closing, but through 
the switching were compelled to open. With 
this unexpected handicap they nevertheless 
pleased. The Five Nelsons were moved fron 
opening to closing, and repeated their prev- 
ious week's returns with ease Horace Wright 
and Rene Dietrich returned with their song 
offering after an absence of three months and 
easily pulled down one of the biggest scores. 
David Saperstein offered a piano recital and 
was fully appreciated. Mrs. Gene Hughes and 
Co. repeated in the comedy playlet ‘‘Gowns,” 
displaying a new array of gowns. RBensee and 
Baird were amongst the holdovers, easily re- 
peating their previous week's success. 

PANTAGES.—The program this week held 
unustial interest through the addition of Rita 
Boland, the film star, who, through her ap- 
parent popularity, drew capacity business. 
“Oh Doctor,” a musical melange, closed the 
program with a _ bang. Al Whoman found 
little difficulty in stopping proceedings with a 
iine of burlesque chatter based upon Miss 


Boland. His songs also came in for their 
share of the returns and materially aided 
him in gaining his success. Johnny Small 


and the Small Sisters made a pleasing im- 
pression with their next appearance and 
speedy dancing. The Olivetti Trio possessed 
the proper amount of class to gain standing 
amongst the big winners of the show. Bert 
Wheeler and Co. opened with a routine of 


juggling intermingled with a number of com- 
edy props that easily gained continuous. 

HIPPODROME.—The current Hippodrome 
program proved a most pleasing affair with 
good business being the result. The Beau- 
cions offer an ordinary routine of juggling 
that passed them away nicely. D’Amice is an 
accordionist that proved a likable addition to 
the show. Du Bois Pets were replaced by 
The Flying Mayos who did exceptionally good. 
The Washington Trio offer a singing specialty, 
with a number of country school imitations 
that is of no especial value since it detracts 
considerably from their otherwise acceptable 
offering. Marie Du Four proved an entertain- 
ing number with Ebner and Reusch easily 
getting away with the biggest returns of the 
evening. They present an entertaining spe- 
cialty, with Ebner’s imitations scoring excep- 
tionally big. 

ALCAZAR (Geo. Ebey, mgr.).—Stella May- 
hew in “A Mix-Up” (1st week). 

CORT (Homer F. Curran, megr.).—‘The 
Knife’ (2d week). 

COLUMBIA (Gottlob-Marx, mgrs.).—‘‘Watch 
Your Step” (1st week). 

CASINO (Robt. Drady, mgr.; agent, A. & H. 
and W. V. M. A.).—Vaudevilie. 

PRINCESS (Bert Levey, lessee & megr.). 
Bert Levey Vaudeville. 

WIGWAM (Jos. F. Bauer, mgr.; agent, A. 
& H. and W. V. M. A.).-—Vaudeville. 
CASINO.—Business appears to be on a de- 
cline. The first shows at night are falling 
off considerably. The Util last week was 
light entertainment containing no outstand- 
ing features. The most applause was gath- 
ered by the Tetuan Arabs, who go through 
the usual routine of Arab turns, that of fast 
tumbling and pyramid building, in which they 
can hold their own with any of the similar 
turns. The Azemas opened the show. They 
have a novelty in a revolving trapeze that 
is away from the ordinary, and get as much 
as is possible out of it, giving the show a 
fine start. Morton and Wells are a mixed 
team, with some talk and songs, passed 
quietly in the second position. The Tennes- 
see Trio offered a minstrel turn, two of the 
men working in~ black face and the other 
straight. The trio are shy on personality, 
and that they need material of their own is 
evidenced by the fact that one of the men 
in, black face practically uses Walter Brow- 
er’s monologue in its entirety, but fails to get 
the results, owing to the poor delivery. The 
straight man’s soft shoe dancing is the best 
part of the turn as it stands now. The 
Venetian Four offer a straight musical act, 
using three violins and a harp to good ad- 
yantage, and while appearing too serious at 
times, they were, nevertheless, well liked. 
rving and Ward, with talk, won some 
laughs, closing their act with a medly of 
popular songs. They need some new talk, as 
their present routine revives many old gags. 
Margaret Ryan is a clever girl who spoils 
of the remainder of the routine, though 
her chances in her opening number by too 
much mugging, which is probably the cause 
cleverly put over, not being fully appreciated. 
Her impression of how Warfield and other 
stars would sing certain songs was well de- 
livered and earned’ several bows. 


With the possible exception of three or 
four of the present principals in ‘‘Cohan’s 
Revue,” the same cast will be retained and 
are now rehearsing ‘Nobody Home,” which 
will be the next attraction at the Alcazar, 
fotlowing Stela -Maybew: in “A Mix. Up,” 
which commenced this week. The members 
of the Alcazar company who hold six week's 
contracts and will only play five weeks, owing 
to “Cohan’s Revue” not running the full six 
weeks expected of it, will receive salary for 
full time contracted, the final week’s salary 
to be paid at the expiration of the sixth 
week. It is understood Richard Carle is dis- 
satisfied with part assigned him in “Nobody 


Home,” and an effort was made by him to 
induce the management to revive “A Spring 
Chicken” in preference to the piece selected. 

During the engagement of “The Knife” at 
the Cort soldiers are admitted at half price. 


Prominent in the cast with Stella Mayhew 
in “A Mix Up” at the Alcazar are Robert 
Hyman, Sarah McVicker, Marie Curtis, Harry 
Clarke. 

According to a statement made by Mrs. 
Alexander Pantages while visitine st Santa 
Barbara, Cal., Pantages intends bui!ding a 
theatre there to cost approximately $500,000. 
A story concerning the proposed theatre was 
carried in a San Francisco daily. 








Frank Snowden, local manager for Shapiro- 
Bernstein Music Co., has returned from a 
trip to New York City. 





Charles Royal, who is presenting royalty 
plays with his stock company at the Empress, 
Vancouver, B. C., was here last week to en- 
gage principals. Mr. Royal states that busi- 
ness is good in the Canadian city. 





Turner and Dahnken notified their janitors 
at the Tivoli theatre that the new wage de- 
mands of the Janitors’ Protective Assceia~- 
tion are granted by the management of the 
film house. 





Polly Moran of Keystone fame, visiting 
here last week, was tendered a reception at 
the St. Francis Hotel on the eve of her de- 
parture for Los Angeles by some of the mem- 
bers of the “What Next” company and 
Cohan Revue.” The guests included Neely 
Edwards, Marta Golden, Dainty Marie and 
Sister, Three DuFour Boys, Clara Howard 
and others. 





Will King Musical Comedy Company is 
scheduled to return for a season in stock 
at the Columbia, Oakland, next week. Dillon 
& King formerly occupied this house for a 
consecutive run of more than two years. 





Percy Bronson (Bronson and Baldwin), 
now with “Cohan’s Revue,” at the McDon- 
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ough, Oakland this week, will return to 
vaudeville with his stage partner upon the 
arrival of the stork, daily expected. 





George Ebey, responsible for the Alcazar 
productions, was absent from the theatre, 
due to a slight attack of bronchitis, for a few 
days last week, has fully recovered. 





The Savoy, which is dark most of the time, 
is housing the De Vally French Opera Co., 
receiving fair patronage. 





Mme. Margaret Matzenauer, prima donna, 
was insulted by a middle-aged woman as she 
was leaving the Exposition Auditorium at the 
conclusion of a concert here one day last 
week. The woman insulted the diva for sing- 
ing the “Star Spangled Banner.” A crowd, 
which gathered, threatened the woman with 
violence unless she apologized, and was only 
released on Mme. Matzenauer’s request, who 
stated the woman is undoubtedly crazy over 
the war. In the excitement the woman disap- 
peared. 





War pictures showing the retreat of the 
Germans at the Battle of Arras will be shown 
at the Orpheum in three weekly instalments 
commencing this week. 


The Orpheum, Oakland, remodeled and 
renovated, under the management of Harry 
Cornell, opens Oct. 14. The tri-split-week, 
which includes Sacramento, Stockton and 
Fresno commences Oct. 21. 








Myrtle Vane, who just completed the Pan- 
tages Circuit with her patriotic sketch, 
“Mother and Flag,” has discontinued the act. 





May Nannery has joined the St. Francis 
Players. Charles Yule, formerly a member of 
Bishop’s company in Oakland, will also be with 
the St. Francis Players, who will give two 
performances weekly at the St. Francis Co! 
onial room. 





Leila Cuirass, a chorister with the Cohan 
Revue, has joined the Ed Redmond Musical 
Comedy Company for the soubret role. 











» LAST 
haus 

14045 

VW sult 

bum AVE, 







Oct. 8th 
Dockstader’s 
Wilmington 
Del. 








or send us 20c. and we’ll mail you one. 
a program and postage. 
appended, 35c. 








DOG SVENGALI 


Extends Sincere Sympathy to 


DIXIE TAYLOR 


Owner of the late 


JASPER 


The Most Wonderful Canine of Ages 











HOOLLA LA 


“WE DON’T FIGHT FOR ANNEXATION” (Weinstock) 


The only song that sings of the cause and result of our war. 
words; beautiful and stirring music. Be a leader—order it at once through your dealer 
POSITIVELY no professional copies without 
Arranged for band (34 parts) with a most beautiful Trio 


AUTOMATIC PUBLISHING CO., 436. Rockdale Ave., Cincinnati, Ohio 





Intelligent and original 








Johnny O’Connor and Dixon, who nad their 
time canceiied on the Pantages time here iast 
week for refusing to go in the fourth posi- 
tion, left for Chicago. 





John J. Mooney, Fox manager for the big 
features, who has been in San Francisco for 
several months, was hailed before the court 
here last week accused of having caused to 
be painted on the residential streets of this 
city the words, “The Spy,” which was the 
title of the feature at the Rialto that week. 
The case was dismissed. 





The Wigwam, since inaugurating its vaude- 
ville policy, announces a cut in prices with 
seats in any part of the house at 15 cents. 





Fred Sheldon, in charge of the stage door 
at the Orpheum, met with a painful accident 
last week at his home, when he fell from a 
ladder, receiving several bruises on the face. 
He was able to return to his duties after one 
day’s rest. 





Phil Friedman has severed his connection 
with Berger’s, and has bought an interest 
with Al. C. Posener & Co, 





The Strand, controlled by the Graumans, 
reported as being on the market, continues to 
do a big business. 





Will Archie, Mark Sullivan, Orral Humph- 
rey and Paul Byron conclude their engage- 
ments with the Alcazar management with the 
closing of “Cohan’s Revue” at the McDon- 
ough, Oakland, Orral Humphrey returns to 
pictures and Paul Byron joins a local dra- 
matic stock show, while Will Archie, who will 
be a member of Klaw & Erlanger’s Revue, 
when it opens in New York, will probably fill 
in the intermediate time in vaudeville. 





The Wigwam, in the Mission district, play- 
ing vaudeville for several weeks, may again 
return to dramatic stock. A company is re- 
ported being organized. 


Max Figman, in “Nothing But the Truth,”- 
will be at the Cort for two weeks, commenc- 
ing Oct. 7. 








Homer F. Curran, Cort theatre manager, 
left for New York City last week to look over 
the Broadway productions and arrange for 
future bookings. 


Leon Levy has severed his connection as 
assistant freasurer of the Cort to accept a 
position with the La Scala Grand Opera Co., 
and joins the opera troupe in Seattle this 


“week in the capacity of assistant manager. 





ATLANTIC CITY. 


First-nighters had to he content with the 
films on Monday night here by reason of the 
last-minute cancellation of the engagement of 
“The Knife,’’ Eugene Walter’s drama, which 
left the Apollo—the only playhouse now run- 
ning the legitimate—dark for the night. 





Playgoers are now awaiting with keen an- 
ticipation the arrival of Maude Adams in “A 
Kiss for Cinderella”—marking her first ap- 
pearance along the Boardwalk in _ several 
years. While the Nixon has been dark for 
several weeks .Fred Moore, now in charge of 
Harry Brown’s late stand, as well as the 
Apollo, is preparing to flash on the lights 
there about the middle of the month. He has 
taken Henry Irslinger, the former middle- 
weight champion wrestler, in tow and is now 
on a trip booking opponents for the slippery 
Austrian. Under present plans the first go 
will be presented to the fans on October 17th, 
when John Kilinos, the Greek grappler, will 
take a chance on shore honors. Wrestling 
attained great popularity here last winter 
through the promotions of Harry Brown and 
the prospects are even brighter for this sea- 

n. 





While all the piers have kept their doors 
open to take care of the Fall sojourners, their 
programs have been considerably curtailed. 
Vesselle’s Italian Band, one of the resort’s 
institutions, is now the principal attraction at 
the Steel Pier. Manager ‘Billie’ Fennan, at 
the Steeplechase, is still exhibiting his rush- 
season stunts there and will continue uriil 
the crowds go. 





At the Garden Pier plans are being pushed 
for the resort’s first permanent automobile 
show. The palatial ‘‘Exhibition Hall’’ at the 
outer end of the big structure is to be util- 
ized for the display. Under present pians 
the formal opening will take place during the 
Christmas holidays. 





The picture houses continue to win excellent 
patronage by reason of the pleasing charac- 
ter of the programs. The two principal Board- 
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THE BRAIN-STORM COMEDIAN 


A 10 Week Blanket Contract 
From M. D. SIMMONS 


WANTED — A YELLOW CLARINET 


NEFF 
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ETHEL ROBINSON 
PRES. & TREAS. 


SAMUEL L. TUCK 
VICE-PRES., 


FELIX REICH 
SECRETARY 


ROBINSON ATTRACTIONS 


220 SOUTH STATE STREET, CHICAGO 


NOW BOOKING 
1918 SEASON OF PARKS AND FAIRS 


AGENTS INVITED TO SUBMIT LISTS 





ACTS FOR OUR 






















HE OXYGEN 
TOOTH POWDER. 
Gives clean, sound, white 
teeth—there isn’t a person 
who appears before the pub- 
lic who can afford not to 
have them. 

Use OCalox and watch 


your 
teeth grow whiter by day 
under its pn Hyg BB 
influence. 
2c. and Séc. everywhere 
McKesson & Robbins 
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walk houses—the Virginia and Bijou, are pre- 
senting the Goldwyn and Paramount Artcraft 
productions. In the centre of the town the 
Coloniai is showing the Metro films with con- 
siderable success. At all the picture palaces 
war films serve to quicken the pulse of the 
movie fans and assist in the campaigns te 
raise money for various brancles of the serv- 
ice. 





The National Brewers’ Association, holding 
its annual convention here, employed scme of 
the film theatres to push a campaign of edu- 
eation on the reasons why there should be 
no curtailment of the manufacture of their 
products. 





ATLANTA, GA.. 
By LOUIS COHEN. 
ATLANTA (Louis Hasse, mgr.).—Opened 
Sept. 28 with “Cheating Cheaters.” Good busi- 
ness. “Nothing But the Truth,” 3-day en- 
gagement, Oct. 1, followed by Fields Min- 
strels, featuring Billie Beard. It will play 
out the rest of the week. Beard big local 
favorite. Mr. Hasse, newly appointed mana- 
ger, is old in show business. 
LYRIC (George Hickman, megr.).—First 
half: Mullen and Rodgers, very good; Can- 
trell and Walker, good; Dan Burke and Co. 
in “The Old Master,” pleased; Doc O’Neil, 
laughs; Galetti’s Babboon, good. Business 


ood. 

eLOEW’S GRAND (B. H. Schiller, mgr.).— 
Bill first half: Electrical Venus, applause; 
Ben Smith, big; Hooper and Burkhart, 
pleased; Mr. and Mrs. Sidney Payne, g00d; 
Will and Kemp, excellent. Susiness good. 

FORSYTH (Richard Tant, mgr.).—Douglas 
Fairbanks picture, “Man from !ainted Post,” 
week’s engagement. First picture, very gocd. 
Business big. 

RIALTO (Harry Fortain, megr.).—‘“On 
Trial,” film, opened to good results Monday. 

CRITERION (Willard Patterson, mgr.).— 
“The Honor System,” film. Picture good and 
should draw. 

ALAMOS (One and Two), ODEON VAU- 
DETTE, STRAND, ALPHA, SAVOY.—Pictures 
only. Business normal. 

BONITA, BIJOU AND COLUMBIA.—Musical 
comedy tabloid. Business good, with the first 
named playing to capacity. These houses are 
getting the soldier patronage. 


BALTIMORE. 


BY FRANCIS D. O'TOOLE. 
ACADEMY (Harry Henkle, megr.).—The 
New York Winter Garden shew of last season 
opened in Baltimore this week. The show is 
a stupendous production stag2d in 20 scenee 
and two acts. Marylynn Miller, Bdmund 
Malikiff, George Munroe znd Willie Howard 
carry off most of the honors. The costumes 
and scenery are a trifle shop worn and the 
comedy matter is old, but, nevertheless, the 
sale of seats is large. 

FORD’S (Chas. B. Ford, mer.).—‘'The 
Garden of Allah,” a dramatization of Robert 
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The Comedy Nut Rube 
song that has startled 
the country in one week 





Your audience will go 
crazy about it 
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= William Herschel and Barclay Walker 
is destined to become the Comedy 
Classic of this generation. The Sol- 
ae dier Boys are going mad over the song 


We captured this song from the Beardsly Wood 


Publishing Co. in competition with every publisher 
in America 








SHAPIRO, BERNSTEIN & CO., ?*NtWwvork'ary 





CHICAGO 
Grand Opera House Bidg. 


BOSTON 
240 Tremont St. 





"FRISCO 
Pantages Theatre Bidg. 
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BEST PLACES TO STOP AT 

















500 Housekeeping Apartments | [...~'& The Edmonds [=== 


Under direet supervision of the owners. Located in the heart of the city, just off 
Broad way, close to all booking offices, principal theatres, department stores, traction F 
lines, “L” road and subway. urnis ad ar men 
We are the largest maintainers of housekeeping furnished apartments specializing to 
theatrical folks. We are on the ground daily. This alene insures prompt service and 


cleanliness. CATERING EXCLUSIVELY TO THE PROFESSION 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 
-18- A 
HILDONA COURT pattie ny gm 


S41 to 347 West 45th St. Phone Bryant 6255 


A Buliding De Luxe NEW YORK 


ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE 
cep BATH AND SHOWER, TILED KITCHENS, KITCHENETT Private Bath and Phone in “Each Apartment Office—-778 EIGHTH AVENUE 
APARTMENTS EMBODY CVERY LUXURY KNOWN > . ; 


$13.00 Up Weekly; $50.00 Up Monthly 


YANDIS COURT HENRI COURT 


241-247 West 43d St. Phone Bryant 7912 312, 314 and 316 West 48th St. Phone Bryant 8560 . “ 
1, 3 and 4-reem apartments with kitehenettes, pri- 

vate bath and telephone. The privacy these apart- BD yn tenn 3 and —— orth Rifohons 

ments are noted for is one of its attractions. and private bath. Phone in each apartment. 

ek haem $19.00 Up Wook HOTEL FOR GENTLEMEN 

IRVINGTON HALL THE DUPLEX Northwest Corner 42d Street and Ninth Avene 

855 to 359 West Sist St. Phone Col. 7152 325 and 330 West 43d St. Phone Bryant 4293-6131 Telephone 1862 Bryant NEW YORK CITY 
An elevator, fireproof bullding of the newest type, “ = 

having evary ‘device and convenience. Apartments || gore "of wodernnses that een anamaned te a NEW BUILDING ABSOLUTELY FIREPROOF 


are beautifully arranged. 32d coneist Oi ed batho wna |] tyBe of bullding. These apartments will accommo- Sea RO oars With Hot and Cold Running Water 


phone. date four or more adultes. 


$13.00 Up Weekly $8.00 Up Weekly ALL MODERN IMPROVEMENTS TELEPHONE IN EVERY ROOM 
Address all communications to M. Claman SHOWER BATHS EVERYTHING NEW- 


Principal Office—Yandis Court, 241 West 43d Street, New York PRICES $3.50, $4.00, $4.50 and $5.00 WEEKLY 
Apartments can be seen evenings. Office in each building. RESTAURANT o SAL AS 


THE BEST ITALIAN DINNER IN THE CITY 


Lunch 55 Cents GIOLIT () Dinner 85 Cents CONVENIENT fon rekageteas roux 
108-110 W.49thS NEW YORK CITY THE ANI C 0 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 1696 Broadway—Corner 53rd Street 
Phone Bryant 1944 Geo. P. Schneider, Prop. Phone 1114 Circle 


THE BERTHA 225 nome ee ees 
ig evator anu iciepnone oervice 


FURNISHED APARTMENTS LOW SUMMER RATES TO THE PROFESSION 
Complete for Housekeeping 323 West 43rd Street, NEW YORK CITY Apply Superintendent 


Clean and Airy 
Private Bath, 3-4 Rooms Catering to the comfort and convenience of the profession 
Steam Heat and Electric Lights $8 Up 


ROMAN GARDEN RESTAURANT || (-ERRACE GARDEN 


Table d’Hote Lunch 50c. Dinner 75c. Sundays and Holidays $1.00. Brand New Show Sept. 24 


A La Carte All Day | " DOREES O86 Spmaeet Featuring NORVAL BAPTIE and GLADYS LAMB 


305 E East eae S Road, 2 Blocks East of Grand aeapaeacnenere Galttink “She Getinns Gables Bhede cad too Sumaiigenes* 
“THE FAIRY AND THE .PRINCE” 


ST. REGIS RESTAURANT] | toric Hot Ses 


Personal Management of 


165 WEST 47th STREET, NEW YORK a ee HARRY C. MOIR 


(OPPOSITE PALACE STAGE DOOR) 


THE ADELAIDE || MARION APT. HOTEL 


156 West 35th Street, New York City 


Off Broadway 
Between 794-756 EIGHTH AVENUE way —. ILEY’S “BACK AGAIN. Week Up 


sientash ay = tan and Five-Room High-Class Furnished Aosetnee-vee DP . 
trictly Professiona ones—35 - ryant 
MRS. GEORGE HIEGEL, Mer. Telephone: Bryant 2367 


aaa naraees Furnished Apartments Th Sh i i ts 
512-522 N. Clark St. and Rooms e erimg Aparimen 
ST. REGIS HOTEL “Chicco 1 Pathe and Contnagas Hat, Water 12 EYERTTMING MODERN 
_oroughiy Renovated” "improved Servi * * COMPLETE HOUSEKEEPING | 126 West 49th Street 
W. E. ANDERSON, Mgr. 310 W. 48th St., New York we, Bees. coe 


Also Operating HOTELS eamean 2 and BRESLIN Rates $5.00 per week and up 
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Hichen’s novel of the same name,.is. the. at- his family appear in a travesty thst includes 
traction at Ford’s theatre this week. Sarah everything from comedy to melodtama. Jés- 


110 West 838th St. Truax plays Domini Enfilden with great his- eph E. Bernard and Nintfta Bristow are seen 
ss trionic ability, while William Jeffrey, as in “Who Is She?” Comfort and King, Ciara 
N. ; * City é Phone: Boris Androfsky, the escaped monk, gives a and Lydia Barry, Pezgy and Joe Bremen. 


reeley 5518 vivid portrayal cf a conscience-stricken man. LOEW’S (Geo. McDermi:t, mgr.}.—‘The 
. 7 7 The Arab characters are victuresque end life- Edge of the World,” mystifying phenomena, 
MOS a! I J 

ps ST SENSATIONAL REVUE like and the desert scenes are well presentcd. es this week. Leonard and Ward have a 
‘6 ° 99 ‘6 9 MARYLAND (Fred. Schanberger, rigr.).— clever Hebrew chatter. Pep Ward, with 
Always in the Lead THE GIRL FROM PAREE Three acts share equal honors this week-—- Arthur Curran, in “The ‘ierrible Judge,” 
At 7:30 and 11:30 Al and Fannie Stedman, Morgan Dancers and back again. Burke, Tfoo2y and Co., clever 

the German war film. James C. Morton and _ Irish sketch; the LeVail Sisters, wire. 
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Everybody gets a hits. We'll pit ‘em over for 3 ea line ’em: SouE have. 
singles, doubles, triples, Home Runs and everything. Songs that will, 
land you in the “BIG LEAGUE.” “BATTER UP “PLAY BALL.” 
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“A CLEAN UP” 


The song that “STEALS” right into your heart and stays there. 





‘A’ “SCORCHING” DOUBLE : 7 “ANOTHER, FOUR - SACKER 


“FROM ME TO MANDY LEE” “Goodbye, That Hans You” 


Dixie Daisy Cutter”—‘“A Safe Hit You eau “KNOCK ‘om’? off. “THE BLEACHERS” with this aN 








A SCREAMING SINGLE ste | : 


“We'll Keep Things Going Till ee ae can 
~ the Boys Come Home” “THE OLD GRAY VIN 


’ irls? ; ori 
. . (Won’t We, Gir Is?) A “Nonsensical” ‘HIT. 
Here’s a hit for _you,-girls. “This is LADIES’ DAY.” i 


= “CHICAGO . fa i i Se AR le as ae i 
Grand Opera House Bldg. ‘ : 136.N. 9th St. 

- ~*~ BOSTON apeus Gs ST. LOUIS 

“<? 2380 Tremont St. 7 816 Holland Bldg. 


Si Denis Hotel 145 West 45th Street, NEW YORK CITY “Apollé Bldg. 
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Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes a Spe- 
cialty. All work 
made at short 
notice. 

Write for Catalog 4 


AUG USTOS 
IORIO & SON 
Manufacturers ef 
the Best Aceordions 
in the Werld 
Special for Fiane 


eys 
229 Grand Street 
NEW YORK CITY 


PLUSH DROPS All Sizes and Colors 


lal Discounts and Terms This Month 
a stan Rental City 


en n 
CONSOLIDATED VELVET 
245 West 46th St. New Yerk City 


GuerriniCo. 


Manufacturers of 


High Grade Accordions 


277-279 Columbus Ave. 
San Francisco 
Awarded Gold Medals— 
Genova, Italy; P. P. L. E., 
San. Francisco, and San 
Diego. 
































Tights, Union Suits, Symmetricals 
g and Theatrical Supplies J 


Write for Catalogue No. C-3 


Walter G. Bretzfield Co., anc. 
" 1367 BROADWAY, N.Y. 


Cor. 37th St. 








SCENERY 


Velvet, Velour, Plush, Painted 
Drops and Scenery of all kinds. 


E. A. PRICE ©” Dra" "* 


JOHN BRUNTON 
STUDIOS 


Productions of Every 
Description 
We specialize in 


Vaudeville Productions 


ERY, PROPERTIES, STAGE FUR- 
BCE ISHINGS FOR ALL OCCASIONS 


226 WEST 4ist STREET 
NEW YORK 


Telephone: Bryant 5914 

























“None can afford to miss it— 
All can afford to go” 





“CHEER UPI" | rer: 
“GREATEST AT DILLINGHAM 
SUCCESS THE ‘Matinee Every Day 
EVER KNOWN” 
Btaged by HIPPODROME 
BB BURNSIDE Seats 6 weeks ahead 








WANTED 
Burlesque Bookings 


For season 1917-18, of same class of bur- 
lesque shows as are booked by the 
Columbia Amusement Company over its 
Circuit. No stock burlesque wanted. 
Exceptional opportunity for big profits 
on account of U. S. Army cantonment 
at Louisville, where 46 to 60 thousand 
soldiers will be quartered. 


Buckingham Theater 
Louisville, Ky. 


WANTED — Novelty 
comedy sketch star 


part for woman. 
Address: LEILA SHAW, VARIETY, 
Chicago. 
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HOW ABOUT UNIFORM: 


FOR YOUR 
LADY USHERS? 


SPECIAL DESIGNS 
OR 


MILITARY OR DAINTY EFFECTS 
MODERATEJPRICES 
Telephone Vanderblit 4641 for Estimates 


NURSES OUTFITTING ASSOCIATION, Inc. 


425 FIFTH AVENUE (at 38th St.) NEW YORK 





Un] hoe 


10 Wall Street 
NEW YORK 


Standard and Independent - 
Oils and Public Utility 
ec urities 


PHONE RECTOR 8591 











GARDEN.—BEight ved-headed giris lead the 
bill this week. The girls are al! pretty ard 
the act is full of snap. The Royal Frisco 
Jazz Band gives some lively tunes. The Jay- 
ton Sisters sing and denve well. Frank Far- 
ron, singer and dancer; Lenora Jermon, 
singer; Brown and Mecrmick, acrobats. 

NIXON’S (Chas. Thropp, mer.).—‘Anni- 
versary Week.” “Six Hoboes,” feature; Fran- 
cis Renault, Howard and Hurst, Steve Freda, 
Arnold and Florences. 

GAYETY.—‘“Girl in the Bottle.” 

PALACE.—‘“Doll Land.” 


BOSTON. 
By LEN LIBBEY. 


KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. O.).—Lucille Cavanagh’s kaleidoscopic 
dancing number shared first honors with 
Cecil Cunningham on a smooth running bill 
far beter than the past few weeks at this 
house. Mr. and Mrs. Gordon Wilde opened 
poorly with a bromidic shadowgraph act 
which needs some individualtiy. Dooley and 
Nelson were billed rather indiscreetly as 
“Six Cylinder Comedians,” as their act, while 
versatile and worthy of even a better spot 
on the bill, kept the house waiting for the 
big screams that never came. Jack Alfred 
and Co. in their novelty acrobatic skit cleaned 
up with a crash. With some coaching on 
stage enunciation, and the development of 
the quiet comedy that rtins through this 
lodging house act, Alfred will deserve a 
choice spot on any big time bill. Alexander, 
O’Neil and Sexton had difficulty getting over 
Monday night, the reserving of the fact that 
the woman is reaily a female impersonator 








ANOTHER SEASON’S BOOKING 
Get another season’s wear out of your old 
shirts. Repairs made invisible. Prices 
reasonable. - Shirts made to order from 
your own or our material. Special shirts 
for stage wear. 


The 46th Street Shirt Hospital 
226 West 46th Street, N. Y. City 





ra TR. 45 Inne 
Phone: Brsant 5250-—Send for Particulars 


MAX HIRSCH, Proprietor 








being a questionable bit of judgment. Had 
the audience been apprised, the cleverness 
of the stunt would have been appreciated, but 
instead, it passed as a very inferior specialty 
by a woman until the final bow. Charley 
Grapewin and Anna Chance in “Pough- 
keepise” went big. Miss Cunningham’s ex- 
clusive numbers went like a house afire, her 
“History” number bringing the biggest hand 
of the entire evening. Her orchestration 
specialty proved a genuine novelty, the kind 
of stuff big time needs more of. Lucille 
Cavanagh and her two partners, Paul Fraw- 
ley and Ted Doner, have a neatly staged act 
and put it over well, although the feature 
acts in the past few weks, including Adelaide 
and Hughes the previous week, took the edge 
off. Billie Montgomery and George Perry 
closed well, holding the stage for a long 
period, the audience apparently wanting to 
make the most of the act because the closing 
feature was the film, “The Retreat-of the 
German3,” wich apparently did not look 
good to many. As a matter of fact, when 
these unusual war pictures started off, the 
audience was held almost intact by the 
novelty of the full stage setting, showing a 
ruined Belgian village, with the tottering 
brick chimneys and other debris in the fore- 
ground. As the lights dimmed, the heads of 
the group of villagers lifted to the skies 
where the word “Democracy” slowly wrote 
itself out in letters of fire. The pictures then 
statred, running 20 minutes later than usual, 
and the next week’s war pictures will draw 
strongly from this week’s audience. 


BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).—The exclusive Boston rights to the 
German retreat at Arras films enabled the 
Keith interests to show them simultaneously 
at the big time house and this pop house 
where they proved a big drawing card. The 
other big film offering was Madge Kennedy 
in “Baby Mine,” which went fairly well. The 
vaudeville bill was good, comprising Jack 
Wyatt’s Scotch Lads and Lassies, Fields and 
Halliday in “The Recruit,” the Four Dancing 
Dandies, the Kullervo Brothers and Jame 
and Anna Francis. 

BIJOU (Ralph Gilman, megr.; a . 
0.) —Films. Fair. a — ee 

DOIN (Al Somerbee, mgr.; agent, U. 
B. 0.).—A good film bill and a AP vaude- 
ville bill, drawing fairly well. Emily Stevens 











Binding orchestrations and complete musical settings for acts ir strong, 
flexible covers. Numbers can be quickly and easily changed. 


—COME IN AND SEE SOMETHING NEW— 


Separate hinged COVERS FOR ORCHESTRATIONS, 16° cents “each. 
Better ones, 15 cents and up. 


FREE SAMPLE BY MAIL 


THE UNION HINGE BINDING CO. 
120 West 42nd St., New York City. 


Phone Bryant 5358 


Rochester, $7.42 Toronto, $10.55 
Buffalo, $8.00 Chicago, $19.10 
All Steel Cars, Lowest Fares 
Special Baggage Service 
If you want anything quick, 
"Phone W. B. Lindsay, E. P. A., 
Bryant 4212 
A. J. SIMMONS, A. G. P. A. 





Ticket Office, B’way & 42nd St., New York 








JAMES MADISON 


Vaudeville Author 


Getting results himself and giving them to those he 
writes for. 


1493 Broadway, New York 
tT E. Galizi &Bro. 
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203 Canal Street 
City 


Tel. 626 Franklin 





SCENERY 


” b eeeuralaaes Satin and Velvet Drops. 

) ag emoggy for Dramatic, Burlesque, Tab. 
Shows, ahd Vaudeville Acts. 

N* in the High Hent District. 

BmPlovees Able, Efficient and Economic. 

jpes, when dealing with this Firm: 


5 dm Save Time and Money. 


FREDERICK’S 


Office: 409 Gaiety Bidg., 1547 Broadway, 
New York Bryant 9821 
Studio: 643 W. 42d St., New York Bryant 3788 
HENRY BERLINGHOFF, Mgr. 





WARDROBE PROP 
TRUNKS $5.00 


Big Bargains. Have been used. Also a few 
Second Hand Innovatien and Fibre Wardrobe 
Trunks, $i0 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor and Bal Trunks. 

Parlor Floor, 28 W. 8ist St., New Yerk City 





L. COHEN 
THEATRICAL BOOTS and SHOES 


Slippers to match gowns made in 24 hours. 
Special caics for productions. 
146 W. 44th St. (near Broadway) 
Branch: 1558 Broadway (near Palace Theatre) 
Bryant 7637 NEW YORK 














Beautify Your Face 


You must look good to make Many 
of the ‘Profession’ have et ree 


their featural i ‘ections remove 
shes. free. Fees rea- 
e. 


F. E. SMITH, M.D., 
347 Fifth Ave., N. ¥. C. 
~ (opp. Waldorf) 











Canter. }Mlallan 


SAN FRANCISCO 


TIGHTS 


Theatrical Knit Goods 








Grainger 
Scenic Studio 


Scenery 
with an Individual Touch 
Not Factory Made 


TRUNK SCENERY 


in Aniline or 
Non-Crackable Water Color 


1493 Broadway Bryant 2657 
Putnam Bldg. Room 321 

















in “The Slacker” and William 8S. Hart in 
“The Disciple’ hit the rough and ready 
West End audience just right. The vaudeville 
comprised Hagan, Wilson and Hagan, Ken- 
nedy and Rooney, Ed and Flo Brown, Baxter 
and Laconda and the Algers. 
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FURNITURE 


CASH OR CREDIT 


Open Evenings till 9 o’clock 





The Furniture for YOUR Home 


IGHT now is the home-making time of all 
the year. One finds women everywhere look- 
ing into shop windows, doubtless wondering 
how on earth it would be possible for them 

ever to furnish their own homes with such beauti- 
ful furniture, and prices as high as they are. 
Let us tell you. We have exactly the same 
furniture up here. at Biices far less expensive, 
anu tcc CAN Bry ON vVouR OWN 


as nT 7 MS 
OF PAYMENT. Come and see. 


Easily Accessible from West Side by 
86th or 59th St. Crosstown Cars 








5-Room Period 
Apartment 
$700 Value 


$585 


6-Room Period 
Apartment 
$1,000 Value 


5-Reom Outfits 
Grand Rapids 
Furniture 


$275 


Apartment with 
Period Furniture 
Value $500, now 


$375 
OUR LIBERAL TERMS 


Value Deposit Weekly 


f 
$100 | $10.00 | $2.00 | Discount o 
$150 | $15.00 | $2.25 


$200 | $20.00 | $2.50 15% Off 
S00 | s40-00 | $200 | forCash 


$500 | $50.00 | $5.00 














Professional 











Terms apply also to New York 
State, New Jersey and Connecticut 
We pay freight aud railroad fares. 
Delivered by our own motor trucks 
































ST. JAMES (Joseph Brennan megr.; agent, 
Loew).—Bill for the first half was easily 
topped by the Pickford-Sunybrook Farm re- 
lease, although the vaudeville bili was 
snappy. The Leightons in “Party of the 
Second Part” went big; Gordon Eldrid in 
“Won by a Leg” received a good hand, and 
the other acts included Leonard and Dempsey 
in “At the Club,” the Ruth Howell Trio and 
La Petite Cabaret. 

GLOBE (Frank Meagher, mer.; agent, 
Loew).—The Loew stock company continues 
to pick up, having a lucky ‘break through the 
continued run of “The Man Who Stayed at 
Home” at Boston’s other stock house, the 
Copley. The Globe is using “The Deep Pur- 
ple” this week to the best businéss of its 
season, and next week will bring “Just a 
“Woman.” 

ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—Frescott, the telepathist, working 
with Hope Eden, is booked in for a full week, 
and judging from the way he drew under 
clever press-agenting on Monday and Tues- 
day, it was a shrewd move. The balance of 
the bill included “An Heir for a Night,” 
Bruce Duffet and Co. in “Via Wireless,” Bar- 
ton and Hill, Kennedy and Neison and Peggy 
Brooks. 

SCOLLAY OLYMPIA (James J. McGuin- 
ness, mgr.).—The Pickford-Sunnybrook Farm 
drew capacity. Vaudeville included Knight 
Hoyt and Co. in “It Happens Every Day,” 
Niblo’s Birds, the Chinese Musicians, Her- 
bert and Dennis, the Oxford Trio and Bob 
Carter. 

GORDON’S OLYMPIA (Frank ‘Hookailo, 
mgr.).—Good pop bill, including “Betsy Ross” 
and “The Princess of Park Row” for pic- 
tures and vaudeville acts comprising Schwartz 
and Clifford, Jerome and Carson, Rhoda and 
Crampton in “Between the Reels,” “ A Holi- 
- in Dixieland” and Almont, Dumont and 


oe. 

PARK (Thomas PD. Sorfero, megr.).—Pic- 
tures. “Paradise Garden” with Harold Lock- 
wood and Douglas Fairbanks in “The Lamb” 
featured. 





Small Apartments [.'".: 
“and bath, $540 to $900 a year, unfurnished. Breakfasts 


served. Electricity, telephone, elevator service, steam 
heat. West 35th Street, N. Y. GC. 





WOLF SCARFS 

oe nog er 

Giles sake. Sue coorins $16.50 
GENUINE MOLE SET 

Two-yard stole, finished with six Mrmine tails at 

each end—luxuriously lined: Muff 

dinary buy. a F- ee $32.50 










TAUPE FOX SETS—RED FOX SETS 
POIRET FOX SETS—SILVER GREY FOX 
SETS—BLACK FOX SETS 





ped, natural mounted 
Th, Pie me tom wee $31.00 
A 10% deposit will reserve 


any purchase until wanted 
Special discount to the profession 


AMSON'S, ave. 


44 West 34th Street 
Wetel MeAlpin—One Flight Up 








MAJESTIC (E. D. Smith, megr.).—VFirst 
performance in America of “Seven Days 
Leave” Tuesday. Reviewed elsewhere 

SHUBERT (E. D. Smith, megr.).—‘“The 
Knife,” well advertised, opened Monday to 
capacity. Booked for two weeks and will 
probably have a nightly turn-away. 

PLYMOUTH (8. D. Smith, megz.).—Last 
week of Emma Dunn in “Old Lady 31,” which 
has slumped badly. “Oh, Boy,” will be trans- 
ferred here from the Wilbur next Monday. 

WILBUR (E. D. Smith, mgr.).—‘Love 0’ 
Mike” is booked in here next week and “Oh, 
Boy,” which is now on its 10th week, will go 
to the Plymouth. This attraction opened the 
season here and seats are now selling as far 
in advance as Christmas. 

PARK SQUARE (Fred EB. Wright, megr.).— 
Jane Cowl in “Lilac Time’ opened Monday 
night, being well received. 

COLONIAL (Charles J. Rich, mgr.).—Last 
three weeks of Ziegfeld’s “Follies,”’ still play- 
ing to a turn-away. 

HOLLIS (Charles J. Rich, mgr.).—Ruth 
Chatterton in “Come Out of the Kitchen” 
opened Monday to excellent business. 

TREMONT (John 8B. Schoffel, megr.).— 
“Turn to the Right” holding up well in the 
face of four openings this week. 

BOSTON OPERA HOUSE (Lawrence Mc- 
“Carthy, megr.).—‘“‘The Red Clock” comes in 
next Monday for a limited engagement and a 
determined effort is being made to put the 
show over in anticipation to breaking into 
New York and to try and put the house on its 
feet, as it has been dark most of the time for 
the past couple of years. 

CASTLE SQUARE (John Craig, megr.).— 
House being overhauled and refurnished and 
will probably be announced within a week or 
two as a picture house to be operated on a 
pretentious scale by local men. 

COPLEY ¢H. W. Pattee, mgr.).—This is the 
17th consecutive week of “The Man Who 
Stayed at Home,” still playing to virtual ca- 
pacity. 

CASINO (Charles Waldron, mgr.).—Jacobs 
and Jerman’s “Burlesque Review.” Big. 

GAYETY (Thomas H. Henry, mer.).—‘“Star 
and Garter Show.” Excellent. 

HOWARD (George E. Lothrop, megr.).— 
“Some Babies,” with Brown and Barrow in 
“Back Home” heading the house bill. Oa- 
pacity nights. 





Joe DiPesa, publicity man for the Loew in- 
terests, pulled over a neat one Tuesday after- 
noon when he invaded Mayor Curley’s pri- 
vate office with Frescott, the telepathist, and 
Hope and Eden. For half an hour the 
mayor’s office was used for a telepathic dem- 
onstration. 





George Edgar Lothrop, manager of the 
Howard, has been laid up with pneumonia 
for several weeks, and after being allowed 
to return to work was sent back to bed with 
laryngitis within two days. 





Ruth Rose, a local girl, joined “Turn to the 
Right” at the Tremont Monday. Formerly 
with Margaret Anglin, and known as a the- 
atrical protege of Winchell Smith, she has 
been doing Red Cross work in France since 
last December together with the daughter of 
Thomas W. Lawson, the financier. 


Andrew Mack in “Molly, Dear,” comes to 
the Boston opera house after the two-week 
engagement of “The Red Clock,” which opens 
next Monday. John McCormack is booked 
oo on —— the opera house Oct. 

e “Passing ow of 1917” 
the Shubert Oct. 15. —" 


CINCINNATI. 


By H. V. MARTIN. 

Attorney Ben Heidingsfeld explains the in- 
corporation of the Shubert-Rhinock Co., in 
New York last week, was necessary in order 
that the concern may operate properties re- 
cently sold to the Shuberts by the widow of 
the late George B.'Cox. The United Theatres 
Co. was included in the deal. 






























































STARS OF 1917 | 


ACCLAIMED BY ALL 7 
ACCEPTED BY ALL 
BOOKED FOR ALL 


UNITED and ORPHEUM CIRCUITS 


EDDIE «1 LEW ~ 


MILLER 


Brothers in Harmony 
Guardians vio FITZGERALD 


MUSIC and LYRICS especially arranged by 
HOWARD JOHNSON and FRED AHLERT 


“We Thank You” 

















Next Week (Oct. 8) Keith’s Riverside, New York 
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we anmounce wis sssume OPENING BILL AT LOEW’S VICTORIA THIS WEEK (Oct. 1) 


EDAH DELBRIDGE TRIO 


CLASSY SINGERS Direction HARRY SHEA 





















































Although it had a successful opening with which will give its first performance at Me- has already raised several hundred dollars. tained a fracture of his left leg below the 
“The Smart Set,’ the Lyceum, Manager Tom morial Hall Oct. 17. Drury was formerly Her idea is to have theatrical companies knee. He was immediately removed to the 
Corby announces, will be compelled to use starred in “Arizona,” while O'Meara played “adopt” various regiments and keep them City Hospital. Ringling Bros. broke all rac- 
vaudeville and pictures. Corby had a long leading character roles with Minnie Maddern supplied with sweetmeats. : ords here, showfug to 20,000 people at the 
list of musical comedies, mostly negro offer- Fiske. Bertha Kalich and other notables. » _ two performances, being sold out an hour be- 
ings, booked, but was unable to get one of Marie Baer will be leading woman. Last year Following the disappearance of a_ wrist fere each performance started. The over- 
them this week she was leading woman with the Philadelphia watch from a Central avenue pawn shop, Har- flow filled the side shows, who did capacity 

Little Theatre Company. Edward Ballantyne, ris Wilkins, aged 19, of Clarksburg, W. Va., business also : 
a late f the Washington Square Players; a musical comedy player, was arrested here, ’ ; salience 

The Lackms 1, a strong rival of the Corinne Fibbe, Ruth Allen and Edwin Berg Sept. 29. To detectives he said: “I haven't 
mon ee ees Yes ren hae the theat- meier complete the c a Oanti The first pro- had anything to eat for three days and I LOS ANGELES. 
rical trade, has gone out of business after an duction wlil be Shaw's “‘Candida. it an vigg A get — oberon told BY GUY PRICE. 

Srey Geena > vwaare Phe Lackman h been — the police he was let out of a musical com- : : 
<r pee Mik Third Bank oo ‘all its fur- A sympathetic strike was called at Music edy company several weeks ago. He was ar- , Lonecanee Crowley and Arthur Maude, the 
niture auctioned. Hall, Sept. 29, by union carpenters, painters rested while ‘trying to sell the timepiece at English players, are appearing in vaudeville 
a Retell and electrciians decorating the hall for the another pawn shop. in a sketch called The Actress and the 
automobile show which begins Oct. 6 - RE DE a a Mee aa Critic.”” They will journey east later. 

Same old stuff this week—two musical shows men went out because the union private po- Lew Shank, former Mayor of Indianapolis, va e ee 

clashing at the big houses. Stop! Look! licemen at Music Hall struck when two non who was seen recently in vaudeville as a Thomas Neibhan has arrived from the east. 


Listen!’ at the Grand: ‘“‘You’re in Love” at union cops were hired. The strike is still on. He will do several _pictures 


the Lyric. One of the shows would have done monologist. made his first appearance in Cin- 
e Lyric. > : : 


cinnati as an auctioneer, Sept. 29. He sold 23 


























nicely here last week, when + cael = He John C. Weber, noted bandmaster, has just second-hand automobiles at a local garage. rhe Billy Sunday campaign has affected the 
was at the Grand and ‘Experience’ & celebrated his 69th birthday And he looks Auctioneering is his business, he says. He attendance at the theatres slightly. The 
Lyric. Some bookers' like a kid! ; is again a candidate for Mayor of Indianapolis. newspapers are devoting columns to_ the 
aot - A coincidence is that David Warfield, the evangelist. In fact, Sunday out-newsed the 
sa world’s most famous auctioneer, was appearing declaration of war, locally. receiving one more 
Two star local actors. John Drury and Jo- A candy fund for American soldiers has in Cincinnati last week. page of publicity than the government’s im- 
seph O'Meara, have beeua signed by Director been started by Kitty Hart, principal in ‘‘Stop! portant news got. 
Samuel A. Eliot, Jr., of the new Art theatre, Look! Listen'’’ at the Gri La this week. She —_—- 
— ————— ee — DALLAS. Carl Valker and wife have returned from 
— SIT a a at BY GEO. B. WALKER. their eastern trip. 
‘ MAJESTIC (C. VonPhul, mgr.; inter.).— —s 
i Charles Withers, Four Swors, Maria Lo and Harry Girard and wife, Agnes Cain-Brown, 
i Co., Hudlen, Stein and Phillips, Holt and remained here several days after completion 
Randall, Fern, Richelieu and Fern, Fred of their Orpheum engag This city is 
Kornau. Good bill, excellent attendance. their home and the players visited relatives 
JEFFERSON (R. J. Stinnett, mgr.; Pan- and friends. 
tages).—Barnold’s Dogs, Skipper, Kennedy —_— 
and ReveS, Gus Elmore and Co., Three Sym- William Dunean and Carol Halloway, movie 
phony Maids and Alberta. stars, appeared in person at Pantages the 
OLD MILL (Herschel Steuart, mer.). other night when the Vita serial, “The Fight- 
Douglas Fairbanks in “The Man from Painted ing Trail,’’ was shown for the first time ‘ 
Post” (film). Good picture, capacity busi- locally. 
ness. sitatiansbedibieds 
HIPPODROME (Bleanor Black, mgr.).— Ashton Stevens has decided not to come to 


Mae Murphy in “A Morman Maid” (film). Los Angeles this fall. The Chicago critic 


















































































Very good. will, instead, go to Detroit to see his new 
nikita play produced by Morosco The latter in- 

During the afternoon performance of Ring- tended to produce the plece in Los Angeles, DA 
lings Circus here Benny Pete, 25, a broncho but changed his plan when he found he would iam 
buster, was thrown from his horse and sus- not returm West until around Christmas. big 
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But Don’t K Th ence 

ut Vont Keep em . enee. 
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With dainty footwear, corms can 48 hours—the whole corn is dors for. = Le ¢ 

hardly be avoided. But they matter Blue-jay is a scientific method. A 4 — 
little when you know the way toend noted chemistinvented it, and afamous ‘ : = 
them. laboratory prepares it. You can really carry it: the size of a B 
As soon as a corn starts, attach a It is not mussy, it is not harsh. It typewriter, it fits in a corner of your trunk. 6 
Blue-jay and forget it. The corn will centers action on the corn alone, so it The cover carries it. = 
never pain. In two days, ifit is anew doesn’t lead to soreness. Z 
corn, it will disappear. Sometimes old And it is sure. No corn can resist It is electric: connects to any socket = 
corns need asecond it. Its millions of : = 

application. : ata it is economical: any time, any place, it 7 

tm almost as Blue-jay os. saves you money. Costs less than the old in 
simpie as removing or your own fashi d hine—$35.00 q E 2 

a dirt spot. Blue- Corn Plasters sake, prove it on ashioned machine . and up, East & tag 

jay is applied in a : one corn. of the Rockies; $37 00 and up, West. E sec 

- I Stop Pain Instantly S : ; ’ = od 
jiffy. It fits the toe Bad Corns Complete! ee how easily Works faster, too. Is simple—always 6 

like a glove. When ewe dl these kill-joys can z Yet 

you remove it —in 25c Packages at Druggists ti: audiad ready for an emergency. = ple 

| BAUER & BLACK Makers of Surgical Dressings, Etc. Chicago and New York | It 1s reliable: handles your daintiest, as z PA 
| well as your coarser materials. It does the E 

4 B is the B&B wax. which gently under- | work, you concentrate on your sewing. = C 
luesjay Acts ‘ieee She wee te ently under. = 

How B jay loa te el ths toad | It has all the usual attachments. z F 

o is. rubber. adhesive. which . sticks H = - = Ma 

| mighout, wetting. It" wraps ‘around. the PF WESTERN ELECTRIC COMPANY : = 

comfortable. ; ; ? = New York Atlanta INCORPORATED Den San Francisco = T 

— ee | Bive-jay is applied in a jiffy. After = Buffalo Richmond Pittsburgh Chicago Kansas City Salt Lake City Oakland = all 
that, one Gocem’t feel the corn. The ae- = Newark Savannah Cleveland Milwaukee St. Louis Om Los Angeles = 

tion is gentle, and applied S the ox = Philadelphia poo, am ner ae Indianapolis Dallas Ollahema City Seattle = VA 

T is > be me soft pad which stops the alo me §5 the corn etl g Tig oe = Boston w Orleans Det - Faw Minneapolis Houston Portland = edg 

pain by relieving the pressure. soreness = “eQui PMENT FOR EVERY ELECTR AL NEED = 4 
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12th Anniversary Number 


of 





| 


will be issued in 


December 


Early reservation of space is suggested, 


to secure most favorable position. 


Ad- 


vertising rates for the special number 


remain unchanged. 


MILWAUKEE. 


By P. G@. MORGAN. 
DAVIDSON (Sherman Brown, mgr.).—Will- 
iam Collier in ‘‘Nothing but the Truth” to 
big opening. Oct. 7, “Turn to the Right.” 


MAJESTIC (William G. Tisdale, mger.; 
agent, Orph.).—Nellie V. Nichols, Connolly 
and Wennerich, ‘“‘The Ruby Ray,” Elsa Rueg- 
ger, Gould and Lewis, Hagar and Goodwin, 
Everest’s Circus, German war film. Good. 


PALACE (Harry E. Billings, mgr.; agent, 
W. V. M. A.).—The Langdons, Billy “Swede’’ 
Hall and Co., Jones and Sylvester, Doyle and 
Elaine, Yamamato Brothers. Last half: 
Palais Royal Revue, Fisher, Luckie and Gor- 
don, Hill, Donaldson and Co., Gilmore and 
La Soria, Duval and Simons, Bally Hoo Trio. 
Excellent. 


SHUBERT (B. Niggemeyer, mgr.; agent, In- 
ternational).—‘‘The Girl and the Tramp” to 
good opening. Oct. 7, ‘‘One Girl’s Experi- 
ence.”’ 

' 


MILLER (Jack Yeo, mgr.; agent, Loew).— 
“Cycle of Mirth,’ Fiddler and Cole, Maggie 
Le Clear and Co., Olsen Brothers, Lovonna 





NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, muy 
secure the same, if at the time of mailing 
advertising copy direct to vARIETY, New 
York, the amount in payment tor it is 
placed in VARIETY’S cre+it at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. 
Carlton Sc., Regent St., S. W., London 


For uniformity in exchange, the Pali 
Mall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the doilar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. , 














‘leged to have been 


Trio, Francis and Nord, Annie Kent, Warten- 
burg Brothers. Fine. 

PABST (Ludwig Kreiss, mgr.).—Pabst Ger- 
Man Stock Co. in repertoire. 30, “Der Fich 
im Ohr’’; Oct. 3, “‘Buridan’s Esel.”’ Second 
week opens well, 


GAYETY (Charles J. Fox, mgr.; nt, 
American).—“Grown Up Babies; 7, “haa ‘Litt. 
ers.” Uniformly goo. 


EMPRESS (Henry Goldenberg, mgr.).— 
Stock burlesque. 





The reappearance of Mme. Sarah Bernhardt 
announced Nov. 4. 





Newman, whose traveltalks always are heav- 
ily patronized in Milwaukee, will open his 
season of five successive Tuesday evenings on 
Oct. 9 at the Pabst theatre. 





Sadie Treis has filed suit for $10,000 against 
the Niggemeyer Theatre Co. for injuries al- 
sustained in a fall on a 
sairway in the Shubert, Nov. 20, 1915. 





The Saxe Brothers (Saxe Amusement En- 
terprises) already in numerous theatrical and 
other ventures with success, are behind the 
Yellow Cab taxi line, it has just became 
known, to the tune of $250,000, with competi- 
tion by the Black and White and the Green 
Cab services. 





The remodeled Alhambra is making quite a 
hit with the men by permitting smoking in 
what are called aute boxes in the balcony, 25 
cents, the regular being 15 cents. This is 
the big Saxe film house. 





William G. Tisdale, who has replaced Clar- 
ence Bennett as manager of the Majestic, is a 
Milwaukee boy who started as an usher in the 
Chicago grand opera house. He moved to the 
box office of the Criterion, New York, and 
later became associated with the late Henry 
B. Harris, Henry W. Savage, F. C. Whitney 
and the Shuberts. 


MONTREAL. 
BY ARTHUR SCHALEK. 


HIS MAJESTY’S Edwards & Driscoll, mgrs.). 
—San Carlo Opera, Co. Very lorge advance 
sale. Next, “Everywoman.” 

ORPHEUM (Fred Crow, wmer.).—Sallie 
Fisher; Howard's Ponies; Janet Martine and 
Co.; Ed. Morton; Jim and Marion Hawkins; 
Mankichi Troupe; “What Happened to Ruth ;:” 
Kimball and Kenneth. A well-balanced bill to 
big business. 


FRANCAIS (Phil. Bodel, mgr.).—First half: 
Six Imps and a Girl; Clifton and Cornwell, 
Chas. Riley; Sullivan and Mason; Tiller Sis- 
ters. Second half: Courting Days; Wm. 


+ 





VARIETY 


Trainer and Co.; Joe and Vera White; Wal- 
ters and Ward, and Adelaide Quelus. 


.. GAYETY. -{Tom.. Conwar,.. mgr.)..rSeme. 
Show. 


MAPLE LEAF (Joe Thomas, mgr.)—Tizoune 
and Mack’s “Whirlwind Girls,” second sea- 
son. 

IMPERIAL (H. W. Conover, mer.).—Disie 
Ferguson in “Barbary Sheep” films and the 
Juvenile Trio. 

STRAND (Geo. Nichols, mgr.).—‘‘Redemp- 
tion’”’ (films). 

HOLMAN (H. B. Jodoin, mgr.).—Feature 
films. 





NEW ORLEANS. 


BY O. M, SAMUBL. 

ORPHEUM (Arthur White, mgr.).—Alan 
Brooks, in ‘‘Dollars and Sense,” features the 
current program vyery successfully. Grace 
DeMar with her naive manner and comple- 
ment of delightful stories easiiy earned sec- 
ond honors. “Five of Clubs’’ were well re- 
warded for their splendidly devised numbers. 
Beaumonte and Arnold started well and never 
reiinquished their: hold. Miss Beaumonte’s 
dancing finish sent them off to vociferous ap- 
Plause. Rowley and Young opened rather 
quietly. The boys dance gracefully, but the 
routine employed does not bring forth their 
best values. Harry Beresford in his domestic 
sketch evoked hearty laughter. Mike Bernard 
appearing singly scored decisively. 

CRESCENT (F. H. Turner, mgr.).—Hnter- 
taining bill the first half. The Jessons began 
proceedings with an appealing singing and 
dancing turn. Harry Thomson possess the 
game commendable story-telling faculty. He 
might remedy his English and desist in re- 
marking an-ent.. “The Spectators Storm” and 
Marsden are capable farceurs. Freddie James 
has bright lines and others that have lost 
their luster through repetition. HKearrange- 
ment, some elimination and essential additions 
would make James an agreeable big-timer. 
The Totes showed several novel feets. Tights 
would aid the man in the present dressing 
scheme. 

PALACE (Walter Kattman, mgr.).—Dandy 
show, first part of this week. Amanda Gray 
and Boys and Donahue and Stewart divided 
honors. Miss Gray possesses’ much better 
yoice than many of the frayed prime donnas 
encountered in the best houses. Donahue and 
Stewart, presenting much the same act as 
shown last season, registered tremendously. 
Carson Bros., with their novel finish, elicited 
thorough appreciation. Lew and Mollie Hunt- 
ing did nicely, Mollei Hunting carrying the 
act across with her looks and dancing. Wil- 
liams and Daisy concluded in apt manner. 

CRESCENT (f. H. Turner, megr.).—Far 
from impressive was the bill at the Crescent 
the latter part of last week. - Andy Lewis, 
who has adorned the burlesque firmament 
during the major part of his career, occu- 
pied the stellar position. His yehicle, in tue 
presentation of which he is assisted by & 
fairly adequate young woman and the best 
“straight” seen here in vaudeville in several 
years, is not commendatory. Amena, open- 
ing, displayed enough knowledge of viollp 
playing and sufficient nerve to establish her- 
self. in, the good graces of the audience. A 
varied routine submitted by Frankie Fay 
kindled some enthusiasm. The Manning-Sul- 
livan sketch, with a political aspect called 
“The Bride,” appealed as. ludicrous in its 
variance from the verities. 

PALACE (Walter Kattman, megr.).-—-The 
Palace program the last half last week lacked 
entertaining charateeristics. Originality in 
presentation might assist the Dunedin Duo, 
capable in a cycling way, but following the 
hundreds who have gone egg If oe 
Bros. posessed poise, grace, singing q - 
fications, humorous apitude, modern material 
or any of the other seemingly essential re- 
quisites, they would appeal in different meas- 
ure. Boyle and Brown did nicely in the “No. 
2” position. A couple of singers of pleasing 
vocal elements with numbers of proportionate 
quality. “The Schoolmaster” ts featured 
gramatically. It’s a “school room” affair, 
minvs a trace of novelty and interpreted by 
persons who jeldom assume competence. The 
songs employed were popular in 1915 and 
1916, while the jokes in part are recorded as 
first arousing laughter when the late Tony 
Pastor was “trying out.” . 

STRAND (D. L. Cornelius, mgr.).—Pictures. 

ALAMO (Frank Danders, mgr.).—McCor- 
mick and Winehill’s Revue. 

DIAMOND (Arthur Leopold, mgr.).—Italian 
war pictures. 





K. A. Bugbee has purchased the King Bee 
films for this territory. 





E. V. Richards, the Saenger general mana- 
ger, is placing tabloids at the Plaza and Picto. 





Report has it Maurice Barr will manage the 
Isis at Houston. 





Barnum-Bailey circus exhibits here 14-15. 





The Strand here may show Fox features 
shortly. 





The Hippodrome, Lafeyette and Dauphine 
remained closed, with only slight evidence that 
one of the three houses will shortly play the 
ate popular of tne popular prised combina- 

ons, 





J. E. Pearce & Sons took over the Drvam- 
world Monday. It is said they are not to 
operate the place, but have turned over their 
lease to a catering concern at a profit. 





D. L. CORNELIUS, the Strand’s managing 
director, is recovering from a serious injury 
to his right hand. 


The Rapides opera house at Alexandria may 
install vaudeville shortly, using some of the 
acts appearing at. the Pelaca tn this city... Wm. 
O’Shee is managing the theatre at Alexandria 
at present. 





PITTSBURGH. 


The Pitt theatre opened Oct. 1 with a New 
York cast. William Patch Moore, the man- 
ager, intends to establish it as a producing 
house for new plays to break in there prelim- 
inary to New York and Chicago openings. 





The Aborn Opera Co. opened its second 
week at the Schenley Monday to good business. 
They are expected to remain a few weeks. 





The engagement of Thomas H. Allen, of 
this city, to Dorothea .Crothers, of New York, 
was announced last week. Miss Crothers is at 
present playing stock in Indianapolis. 





The Davis, big time, announces its annual 
— week with 12 acts instead of the usual 
eight. 





The ice skating season opened Oct. 3 at 
the Winter Garden. The Duquesne Garden 
opens Oct. 18. 


PROVIDENCE, R. I. 
BY KARL K. KLARK. 


The first month of the theatrical season in 
this city is baer and now theatrical managers 
have “settled down to the task of giving 
theatregoers what they have made clear they 
want. It usually takes the managers about 
a month after the opening of the season to 
get the lay of the land. With legitimate et 
one playhouse, burlesque at one, musical 
comedies at another and vaudeville and pie 
iures ai tree, the Leads oi fim hoses wae 
were on the anxious seat regarding their 
prospects for the season, after a most suc- 
cessful summer, find, much to their grati- 
fication, that they have no cause to worry. 





Managers of other playhouses have seen 
the handwriting and it begins to look as if 
they had come to the conclusion that if the 
public wants pictures, pictures it will get. 
As the result the Opera house, after a 
month of legitimate ending in a whirlwind 
with “Furs and Frills” last week, is giving 
the big bills a rest this week and putting 
on pictures. Kelth’s, too, with first-class 
vaudeville, is paying much attention tc pie- 
tures also, and has announced some big fea- 
tures for the coming weeks, war pictures, 
— seem to be in great demand at this 

me. 





The film houses are going along as usual 
with some of the latest releases now on and 
others booked for weeks ahead. The only 
change found at the picture theatres in the 
past week is in management at the Modern. 





After a successful week with “Peg o’ My 
Heart,” the Emery has shifted to musical 
comedy this week in spite of the fact the last 
musical comedy at this house failed to win 
popular approval. 


At the vaudeville houses this week were 
better crowds than last week, perhaps sev- 
eral unusually good acts were offered. 
Keith's continues the popular houss, but 
Fay’s and the Majestic are holding their own 
and the merry fight to stage the best show 
for the littlest money continues, 





Providence is a ip 4 of over 200,000. In 
addition the theatres here also draw heavily 
from Pawtucket, where, as the result of a 
combine, there is but one vaudeville house 
and several film theatres. 


OPERA HOUSE (Felix R. Wendleschafer, 
mgr.).—Pictures. “The Italian Battlefront.” 
Prices, 25 cents to $1. Drawing good. Bx- 
ceptionally —_ Italian population in city 
partly responsible for big houses at several 
performances. ‘‘Bileen’”’ next. 

KEITH’S (Charles Lovenberg, mgr.).—Bill 
on whole very good, but not quite up to high 
standard set during first few weeks. Parey 
Haswell, appearing with her company in a 
one-act play, ‘‘Heartease,”’ shares the leading 
position with “Mr. Inquisitive.” It was diffi- 
cult to choose between the two. Ferns and 
Davis, “A Nightmare Review,” another bright 
spot. Six Ame Dancers, good. Harry 
Lester, Ann Sutor, Ollie Young and April 
and Dupree and Dupree, good. 

MAJESTIC (Mariin Toohey, megr.).—One 
of the few dramatic sketches based on the 
war to be presented here, “Children of 
France,” by Colgate Baker, heads the bill. 
Albert Hackett, Marie Hodgkins and Harry 
Stafford, in the leading roles, did commend- 
able work. Whitney’s Operatic Dolls pleased. 
cots, Beth baits matt’ eee takin Meir een 
acts, first half: an , Harry an 
Myrtle Gilbert, White and White. Second 
half: The Leightons, Gordon Bidred and 
Co., Grace Hansen, House Tree Ham, “La 
Petite Cabaret,” Flying Maxwells. 

EMERY (Martin Toohey, megr.).—‘Mutt 
and Jeff Divorced,” with Earl Redding 
(local) as Mutt, found full house openin 
night. Good comedy, pleasing music an 
fair chorus carried show across in satis- 
favtory  -mentier. Improvement  <dver ‘last 
musical comedy seen here several weeks ago. 

COLONIAL (William 8. Canning, mgr.).— 
“Bowery Burlesquers” to crowded houses. 
Show only fair. Chorus not up to standard. 

FAY’S (Edward M. Fay, megr.).—Madame 
Lucile’s Models, headliner, appreciated. Oth- 


ers, Hall, Ellsworth and Merrigan, “Twenty- 


Odd Years,” Tom and Edith Almond, Caryl 
and Flynn, Lipinski’s Dogs. Valeska Suratt 
in “A Rich Man’s Plaything” (film), pleased 
those who care for this type of picture. 
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B. F. Keith’s 
Circuit 








‘United Booking 





Oitices 


(Agency) 
A. PAUL KEITH, President 


E. F. ALBEE, Vice-President and General Manager 





FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 





VARIETY 


















Feiber & Shea 


1493 Broadway 
(Putnam Building) 


New York City 




















BERT LEVEY 
wozrenpvent' COUR C WIT VAUDEVILLE 











Marcus Loew’s 
Enterprises 


General Executive Offices 
Putnam Building Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 




































Mr. Lubin.Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire this office. 


Chicago Office: 
North American Building . 
FRANK Q. DOYLE, in charge 


AMALGAMATED 


VAUDEVILLE AGENCY 


Bb. Ss. MOSS 


President 






















General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 








The Bast Gmeh Time in De Fos Wen, Concceutive Werk for New 
EXECUTIVE OFFICES—ALCAZAR THEATRE rr SAN 
i ree See Soe & Ee Seay Sawa See beete fer Aucteaiia fer all Aret- 
Harry Rickard's Tivoli Theatres, stsmaun 
And oe CIRCUITS, INDIA and AFRICA ss es gp 33,008,000 


HUGH D. McINTOSH, Geverainn Director 


Registered Cable AdGress: “HUGHMAC.” Sydney Meet O@es, TIVGL! THEATRE. Sydney. Anctrette 








American Kepresentative NORMAN JEFFERIES sw Gctate Vrevt Gey. Pattadegete 


FULLER’S VAUDEVILLE 


AUSTRALIA and NEW ZEALAND 


Managing Director, BEN. J. FULLER 


All acts contemplating playing fer Mr. Ben. J. Fuller must have their birth certificates 
in erder to secure passports. 


Can give the right acts frem fifty te ene hundred weeks and break the i= clear to 
sailing point. Acts persenally interviewed between 9 and 11:30 A. M. 


American Beoking Manager, ROY D. MURPHY 
BEN. J. FULLER’S CHICAGO BOOKING DEPT. 
WESTERN VAUDEVILLE MANAGER’ ASSCCIATION, 11TH FLOOR, CHICAGO, ILL. 














VAUDEVILLE ACTS 


* ee 5 A, 4 874 


BOOKING AGENCY 


BIG-FEATURE ACTS WANTED. 


WRITE OR WIRE... eee yy 








GAIETY (Jacob Conn, mgr.).—Pictures. 





STRAND (Arthur B. Williams, mgr.).— BIJOU ol Brauni mer.).—Pictures. 
Pictures. Marguerite Clark in ‘Bab’s Diary,” ROYAL re) Fred Lave, AL ee 2 
full honees every performances. CASINO.—Pictures. 

MODERN (David E. Dow, mer.).—Pic- AUBURN.—Pictures. 
tures. First week under new management 
with symphony orchestra and Mary Pickford The Scenic at Pawtucket, with a split 
in “Rebecca of Sunnybrook Farm,” ex- week in vaudeville and pictures, has opened 
tenstvely advertised resulted in capacity up big this season. The only vaudeville house 
houses daily. in the city, it is being largely patronized by 


EMPIRE (Matthew J. Reilly, mgr.).—Pic- those who prefer to patronize home industry 
tures. instead of going to Providence and thus add- 
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THE BIGGEST NOVELTY WAR SONG YET 


GRAB THIS ONE AND YOUR ACT WILL WIN “IN A GALLOP”— 


A Rube Comedy story coupled with a lively, catchy tune that will grip every heart with its homely, humorous patriotism, 


and true Yankee spirit of grim determination. 


GIDDY GIDDAP! GO ON! GO ON! 


We’re On Our Way To War. 





By JACK FROST. - way ‘they sang a song that goesthis way: 









And as they rode ' 
bet that I'll o - I'll! run so fast that I domt want no hors-es in my way.” 


bey, ; ” 
out where bublets burst” Said Hy, “I beg your par-don, but I found this shell hole feat 


Moderato. iAghtly. VAMP 


—f 


A 





CHORUS 4 


Gid-dy Gid-dap! go on! go on! We're qn our way to war! We're goin’ totelltm to go to—well! Thats 


talk a-bout your rube re-cruits,In  - ver-alls and jum-per suits, ought to see the sol-dier boys of 


Hi.rem Green, Wellyoure the bravest man I'veseen, PU bg so proud when youhavs joind the 


boys were fight-ing hard one day, And in the mid-dle of the fray You should have seen old Hi-ram Green fram 





Nasa 


Pump-kin- ville; The day that they were calli, by gosh! They left their field of corn and squash, what were fight-ing forl_._. We did-nit want to do it, boys, But now they've madeus sore; 
cav~al- ry;” Then Hi-ram said ;That's right,of course,But I aint goin’ to ride no horse, Just 


Pump-kin-ville; > He found a shell hole by his » He jumpd down in and tried to hide, Arid 


—<—__. 








— 


ee Va 





















said good-bye to ali their friends in ville. 
let me say that I wilijoin the in- fan-try; 
wished he was back home, by gosh! in 


Then Hy Cy Eph - ra-ham took 
‘Cause when the bu - gle sounds‘re-treat’, you 
The cap-tain came and found him,said ,“Get 


Gid-dy Gid-dap! go on! go on! We're on our way to war! 


A 


Qe” 
Copyright MCMXVII by Frank K. Root & Co. 
British CopyrightSecured . 


“GIDDY GIDDAP! 
GO ON! GO ON! 


WE'RE ON OUR WAY TO WAR?’ 


A song that can be used by everyone. Its possibilities for character singers is limited only by the ability of the performers, 
and the song has a punch that cannot help putting it over. 


. BS. 





Copies and Song Orchestrations ready in several keys. Dance and Band arrangements on the press. 
Leaders, get your order in quick! 


Our professional departments are both fully equipped to handle the needs of performers for all classes of songs and 
will extend every possible courtesy and attention to members of the profession. If you can’t come, write 


CHICAGO OFFICE: NEW YORK OFFICE: 
GRAND OPERA HOUSE BLDG., McKINLEY ay Sic C0 145 WEST 45TH STREET, 
119 North Clark Street s New York City, N. Y. 
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RESIST’ 


HEADLINING FOR LOEW 
Direction, ARTHUR de HORWITZ 








ing car fare to the price of admission to 
playhouses there. 





Sunday afternoon operatic concerts are to 
be given at Fay’s this winter. A series of 
four has already been arranged by A. M. 
Steinert, president of the M. Steinert & Sons, 


piano deaiers. 





“King: Full,” farce comedy, featuring 
Charles Schofield and Isadore Martin, late of 
the Albee Stock Company of Keith's, this 
city, was seen on a vaueville stage for the 
first time last week when the duo appeared 
at the Scenic, Pawtucket, R. I. With an ex- 
cellent company, this popular pair, who made 
many friends in stock in this city during the 
summer, put over their new act in finished 
style. 





Despite that ‘last week was the fifth time 
“Peg o’ My Heart” has been here the Emery 
was packed every night and at the greater 
part ef the matinees. This is the first play 
that has gone big at the Emery since it 
opened for the present season. 





Adelaide Lovenberg of the Six American 
Dancers at Keith’s this week is a niece of 
Charies Lovenberg, manager of the house, 
and made her debut, when a child, with the 
Lovenberg Family of Swiss Bei! Ringers, of 














[] The Ardsley Art Film Cirperation presents \\ 


MARION DAVIES 


admittedly America’s most beautiful young stage favorite in 


“RUNAWAY ROMANY” 


Being the first of a series of supempictures which will reveal 


Miss Davies as the sensation of the screen. 

In “Runaway Romany,” Miss Davies will be supported by an all-star cast, including 
such well-known artists of the stage and screen as Joseph Kilgour, Pedro de Cordoba, 
Matt Moore, Ormi Hawley, Wm. W. Bittner, Gladden James, Boyce Combe and others. 


Under direction of GEO. W. LEDERER 


which Charles Lovenberg was the star at- 
traction. 

Two players who are well known locally 
appeared at Keith’s this week in the company 
of Percy Haswell. One is Edward Longman, 
of the Albee Stock Company at Keith’s last 
season. Ths <sther is Roy Phillips, ccn- 
nected with another Providence stock com- 
pany a few years ago. 








David E. Dow, of Boston, formerly general 
manager of the New England Film Distribut- 
ors, Inc., has been made manager of the 
Modern, one of the city’s biggest picture 
houses. Mr. Dow has made a feature of 
combining feature attractions with symphony 
orchestras and has already installed an -*r- 





chestra at the Modern, its leader being 
Jerome H. Stewartson. 
Earl Redding, Mutt, in “Mutt and Jeff 


Divorced,” at the Emery this week, is a 
Providence boy. Ten years ago he left his 
position at the Providence opera house to 
take a small part in “The Old Homestead.” 
After a season with it he was in “A Trip to 
Chinatown,”’ “The Isle of Spice’ and ‘‘Sher- 
lock Holmes.”’” He was engaged to create the 


role of Mutt in the musical comedy six years 
ago and has played that character since that 
time. 














The pavilion at Hunt’s Milis, of which 
Edward M.: Fay, manager of Fay’s, is man- 
ager, was turned into a barnyard Wednes- 
day evening when the annual Farmers’ Ball 
attracted hundreds. Prizes were awarded for 
costimes, dances and biggest vegetables of 
various sorts. es is to be continued at 





Sig. Stefano Pettine, formerly tenor of the 
Boston Opera Company is appearing at 
Rhodes-on-the-Pawtuxet this week. 


The Piayers, a big local organization, 
elected officers last week and are considering 
the advisability of affiliating with the Drama 
League of America. Plans are being made 
for the present season and all productions 
are to be staged in Infantry Hall which has 
been used since the Talma theatre was sold. 
The income of this organization last year 
was about $5,000 and the expenses $4,000. 
Should the local organization become affili- 
ated with the Drama League it is believed 
it would be the largest chapter in the country. 





Artists appearing at the various playhouses 
in the city this week, together with local 
artists, gave a big concert at Emery’s Ma- 
jestic Sunday night for the benefit of a fund 
which is being raised here to purchase to- 
bacco for the American troops abroad. Among 
those who gave their services gratis for this 
concert were Jayne Herbert, late prima donna 
contralto with the Century Opera Company, 
N. Y., now filling an engagement at the 
Crown Hotel; Effie Pierson, leading lady of 
the “Mutt and Jeff’ Company at the Emery ; 
Edna Ayers, Raymond Freeze and Marie 
Michard, appearing at the Dreyfus Hotel; 
other members of the ‘Mutt and Jeff’? Com- 
pany and members of cast of “The Bowery 
Burlesquers”’ appearing at the Colonial. 


SEATTLE. 
BY WALTER E. BURTON. 
LYRIC.—Burlesque and vaudeville to fair 
business. 
ORPHEUM (Eugene Levy, mer.).—Vaude- 
ville and photoplays; semi-weekly change of 
program. 





MAJESTIC (Walter Kastner, mgr. ).— 
Vaudeville and pictures. 

TIVOLI (Norvin F. Haas, mgr.).—Re- 
opened 23d as home of combination musical 


comedy and vaudeville. The Rolettes and the 
Oliva Duo furnished by the new Kellie-Burns 
circuit. Rothermel and MacCullough offer a 
good musical comedy production. ‘The Coun- 
try Maid,”’ enacted by eight principals and a 
chorus of like number. Elaborate scenic and 
electrical effects and gorgeous wardrobe. Dor- 
othy Raymond, prima donna, plays the society 
woman well; Eddie Ellis is cast as an artist 
and makes the most of the part; Mary Wynn, 
ingenue, is captivating as a country lass; H. 
S. Brummel, comedian, does a waiter; Dick 
Harding is a Rube; Frances Dave is good 
in a similar role; the villain is played by 
Mr. MacCullough. Book and lyrics by Mac- 
Cullough, music by Rothermel.~ Last half: 
“The Love Ship.” Good business. Next week, 
“The Greyhound. a 


WILKES’ (Dean B. Worley, mgr.).—The 
Wilkes Players in ‘“‘The Co-Respondent,” Grace 
Huff and Ivan Miller in leading roles. Splen- 


did patronage. 

PANTAGES (Edgar G. Milne, mgr.).—‘‘Bon 
Voyage,”’ headline. Edna Earl Andrews and 
Co., added feature, with ‘“‘Saint and Sinner.” 
Jimmy Norton pleased. The Cromwells, splen- 
did. Jessie and Dollie Muller, pleased. Brady 
and Mahoney got the comedy end of the bill. 
Capacity business. 

PALACE HIP (Joseph A. Muller, mgr.).— 
23, The Belgium Trio, juggle with facility. 
“The Burglars’ Union,” highly amusing. Fair- 
mand and Patrick, please, Irish wit and songs. 
Watson and Little, good skit. Kruger and 
King, excellent. Milo Vagge and Co., bag 
punching and jegehue. Gene Knight and $ 
Violin Girls, talented musicians who dress 
gorgeously and look good. Last half: Wilbur 
and Sherry, . versatile. Two Specks, good. 
Keeler and Belmont, humorous sketch. Prince- 
ton Five sing well. Austin and Bailey, col- 
ored, paras, “The Girl in the Moon,” nicely 
stagec 

METROPOLITAN (George T. Hood, mer.). 
—Dark. Oct. 2, 3, Kolb and Dill in “The High 
Cost of Loving;” 4-6, Henrietta Crosman in 
“Erstwhile Susan:” 13, Paderewski; 14-20, 
“Potash & Perimutter’ show; 24-27, “The 
Knife ;” 28-Nov. 10, Klaw & Erlanger stock. 
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Nile. Laire 


FIFTH AVENUE IMPORTER AND 
DESIGNER 


The Best Dressed 
Professionals 
Wear Mile. Claire 
Gowns. 


They realize the great 
improvement Mlle. Claire 
makes in their GOWNS— 
in their personal appear- 
ance. 


If YOU want to be 
among those who always 
look well groomed, you’ll 
wear a CLAIRE model. 


Also MILLINERY of her 
own designing that is ex- 
clusive and moderate in 
price. 


Special Rates 
to Professionals 


i 130 West 45th Street 
New York City 


Phone Bryant 8881 


= oe 








MOORE (Carl Reiter, mgr.).—2 
vaudeville season opened 23 with enjoyable 
bill. Marck’s “Jungle Players’’ headlined, with 
a richly staged animal act, enlivened with pic- 
tures. Mang and Snyder gracefully perform 


3, Orpheum 


athletic feats. Frankie Heath put over her 
song-stories with much “pep.”’ Charlie How- 
ard and Co., big favorites. Colonel Diamond 
danced with his granddaughter. Norwood and 
Hall, good. “The Night Boat,’’ comedy pro- 
duction. House sold out Friday night prior to 
opening date. 

MISSION (Jensen & Von Herberg, mgrs.).— 
Harry Carey in “Straight Shooting’ (film). 

REX (John Hamrick, mgr.).—‘The Whip,” 
with all-star cast, to good patronage. 

CLEMMER (James Q. Clemmer, mgr.) .— 
Julian Eltinge in ‘‘Countess Charming.”’ 

CLASS A (Wm. Smith, mer. ).—Gladys 
Hulette in “Pots and Pans Peggy.” 

STRAND (William H. Smythe, mgr.).—Mae 
Marsh in “Polly of the Circus.” House sold 
out before formal opening, Saturday, at 2 
p. m. Cherniavsky orchestral program is the 
best in the city. 

COLISEUM (E. D. Tate, megr.).—Margafet 
Clarke in ‘‘Bab’s Diary.” 

LIBERTY (John Von Herberg, megr.).— 
Goerge Pronsen How2rd’s sensational phete- 
drama, ‘‘Come Thru.” 

COLONIAL (John Danz, mgr.).—‘‘Her Con- 
doned Sin’’; George Walsh in ‘‘High Finance.”’ 

ALKI, BOSTON, BUNGALOW, CIRCUIT, 
BROADWAY, COWAN PARK, DREAM, GOOD 
LUCK, GREENLAKE, GREENWOOD, HIGH 





Human Hair, Irish, Dutch, Jew, 75c. 
= Soubrette Wig, $1. 00, $1.50; Negro, 
25c., 50c. Catalog Free. Paper Ee 


KLIPPERT MFG., 46 Cooper Sq., 
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CONTINUOUS ADVERTISING 
(FOR PLAYERS ONLY) 





2 inches Two Columns 








1 inch Twe Columns 
































Sr rey TT oe i i $3.30 
1 inch One Column 
Me. SEO 6b ddonépectoddedad $25.00 
2 inches @ne Geluma Dae TOMBS onic cdck dcccvens 2.80 
Dt) SEDs suve cedebersceseese’ $45.00 
ey: UND seem aececedencesccse $68 
% inch One Column 
12 Weeks, $14 One Time, $1.40 

















LARGER SPACE PRO RATA 





On a Strictly Prepaid Basis 


(FOR PLAYERS ONLY) 


Full Page, One Imseortion..................... $126.00 

GE ND Wad whe cnandcedcncsdeebasentesced ska té 65.00 

GPE MD: Lcbtbabonontdinesdseddacosiesesne 35.00 
(Preferred position 20% Extra) 

Space 12 times (issues) Amount 
12 inches (% page) (single er double column) 570% os 
i - « 156.06 
.* sz — 
s ° = aa Be 
9. © - e.9e 
3. 7 e908 
1 inch (simgle eclumn) 25.00 
% * = 14.98 
% ° (acress twe columns) 27.58 
is (acrese page) 95.00 


(Larger space and lenger time pre rata) 


advance on above rates. 


; oy fer 48 tins 
\i%, GscomE LuLoMwen PPh Fone discount. 3 2 
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VARIETY : 63 


“Variety s’ Rates Many may 





be looking 
FOR 


Make them think of you. Recall yourself to 
them. Impress your name upon the theatrical 
public. Advertise in “Variety.” It’s.the best 
way. “Variety” goes everywhere. It covers all 
show business, including pictures. 





The managers and agents always want stage 
material in players. Vaudeville, musical comedy 
and pictures need it.. Scouts from all branches 
are continually on the move. An advertisement 
may remind them. It may be “the moment.” It 
refreshes their memory and tells that you are 


still in the show business. 


Whether playing in an eastern big city or on 
tour, an advertisement in “Variety” helps, par- 
ticularly at this time of the year, when bills, 
shows and films are heing cast. 


There are many ways professionals may be 
benefited through advertising in a widely circu- 


lated trade medium like “Variety.” The benefit 
is certain if there is something to back it up, and 
the result comes sooner or later. 


It is suggested to acts formerly on the “black- 
list,” but now removed, that they advertise they 
are playing, in some manner, without mention- 
ing the “blacklist,” to remove any impression 
prevailing among booking men, managers, 
agents and possibly their friends, that they have 
not been removed. They could make that known 
by mentioning a present or future engagement 
or inserting the name of their agent, in any form 
of an advertisement, large or small. 


is an invest- 
There is no 


An advertisement in “Variety” 
ment. Others have realized it. 
argument against it. 


Don’t try to hide yourself in show business. 
You are only fooling yourself if you do. 


a “VARIETY: 


ALL THE NEWS’- ALL THE TIME 
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ANNA 


ELLE» 


In an Artistic 
Specialty Combining 
Class and Comedy 


New York’s Largest Cut Price Dealer in 


WARDROBE 
_TRUN KS 


AS Se etree ne 


ENORM CTI? 


nT a i aid 
Cases 


New, Siightly Soiled and Second Hand 
30 to 50% off regular prices! 





$20.00 Can’tbreak Wardrobe 
Special $14.50 
$40.00 XX Theatrical Wardrobe 
Special $22.50 
$50.00 Guaranteed Indestructe 
Special $29.75 


Baggage Bought, Sold, Repaired and 
Exchanged 


EDWARD GROPPER 
208 West 42nd St., New York 


Near 7th Ave. Phone Bryant 8678 





CLASS, HOME, BALLARD, FREMONT, IM- 
PERIAL, ISIS, OLYMPUS, PALACE, PRIN- 
CESS, QUEEN ANNE, SOCIETY, UNION, 
WASHINGTON, YESLER.—Photoplays only. 





Sundar’s (30) new bill of Orpheum Vaude- 
ville packed the Moore with practically all 
acts worthy of headline honors. “Bandbox 
Revue” heads. Meritorious musical offering. 

Paul Armstrong's melodrama, “The Grey- 





Western Office 
Holland Hotel 


Chicago 

















VARIETY | 





GEO. 


AYO™ 


Booked 








Direction 














Orpheum Circuit. 


DROLL MIMICRY 


Little Rita Boland, billed "way down among the 
small-type attractions of the Orpheum vaudeville 
this week, ‘‘stopped the show’ last night. Follow- 
ing one of the topline features, Miss Boland occu- 
pied a difficult spot, to all appearances, but her 
song sketches and droll mimicry soon Won her a 
high place in the esteem of the audience that filled 
the theatre, despite a cold, drizzling rain. At the 
close, the house simply would not let her go, and 
she was obliged to respond with encores. She sang 
several descriptive songs and did some dancing. Her 
hit, however, was based on imitations of chorus girl 
and burlesque ‘‘queen,’’ singing ‘‘They All Fall 
for Me.*’ At the finish she introduced her little 
“sister,” a Chihuahua dog about as big as a 
minute. 





WHAT THE DENVER PAPERS SAY: ‘* 


DENVER 


RITA BOLAND CAPTURES ORPHEUM 


“TIMES” 





WINS AUDIENCE 


DENVER “POST” 

Ai the time of going to press, nothing had been 
done about it, but, none the less, there was a 
theft rpetrated before a large crowd of people 
yesterday afternoon. 

Rita Boland stole the show at the Orpheum. And 
it was not petty larceny, either, for it’s a perfectly 
good show. If some action is not taken, this young 
woman is going to do the same thing twice a day 
for seven cays. She has not the headline honors, 
but she has that little spark of personality and 
cleverness, together with bright material, that hits 
the right note. She has no elaborate scenic pro- 
duction, no expensive and extensive wardrobe. She 
has only her ample little songs and her delightful 
and simple method of delivering them. Oh, 
and she has one other tiny feature of her act ihat 
is used as an encore. She says it’s a dog. 








RALPH DUNBAR, Gen. Mgr. 


hound,” brought thrills and laughter as pre- 
sented at the Wilkes by Wiikes Piayers. 

At Palace Hip two specially good acts, Sam 
Otto as Hebrew soldier, and rube comedy skit 
by Eldredge, Barlow and Eldredge, “‘The Love- 
ship.” 

Musical comedy production at Trivoli drew 
capacity business. 

Orpheum has mediocre bill this week. 

Pantages, headed by ‘“‘The Count and the 
Maid,” with Teddy McNamara; Silber and 
North also big feature. 

Kolb and Dill in ‘‘High Cost of Loving” at 
Metropolitan, drawing capacity. 





Tom Church has been appointed chairman 
of the Board of Theatre Censors by Mayor 
Hiram H. Gill. 





W. H. Meyers, Pantages manager in Ta- 
coma, was in Seattle last week. 





Norme Coffee, ‘Maid of the Movies’ act on 
the Pantages circuit, lost her voice whiie piay- 
ing here Monday and the turn was replaced 
by Trevitt’s Military Canines. The dog act 
will continue over the tinie. . 


Fred Henderson, vice-president of the Or- 
pheum Circuit, was here Saturday for a few 
hours and looked over the Moore. He was 
greatly pleased with the house. 





James Kerr, former manager of the Wilkes’ 
stock company at the Orpheum here, is now 
doing press work in Chicago. 


George Reisner, South Bend manager, was 
here Wednesday. 





“So Long Letty’ gave a noon-day perform- 
ance to aid the soldier boys’ ‘tobacco fund,”’ 
$573.25 being realized. 





Seattle became the home of big musical com- 
edy productions Sunday when the Rothermel 
& MacCullough company opened at the Tivoli. 
Local theatre-goers will have the first oppor- 
tunity of witnessing the productions. After 
playing here they will be sent on the road. In 
the cast are Richard Harding, Gertrude Ham- 
mond, Frances Davee, H. 8. Brummel, Ed- 
ward Ellie, Mary Wynn. The Bennett Sisters 
— Ardez Noel, of the Bostonians, are in the 
chorus. 


THE RALPH DUNBAR PRODUCTIONS 


Latest Creation—DUNBAR OPERA CO. in revival of the “WiiKADO”’ 


an reopre-_Srenenne of 10 


ARTHUR ALDRIDGE a and ED ANDREWS 


Touring Redpath Chautauqua Circuit 


CSCLEVER PEOPLE WANTED 
, Apply Chicago Office 





Next Week (Oct. 8) 
Loew’s American 


RITA BOLAND 


SONG SKETCHES 


Direction of MAX GORDON 


IRVING 
COOPER 


Superior Judge John Jurey dismissed the 
case of the Metropolitan Life Insurance Co., 
owners of the Orpheum theatre, vs. the Or- 
pheum Theatre-and Realty Company, lessees 
of the Moore theatre, late Firday afternoon, 
for contempt of court. The case is now up to 
the Supreme Court as to the rights of the 
name “‘Orpheum’’ in Seattle. The defense of- 
fered affidavits of Alexander Pantages, George 
T. Hood (manager. of the Metropolitan thea- 
tre), Foster & Kleiser (billposters), Carl 
Reiter (local Orpheum Circuit manager), Wm. 
A. Hartung (treasurer of the Moore theatra) : 
the ‘plaintiffs that of H. C. Robertson (local 
manager of the Orpheum theatre building) 
and EKugene Levy (lessee of that theatre). 
Levy made the following affidavit: “I will 
further say that there is no such thing 
known to the ‘theatrical world’ as ‘Orpheum 
Vaudeville,’ that being a phrase coined by the 
defendants at about the time the controversy 
involved in this suit, and for use only in the 
city of Seattle.”” The dismissal at this time 
will probably end the long-drawn out suit 
which began last fall and has continued, in- 
termittently, ever since. 





John Hamrick, manager of the Rex, will 
open another picture house on Pike street, 
near the Coliseum, next month. 


Pictures of the Pendleton ‘‘Round-Up” were 

















P.DODD ACKERMAN 
SCENIC STUDIOS, Inc. 


140 West 39th Street 
New York City 
Stage Decorations 


for Productions 
and Vaudeville Acts 


“THE MODERNISTIC STUDIO” 


Phone Greeley 3009 

















Eastern Office 
Palace Theatre Bldg. 
New York 











HARRY WEBER, Gen. Rep. 
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Headlining at the MAJESTIC, Chicago, this week (Oct. 1) 














shown at the Liberty theatre last week in 
the Star-Liberty News Weekly. 





Fred O'Neil, former wrestling partner of 
Young Hackenschmidt in a vaudeville act, is 
now wearing an army uniform and is sta- 
tioned at the local armory. 





After a month’s vacation, Horace Smythe 
is back with the Chief Seattle Film Co., play- 
ing leads. Kapitola Jacobson will probably 
play opposite him as heretofore. 





Bernie Hunt, of LaMonte Brothers, has re- 
turned from a short trip to Alaska. 





The Weir, Aberdeen, is plceying three acts 
of the Hippodrome Circuit each change. 





Charles B. Dreyer, former head cameraman 
for the Chief Seattle Film Co., of this city, 
has gone to Spokane to accept a similar posi- 
tion with the Washington Film Corporation, 
recently organized there. 


(Jowaca, Mich.) 
THE ORPHEUM’S GOOC SHOW 

Meriting the major portion of the good things said 
about it in advance, the 1918 edition of the ‘‘All 
Girl Revue,”’ presented by Pepple & Greenwald, 
opened Sunday at the Orpheum for the first four 
days of the week. 

Refreshingly different from the usual run of the 
tabloid musical offerings, the ‘‘All Girl Revue’”’ pre- 
sents enough variety to please the most exacting. 
The piece is enacted in nine scenes, specialties being 
woven together in revue form with music and frivol- 
ity as the keynote throughout. 

Of the principal scenes, ‘“Ye Old Time Minstrels,’’ 
with Adele Jason as interlocutor, and Cecil Jeffer- 
som as premier female blackface artist, was accorded 
a goodly share of applause. ‘‘An Evening in the 
Orient.”’ ‘‘The Up to Now Gown Shop” and the 
see on closing of the final scene, “‘A aes at 

axim’s,”’ were other high lichts of the p 

Notable in the specialties were Little a ‘wil- 
son in song numbers; Morette Sisters. exuding “‘pep’’ 
as singers, dancers and musicians, and McNeal and 
Mayo, capable musicians. 


as they were meant to be ne. 
knows how to wear them. 


EXCERPTS FROM THE PRESS 
F 





Then came the Morette Sisters, a combination of youth, ab'lity, personality 
and class spelled with a capital C, who were not satisfied with several bright 
songs through the show but who did a specialty of singing, dancing and several 
instrumental numbers that won for them the hit of the evening. Another bright 
light of this season’s most pretentious tabloid was Adele sone. who sings — 
Miss Jason wore several wonderful gowns 

She bears watching. 


tre MORETTE SISTERS 


FEATURED IN 
PEPPLE & GREENWALD’S 


“ALL GIRL REVUE” 


JOSEPH SANTLEY 


Presents 


F REDERIC SANTLEY and 
FLORRIE MILLERSHIP 


In the Miniature Globe Trot 


“THE GIRL ON THE MAGAZINE” 




























LA SALLE 
Chicago 
“OH BOY” 

- with 


Joseph Santley 
(7th week) 














BUD FRITZIE 


Oct. 4-6—Keith’s oa hart ts City 


Direction, MAX GORDON 





WALSH, FRITZ ~~ INGRAHAM 


SONGS AND TALK PATTER 


1l- i3—Proeter’ se 23rd St.. New York 









z BROWN : 


Oct. 8-10—-Harlem Opera House, New York 


All “N. V. A.’s” 








Joe St. Peter, Everett theatrical magnate, 
visited the local mart Monday. 


TACOMA, WASH. 
BY W. &. BURTON, 


TACOMA.—23-26, “So Long, Letty’ to 
business ; 27-Oct. 3, “‘The Honor System,” film ; 
4, Margaret Matzenauer concert under direc- 
tion of the Artists’ course. 

HIPPODROME—24, Eugene Page Entertain- 


(South Bend, Ind.) 


One of the sprightlieet musical productions ever 
shown at the Orpheum is offered this week in the 
‘‘All Girl Revue.’* Nothing but girls contribute to 
the entertainment, which with the nine different 
scenes, the artistic costuming and brilliant settings, 
provide the Orpheum patrons with an exceptional 
high-class musical show. The offering starts with 
a prologue, is followed by a minstre] show, and ends 
with a cabaret scene at Maxim’s and a patriotic 
tinale. 


Cecil Jefferson, in blackface, provides the comedy, 
and the latter is a specialty called ‘“The Beau Brum- 
mel of Black Face’’ scored a decided hit. Rose 
Victor, a comely girl, dances well, while Adele Jason 
does most of the singing. Melodies from Broadway 
sung by Miss Jason during a cabaret scene, were 
especially well received. The Morette Sisters inject 
a lot of spirit into their specialty as well as sev- 
era] solo numbers. 

















CARSTENS | | 


SENSATIONAL XYLOPHONISTS 


Looking for a good Eastern 
Agent 


Because 
Maybe pretty soon we come East 
Personal Address, VARIETY, Chicago. 
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ers, splendid; “When We Grow Up,” quaint, 
rural masterpiece, with Eddie Tanner and Co. ; 

Jennings an Barlow, successful; Virg.. and 
La Blanche, oon DeVeaux Dell and Joe, 
ventriloquial act; La Petite Elba won favor. 
“Is Marriage eee (fim) completes pro- 
gram. Good business. 


PANTAGES.—24, ‘“‘Miss America,” tuneful 
extravaganza; DeMich hele Brothers vie for 
stellar honors ; “Everyman's Sister,” meri- 


joa. J Srtacs wy puase ming and TRASH. ‘Tis 
oe eure 7. fe ey hy mee +] 

NAME, FIL 
Muntones ne ME OF THA wien 


HIM NOT, and leaves me poor 


Viasta Masiova 


take these means to thank Mr. E. F. ALBEE, Mr. MARTIN BECK and all the other 
managers of the UNITED BOOKING OFFICES and the ORPHEUM CIRCUIT for the 
courtesy extended to me during my engagements in their theatres, and to announce 
that I am no longer connected with Theodore Kosloff. 1 also wish to call attention 
te the fact that Theodore Kosloff AFTER OUR ACT WAS BILLED AS THEODORE 
KOSLOFF AND VLASTA MASLOVA and played four consecutive weeks at the Palace, 
Savtera”’% ene esoncnen* oe win’ Wate collins some girl in his act “Marie 
althoug A 
a DECEIVE THE PUBLIC AND 
I wish it known that I AM THE ONLY AND ORIGINAL MASLOVA, and anyone 
using my name is doing ~ without my authorization and will be prosecuted by me 
to the fullest extent of the law. 


(Signed) VLASTA MASLOVA 


MY NEW ACT WILL BE READY SHORTLY AND WILL BE UNDER THE 
DIRECTION OF 


HARRY WEBER, INC. 
(GEORGE O’BRIEN) 
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(Address VARIETY, New York) 


ED. F. REYNARD 


Presents 


Mile. BIANCA 


The Classic Dancer with a Production 








| PRINCE 


7KAR-MI 











KARMIGRAPH NUMBER 52 





PLAYING FOR 


U. B. O. ao W.V. M.A. 


and HEADLINING All Bills 
oecrion, SIMON AGENCY 


MLLE. BIANCA 


Presents 


ED.F.REYNARD 


The Ventrilequist with a Preduction 











- EDDIE BORDEN 


apperted by “SIR” JAS. DWYE! by “SIR” J 














CLIFF DEAN 


PRESENTS 
The Natural irish Lady 


MAGGIE LE CLAIR 
AND CO. 


in the 
“UNFAIR SEX” 


Now playing vaudeville 
Address VARIETY, Chicago 








” Season 1917-18 


A-PLAY-OF 
NOWHERE 


by Edward E.Rose 








Management, AR1THUR Cc. AISTON 
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ci. AGAIN” 


BROWNING and DENNY 


Direction, CHARLES A. BIERBAUER 

















BLANCHE ALFRED 


and her SYMPHONY GIRLS assisted by 
“GERANT,” 


Conductor 
cont the RAINBOW GIRL 
In Novelty Dances 
Direction. Cc. W. NELSON WwW. V. M. A. 


ADELE 
JASON 


Featured » Jeno & pare Alas 
L GIRL REVU 

















Personai heccatee M. L. OREN W AL: 


THE FAYNES 


THE ARTISTS WiTH A SUPREME 
Representative, ck Fernie” 











Rellable Professional 


Francis X. Hennessy 


Irish Piper, Sovteh piper. 


irish Step Dan Scot 
Fling Seneer, Violinist (Mu- 
sicilan) Teacher, Play Parts. 


322 2d Ave.. Now ton N.Y. 











torious comedy drama ; Chester Gruber, good 
nut comedian; “Girls from Starland,” spec- 
tacular scenic novelty, general applause; ‘‘The 
Secret Kingdom” (film) completes. Good 
patronage. 

COLONIAL. —Mary Pickford in ‘Rebecca of 
Sunnybrook Farm” (film). 

APOLLO. —Harold Lockwood in “Under a 
Handicap.”’ 

MELBOURNE.—‘‘In Again, Out Again,” 
with Douglas Fairbanks in stellar role. 

REX.—‘The Beautiful Liar,’’ with Frances 

Nelson. 

SUNSET.—Peggy Hyland in “The Enemy.” 

VAUDETTE.—“The Spirit of Romance,” 
with Vivian Martin in the title role. 


WiTH YOU NOW 





COLLEGE QUINTETTE 


Presenting a Nifty 
Musical Absurdity 
“A Fraternity Rehearsal” 
Booked Solid 





uw  ADROIT BROS, .« 


VERSATILE VARIETY OFFERING 


PLAYING U. B. 0. TIME Direction, JACK FLYNN 
WARNING—We understand a certain act is using our two closing tricks and the pend 


of Adreit which are filed in V. Protected 
te them is te discontinue their ase. ane Material Department. Our advice 





A Friend of the Family 


IS COMING TO TOWN 








WHO ARE THEY? 


FR-D «~~ ANN-P-L-T 


JACK FLYNN KNOWS 

















RRS RET 


Jack Terry 


(Formerly Terry and Lambert) 





Back The torpedoes I hope the 
in missed me, Managers 
America BUT won't 


Friars’ Club 
will always reach me. 











sons PARK. —Ella Hall in ‘‘Her Soul’s Inspira- 

ROSE.— ‘The Price of Silence,” with Doro- 
a Phillips starred. 

LOHA.-—Robert Harron in ‘“‘The Bad Boy.” 





Eugene Levy has hold his two theatres here, 
Liberty and Melbourne, and will hereafter de- 
vote his attention to his Seattle house, Or- 
pheum. 















ARTHUR R. EDWARDS «| 


In “NEGLECT.” Direction, HARRY SHEA. 
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2nd Edition of 


THE 4 MORTONS 


Sam, Kitty, Martha and Joe 


PEGGY BROOKS 


The International Comedienne. Headlining Loew Circuit 
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PLAYING U. B. O. TIME 
Oct. 8—Allegheny, Phila., Pa. 
Oct. 15—Proctor’s Palace, Newark, N. J. 
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Parisn IN HIS DANCE 
DOING A FLOOR PIROVET 
InTO A HEAD- SPRING: 





ABSOLUTELY ORIGINAL 








D'IRECTION-FRANK EVANS. 
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BILLY 
BEARD 


“The Party from 
the South” 


Principal Comedian 
Al. G. Fleld's 


Se Minstrels * 


Eastern Rep 


PETE MACK 


Western Rep 
SIMON its ENCY 


r 
~ ae Me ee | -- future .paste.the. following in your, pote pook: Fat. 











FRANCES 


IN 
“SOMEWHAT DIFFERENT” 


SONGS 


RBXCLUSIVE MATERIAL 


If you are booked to play Montreal in the near 


at Mra. Quinn’s, 248 Onterio street West. It’s 


wonderful. This week we bid adieu to a fine lot 
of fellows in the Sallie Fisher act All regular 
Tads, too—John O'Keefe, Father Hogan, Jimmy 
Duddy and last, but not least, the fixer, Jack Ryan. 
Certainly will hate to see them go: and how that 
Ryan boy can play poker and rummy Ed Morton 
is crying already. He can't think of them leaving 
Ed certainly is a hot sketch. 

Good luck, boys. More rummies wanted. Apply 

JIM and MARION 


HARKINS 


Next Week (Oct. 8)—Temple, Hamliton, Can. 
Direction, NORMAN JEFFERIES 











HOLDEN and HERRON, 
Captain Arry Olden: 

Postals received. Am glad the old shoes I gave 
you lasted longer than McCormick’s cheap junk. 
You ought to be on this bill—ventriloquists, jugglers, 
pe and acrobatse—and none eat with their 


knives. 
(Signed) NOLAN and McCORMICK. 


P. 8.—I am playing your part in McCormick’s 
act and the dummy says I play it better than you 
did. Will show you how to oil your car when I 
= you. Have three 30x3% McCormick’s shoes 
cheap. 


Paul and Mae Nolan 


This Week Mip, Youngstown, O. 
Next Week (Oct. 8)—Hip, Cleveland 
Week Oct. 15—Kelth's, Toledo 
Booked Solid Direction, 
U. B. O. NORMAN JEFFERIES 

















“The Pint Size Pair” 


LAURIE and BRONSON 
“Learergo” 


Did you know that 

HARRY C. ae has his eyebrows fixed? 

That STAN STANLEY is an Editor? 

That GOLET can beat him at 3- cushion? 

That MARIE GREEN is well and happy? 

That LAURIE and BRONSON are rehearsing? 

That THE DOOLEYS are the only Dooleys of 
their kind? 

That I dressed with HENRY BERGMAN, MIL- 
LER cea MACK, CLAYTON an&é WHITE and the 
rest of the rouge paws in Room 18? 

That up to date, — sifting 300 gags they gave 
me, I am still usin rs? 

That NORA BAY ES, “IRVING FISHER, HARRY 
ASKT are a riot at the Palace? 


AND IF YOU DID, 














SO WELL? 
Tou cant help 
Laughing ¢ 
at Ns f 


The Original 


ARLEYS 


PAUL | i CHARLIE 
Perch BoE ator ts 
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VARIETY __ ALF.T-WILTON: | 


We Have Never Been Known To 
Play The Same Theatre Twice. 


6-Last-Halfers-6 


in an Iee Cream Parlor 
All Laying Off—Will they 
order chocolate soda? 
Ans.—No—Pro Rata Sundaes! 


FISHER and GILMORE 


in “HER RUBEN ROMEO” 
Loew Circuit. 
Direction, MARK LEVY. 


rears 





The Baggage Man has checked my Tranks; 
He Weighed them with a Guess. 

Now, if we have some beer together, 
Will I be as to EXCESS. 


CLAIM CHECKS 


are not as desirable as cash— 
Endorsed by 


EARY and EARY 


“A STUDY IN SUPPLENESS” 
MeVicker’s, Chicago, 
NOW 


* ‘Direction, MARK LEVY. 








Hello, Laurte 
and Bronson: 


and look 
uite military. 
me Blanket! ! 


OSWALD 


P. S.—I want 
t extend my 
sympathy to Jas- 
per’s folks. 


Care Rawson 
& Claire, Au- 
burndale, L.I. 








et 
Wileationnt Rr 

We Loudest <pprevel 
+ nowt We quad iemce- 


1 soid SOMETIMES. 


Wolta Weems 
Naxt wask Kerths Fetlend. 


















aan “Jimmy Coughlin” in Boston Sunday night 
d had a jong chat; so you still remain e friend 
or ours, Vincent? 


Stylish Step; re we have had the big spread on 
our mind an thet we could do it all over 
again. Regards by the brother and mother at home. 
We will be back in the big town next week, with 
aplenty of hickels for the Automat. 


BOB KNAPP and 
CHRIS CORNALLA 


k Nov. 8th, Week Nov. 1, Wowk Nov. 22d, 
b herr Bist St. «» Keith's Thea’ Garrick Theatre, 
New York City. Philadelphia, r. Wilmington, Del. 


















FRED DUPREZ 
Says 


The other day I 
told my wife: “Ex- 
perience taught me 
to be an actor.” She 
said: “Why blame 
it on Experience?” 
You can’t reason 
with a woman. 


Representative SAM BAERWITZ “Now von” 








MAUD '“SLIVY” 


DUNN 


Lady Auburn 


AND 
Queen Bony-Part 


Direction, 


MARK LEVY 


FENTON«“oGREEN 











LOUISE and HARRY 


LAMONT 


12 Minwtes yt ape Comedy 
aia Pere MACK 











PAULINE 
SAXON 





Si Perkin’s Kid 





“There is nothing new under 
the sun,” 


But there is always a different 


way to do it! 


DOLLY BERT 


GREY § BYRON 





It all comes under the heading 
of amusements. 


MORRIS GOLDEN 





BLACKFACE 


EDDIE ROSS 


Featured 


Neil O’Brien Minstrels 























BOBBY 
HENSHAW 


“The Human Ukelele” 
To “Uke” for the U. B. O. 
Strings Supplied by 


ROSE & CURTIS 








POLDI LONG 


PRESENTS 


LONG 
TACK 
SAM 


ca. 


The Celestial Wonder Workers 
Booked Solid 














Tistic Bigs Or 
Versarinisy 


Direction : 
NORMAN JEFFERIES 







2--W hite 
Steppers--2 


Study in White 


Direction, CHAS. FITZPATRICK 








RAY: EMMA DEAN 


“Leave Me Alone 
DARN YOU” 
WwW. V. M. A. U. B. O. 
BEEHLER & JACOBS 


























MAXINE 


DOUGLASS 
IN VAUDEVILLE 


ONE OF DIXIE’S FINEST GIRLS 











WILLIAM E. MICK 


PRESENTS 


JACK COWELL CO. 
“THE SLACKER” 


WVMA _ By HORACE J. LINNEY UBO 





Direction, HARRY SPINGOLD 
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NEW YORK 
(Oct. 8) 
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VARIETY 





NEXT WEEK 





PALACE THEATRE 
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